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(ON THE TOWN 
MAKES HISTORY! 


SETS ALL-TIME 
WEEK’S RECORD AT 
MUSIC HALL! 


THEN TOPS THAT IN 
ITS 4th WEEK! 


TERRIFIC NATIONWIDE! 


M-G-M presents GENE KELLY - FRANK SINATRA - BETTY GARRETT 
ANN MILLER in “ON THE TOWN”: JULES MUNSHIN - VERA-ELLEN 
Color by TECHNICOLOR - Screen Play by Adolph Green and Betty 
Comden - Based upon the Musical Play - Directed by GENE KELLY and 
STANLEY DONEN - Produced by ARTHUR FREED 
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PRODUCED BY 


DANNY KAYE«'THE INSPECTOR GENERAL “izes (fais 


Screen Play by PHILIP RAPP and HARRY RNITZ * Suggested by a Play by Nikolai Gogol * Lyrics and 
KU [-4:4 y y by {4 y' Music by the Associate Producer SYLVIA FINE ¢ Musical Direction and Incidental Score by 
° cidenta 












IN EVERY ONE OF 
ITS 270 DATES 
THE PHENOMENAL 
RECEIPTS NOW MAKE 
DANNY KAYE 
fi spector General 


THE ALL-TIME COMEDY | 
| KAYO From Hi A BROS. 
















EN HAS EVER REACHED. 


“One of the greatest pictures of 
ANY year!” says Billy Wilkerson. 
“An event in the industry!” says 
Chick Lewis. “A potential grosser 
of heroic proportions!” says Chet 
Bahn. “A contender for Academy 
Award honors!” says Jay Emanuel. 
“Superior, poignant, stirring drama” 
says Harrison Reports. “Rates 17- 
gun salute from the industry!” con- 
cludes M. P. Herald. 





‘The best picture I’ve seen this 
year!”’_ Hedda Hopper 


“When Academy voting time 
comes, it will be the 


picture to beat!”’ 
—Louella O. Parsons 


starring 


GREGORY PECK 


Produced by DARRYL F. ZANUCK * Directed by HENRY KING 
Screen Play by Sy Bartlett and Beirne Lay, Jr. » Based on the Novel by 
Beirne Lay, Jr. and Sy Bartlett 
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TRUMAN ON BROTHERHOOD 


NCE again our industry is asked to give observance 
to Brotherhood Week in this signal year of 1950. It 
is to be observed February 19-26. It becomes appro- 

priate to cite here the words of the President of the United 
States, Harry S. Truman, in an address to a Washington 
luncheon in his honor last November. 

The President's words were in notable exemplification of his 
most forthright, simple order of expression for the understand- 
ing of all the people of the Republic. He has made a declara- 
tion of the essentiality of recognition of the fatherhood of 
God for all mankind, a cognizance more urgently important 
to him and his day than in the life of any other President of 
the United States. He said: 

“The greatest strength of this organization lies in its funda- 
mental principles. The National Conference of Christians and 
Jews has rightly recognized that the true foundation of the 
brotherhood of man is belief in God. The only sure bedrock of 
human brotherhood is the knowledge that God is the Father of 
mankind... . 

‘All the great religions represented in this organization, 
whatever their differences, acknowledge this belief in God as 
the Father and Creator of mankind. For us, therefore, brother- 
hood is not only a generous impulse but also a divine command. 
Others may be moved to brotherhood only by sentiment. We 
acknowledge brotherhood as a religious duty. All the faiths 
represented here claim as a common heritage the great thoughts 
of the Hebrew prophets. 

“The prophets were among the first of men who saw that the 
concept of the Fatherhood of God required men to do justice 
to one another. They called on the people of their day, just as 
they call on us today not only to recognize the humanity of 
others but also to work unceasingly for the achievement of a 
greater justice in human relations. 

“Those of us who believe in God, therefore, can never be 
content to live for ourselves alone. We must always be working 
to eliminate injustice, and to create a society which carries out 
our ideals.” 

inescapably the President has to make many a "pro forma” 
speech in the Washington round of appearances. His words 
here carry the timbre of belief and the ring of conviction— 
the stuff that brotherhood is made of. 

| @ g 


WILLIAM A. BRADY 


LT ye BRADY, last of the great producers and showmen 
of the halcyon years of the American stage, is gone 
at the age 86. He died last Friday but by his authority 

no word was given out until his widow, Grace George, had 

gone on stage for her Saturday night appearance. His passing 
ends a living tie with the once Great White Way of the era 
before gaudy neon came to make a Coney Island avenue of it. 

Mr. Brady rose and won through years of picaresque adven- 
ture. He made and lost fortunes, and made them over again. 

Presumably he died in a decided state of solvency. He was a 

small boy when he was orphaned by an elevated train mishap 


which killed his father, Terence Brady, New York Herald 
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reporter. The boy became a press club bar waiter, and all 
kinds of an odd job worker, paper boy and train vendor. Stage- 
struck, he became an actor by his own fiat, and in time the 
prospering manager of Jim Corbett, then Jim Jeffries. In his 
subsequent stage career he delivered an unprecedented suc- 
cession of hits; probably the most famed of them was "Way 
Down East," but his long career included such titles as Elmer 
Rice's "Street Scene" and many another modern drama. 

He was the sort who would cut the cards for $15,000 with 
Arnold Rothstein, lose, then double and win, and make an offer 
to double again. His whole career was a succession of swift 
decisions, of which a sufficient percentage were correct. He 
admitted there could be some luck about it. 

Less than a dozen years ago Bill Brady and his young friend 
"gg Quigley met in Broadway, at, of all places, the Astor 

ar. 

"A friend!" the aging producer exclaimed. "I need one, | 
have bad news. Let us turn in here." Facing the man in the 
white coat Mr. Brady ordered for his guest and himself, 
"double bourbon old fashioneds."" He stirred his with unwonted 
meditation. The bad news? Why "the best doctor in New York 
has told me that if | take another drink I'm liable to drop 
dead." There was a short pause. "How." 


AHEAD with TELEVISION 


ITH obvious deliberation, Mr. Leonard Goldenson, 

president of United Paramount Theatres, opened his 

initial press audience in that post this week on the 
subject of television and Paramount's aggressive plans and 
programs for it. He and Mr. Robert H. O'Brien, secretary- 
treasurer of the newly formed alignment of Paramount exhibi- 
tion interests, discussed television developments ahead with 
anticipations of an ultimate impact upon the screen as impor- 
tant as sound proved to be. 

United Paramount proposes to be a developmental force 
and now discusses future facilities for large screen television in 
its houses in Detroit, Boston, San Francisco and Minneapolis. 

The plans suggest considerable local autonomy—which is to 
say every man for himself. Others important on the television 
management staff include Robert Weitman and Jason Rabino- 
vitz. Paramount apparently considers television the top topic. 


@ When this season's nestling bird has achieved his first 
grown up suit of shining feathers and comes down out of the 
big woods to explore the home of Man, it is a time of big ad- 
venture. Most amazingly strange is a pane of clear glass, 
which is obviously nothing at all yet may not be passed. Out- 
side this window on a Silvermine hillside a tiny novice wood- 
pecker, filled with curiosity and querulous notes, finds himself 
challenged in the pecking of this typewriter. While beady eyes 
inquire about what's inside he raps out a staccato on the pane. 
It is sharp, coded comment, no doubt. One wonders if it 
would be printable if translated? Some of ours is not when we 
come up against mysteries equally unknowable. 

—Terry Ramsaye 




















Force Tax Repeal 


To THE EpIror: 

No time should be lost in starting a vigor- 
ous campaign to repeal the Federal admis- 
sion tax, as Congress is now in session. State 
exhibitor organizations should immediately 
prepare printed postal cards for patrons to 
sign. Each theatre in the state should be sent 
60 of the cards. A message similar to the 
following could be printed on the cards: 

“The Federal 20 per cent excise tax on 
theatre admissions was intended as an 
emergency defense tax. It should now be 
abolished. Movies are the average fam- 
ily’s best and cheapest means of entertain- 
ment, and the admissions should not be 
subjected to this tax. 


oe eS eee ee 
cy ea ae ” 


Twenty patrons of the theatre should be 
requested to sign the cards, and each patron 
should sign three—one for the U. S. Repre- 
sentative and one each for the two U. S. Sen- 
ators. The theatre manager should mail the 
cards. Each theatre should be sent a bill for 
$1 with these 60 cards to cover the state ex- 
hibitor organization cost of cards and print- 
ing. Each theatre manager should then write 
to the President, the two Senators, and the 
Representative, outlining exactly how the 
tax is adversely affecting this business.— 
E. E. BRANSCOME, Owner, North Miami 
Theatre, North Miami; Coral Way Auto 
Theatre, Miami, Fla. 


Need Variation 
To THE EDITOR: 

In the past, two or three first-class West- 
erns with well known stars were good box 
office, but since the producers have started 
their cycle of Westerns, they just have 
killed the draw of Westerns—big or little. 
Theatres have had so many bad experiences 
with cycles that the distributors should know 
by this time that variety is what we need 
for entertainment—E. A. BOLDUC, Ma- 
jestic and North Conway Theatres, Conway 
and North Conway, N. H. 


Titles on Trailers 
To THE EpiTor: 

Distributors should be careful of the trail- 
ers produced. Warner Bros, ruined the box 
office value of “Whiplash” by a bad trailer. 
Titles, too, can help or hurt a good picture. 
—GUY B. AMIS, Princess Theatre, Lex- 
ington, Tenn. 








NOTHING TO COMPARE 
To the Editor: 

| have read Motion Picture Herald 
for the past eight months and have 
found no other book or magazine 
that would, or could, compare.— 


REUBEN Harris, Manager, Drive-In 
Theatre, Garden City, Kans. 








Tax Fight 
To THE EDITOR: 

A few weeks back the majority of the 
exhibitors made an all-out effort to get 
something done about the 20 per cent excise 
tax by telegram, letter, or phone call. I 
am thinking that, if the theatre owners in 
each Congressional district will arrange for 
a luncheon or dinner to be attended by all 
exhibitors in that district and also the Con- 
gressmen from that district while he is at 
home on vacation, a great deal can be done 
to eliminate this tax. 

We can find out where each Representa- 
tive stands on this issue and just how much 
help we can expect from each one. I think 
it is high time we were given relief from 
this tax that is such an unfair burden to the 
theatre owners—FRANK PATTERSON, 
City Theatre, Junction City, Ark. 


Keep Plugging 
To THE EpIToR: 

Keep plugging for better pictures from the 
majors!—F. L, PLUMLEE, Ritz Theatre, 
Farmington, Mo. 


Good Stories 
To THE EDITOR: 

Give us more good comedies and drama— 
something with a good story without having 
to resort to murder or crime. Cut the crime 
and murder stories. We need more good 
writers and directors. Young actors are 
O.K.—Rosenberg, Tex., Exhibitor. 


Please the Public 


To THE EpiTor: 

This is on my mind: 

More Technicolor features, more family 
pictures, better titles, better trailers, less 
crime, less corny advertising, fewer reissues, 
fewer percentage pictures and more of what 
the public wants and less of what Holly- 
wood thinks they should want!—W. B. 
HAYES, Plymouth Theatre, St. Louis Mo. 
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Lack of Accuracy 
To THE EDITOR: 

My pet peeve at the moment is the lack 
of factual accuracy in so many films, espe- 
cially those that propose to show phases 
of American history. A _ picture such as 
“Calamity Jane and Sam Bass” could be just 
as entertaining and perhaps more so if the 
producer would check up a few details be- 
fore he started shooting. 

When you live in the country where the 
actual character lived and operated, you 
hear some highly interesting comments on 
pictures that stray so far from the path of 
authenticity. Perhaps they should let a few 
exhibitors act as technical advisers when 
the picture is laid in their locality—JOHN 
MONROE, Manager, Rialto Theatre, 
Cuero, Tex. 


Prices Too High 


To THE EpiTor: 

The cost of bringing a new first run fea- 
ture to a small town theatre is too great. 
We should be able to buy the first runs 
cheaper—HOWARD F. MYERS, Man- 
ager, Valencia Theatre, Macon, Mo. 


Restoring Faith 
To THE EpiTor: 

I feel that the motion picture world is 
again restoring faith in the public with the 
great productions announced for the 1949-50 
schedule. — VM. CURLEY, Rex Theatre, 
Mimico, Ont. 


Stars Should Visit 


To THE EDITOR: 

Why, oh, why, isn’t it possible for the 
stars of the studios to visit the off-the- 
beaten-path theatres and communities ? 

The large cities are quite often honored 
by the visit of motion picture personalities, 
but all we do is read about them.—RALPH 
H. FRAME, Pace Theatre, Chadron, Neb. 


Serials Wanted 
To THE EpITor: 

How would a few good serials go? The 
kids like them, but the adults don’t. A name 
or so in a serial (“Riders at Death Val- 
ley” had Dick Foran, Buck Jones, Leo Car- 
rillo, Big Boy Williams, Lon Chaney, Jr. 
Noah Beery, Jr.) would be a big drawing 
card. 

Why can’t we have some good serials 
now? We need them.—J. V. CAUDILL, 
JR., Parkway Theatre W. Jefferson, N. C. 
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People in & 4 ews 


Les KaurMAN, formerly exploitation and 
promotion director of the Kaiser-Frazer 
Corporation, has been appointed studio 
publicity director of Vanguard Films. In 
addition to his studio duties he will super- 
vise publicity, advertising and exploitation 
campaigns for all Selznick Releasing Or- 
ganization pictures on the west coast. 


Gus SCHAEFER, former northeastern sales 
manager for RKO Radio Pictures, has 
purchased an interest in and has joined 
the staff of the Hartford Theatre Cir- 
cuit, Hartford, Conn. Mr. Schaefer will 
be treasurer of the firm, succeeding JAcos 
BetrorpD, Hartford attorney, who has re- 
signed. 


RAUL DE Anpa has been reelected president 
of the Association of Mexican Motion 
Picture Producers in elections held in 
Mexico City. 


WILLIAM GUTHRIE, Warner studio loca- 
tion department head, will speak on the 
relationship between film producing com- 
panies and the Air Force at the annual 
conference of Air Force Public Informa- 
tion Officers in Dayton, Ohio, January 19. 


Maurice N. Wotr, assistant to H. M. 
Ricuey, MGM exhibitor relations head, 
spoke on Thursday before the Rotary Club 
at Franklin, Mass. 


Joaguim RickaArp, Latin America repre- 
sentative for the Motion Picture Associa- 
tion of American international division, 
has arrived in New York from Buenos 
Aires for conferences with Joun G. Mc- 
CARTHY, vice-president in charge of the 
division. 


ALFRED Crown, foreign sales manager of 
Samuel Goldwyn Productions, flew to 
London last weekend for business con- 
ferences. 


THomaAs WaALtLsH has taken over the execu- 
tive duties of JoHN NoLAN at the Comer- 
ford Theatre Circuit in Scranton, Pa. Mr. 
Nolan has taken a six-month leave of ab- 
sence. 


Davip Supowi!Iv7z, theatre architect, has been 
elected chief barker of the Philadelphia 
Variety Club. Other officers are: Har- 
OLD COHEN, first assistant; HARRY PEN- 
Nys, second assistant; BEN BrIBEN, dough 
guy, and CEcIL FELT, property master. 


Epwarp X. CALLAHAN, northeastern divi- 
sion manager for Twentieth Century- 
Fox, has been named chairman of the 
motion picture division for the 1950 
March of Dimes in the Greater Boston 
area. 


ARTHUR SACHSON, who resigned last week 
as sales head of Samuel Goldwyn Pro- 
ductions, was guest of honor at a fare- 
well cocktail party at the New York of- 
fice last Friday. JAmMEs MULVEY, presi- 
dent of the company, was host. 


Louis Davis, manager of Southern En- 
terprises’ New Vernon theatre, Mt. Ver- 
non, Ind., for the past 17 years, has been 
assigned to the company’s home office in 
St. Louis. 


Epwarp C. Dowben, assistant director of 
advertising, publicity and exploitation for 
Loew’s theatres in New York under 
ERNEST EMERLING, has also taken over 
the duties of Dan S. TERRELL for the out- 
of-town Loew’s theatres. Mr. Terrell has 
been promoted to the post of exploitation 
director for MGM. 


CHARLES C, PERRY, managing director of 
the Adams and Downtown theatres in 
Detroit, has been elected chief barker of 
the Variety Club of Michigan, succeeding 
EDWARD STUCKEY. 


R. H. CLemmMons, formerly of Dallas and 
Beaumont, Tex., has been named general 
manager of Community Theatres in Fort 
Worth. 


Dave CopLan, former United Artists man- 
aging director in England, has resigned 
from the board of J. Arthur Rank’s Odeon 
Theatres. He has been replaced by SiR 
Rosert WATSON-WaATT. 


RupoLPpH GOLDSCHMIDT, formerly with 
Loew’s International and, for the past two 
years, in Germany for the Motion Picture 
Export Association, has been appointed 
Republic International’s special represen- 
tative in Germany. He will leave New 
York for Germany during the course of 
the next week. 


Wore CoHEN, Warner International vice- 
president, will leave New York January 
20 for London and Paris, to start a world 
trip on company business. and an inspec- 
tion of the company’s foreign offices. 


"Quigpubco, 
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DISABLED VETERANS of the United States were the host at a Christmas 
party at Fabian's Proctor theatre, Troy, N. Y., for 800 orphaned 
children during the holidays. In the background are: Captain Charles 
Burkhardt, Troy police department; Miss Kay Mulholland, assistant 
manager; Sol Brafman of the Jewish War Veterans and Commander 
Larry Cowen, U.S.N.R., managing director of the theatre. 


PREMIERE of Republic's "Sands of Iwo Jima” 
at the Carthay Circle theatre in Los 
Angeles brought out 500 Marines in full 
dress and their |150-piece band in addition 
to Major General and Mrs. Erskine B. 
Graves, above, who attended the opening 
with Herbert J. Yates, right, president of 


Republic. 


PROMOTION. Sidney L. Cohen and 
Ray M. Hendry, left, who last week 
were promoted to associate general 
managers of Intermountain Theatres, 
Inc., Salt Lake City, Utah, by 
Leonard H. Goldenson, president 

of United Paramount Theatres. Mr. 
Hendry has been a theatre manager 
for the circuit in the Salt Lake City 
area, while Mr. Cohen was booker 
and buyer for Intermountain. 


By the Herald 


SMILEY BURNETTE, Columbia's 
Western comedian who co-stars 
with Charles Starrett in a series 
of pictures for that company, stops 
off at the New York theatre in 

the heart of Times Square, New 
York, during his personal appearance 
tour to key cities. Above he is seen 
looking over several candidates for 
a juvenile Western actor for a forth- 
coming film in which he will appear. 
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IRVING SOCHIN is the new sales head for 
Universal-International's Prestige pictures. 
He comes from the post of Cincinnati 
branch manager and succeeds L. J. 
McGinley, resigned. 


BAND MUSIC and crowds welcome Twentieth 
Century-Fox's ‘When Willie Comes Marching 
Home"’ at the Miami theatre in Maimi, Fla. 
Directed by John Ford and starring Dan Dailey, 
Corinne Calvet and Colleen Townsend, the 
picture will have special promotion for all key city 
openings. 


PRODUCER Jerry Wald and director Michael 
Curtiz have teamed up again, this time to 

bring Warner Brothers’ ''Young Man With A 
Horn," left, to the screen. The picture, which 
stars Kirk Douglas, Lauren Bacall and Doris Day, 
shown here in a scene from the picture, will open 
at the Radio City Music Hall, New York, in 
February. 


ARGOSY Productions 
comes under the 
Republic banner, 
right, as Merian C. 
Cooper signs the 
contract. Standing 
around Mr. Cooper 
are Herbert J. Yates, 
Republic president, 
John Ford who is co- 
head of Argosy 
— - Productions with Mr. _— 
LEE TSY YUNG, seated, producer of the Chinese Cooper, and James fan. Sc ati 
film, "Sorrows of the Forbidden City,” and R. Grainger, vice- 4g , 
president of Yung Hwa Motion Picture Industries, president in charge 
signs for U. S. release. Standing is C. Y. Tom, head of of sales and distribu- 
Chinamerica Film Exchange, Honk Kong. tion for Republic. 
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JUNE HAVER, yoted "most iciisbiies female star of 1949"' by the 
Hollywood Women's — Club, tastes the golden apple, symbol of her 
award for the year. Miss Haver is currently being seen in ''Oh, You 
Beautiful. Doll." ' 


MARCHING HOME flanked by William Demarest and Colleen Townsend 
is Dan Dailey, star of 20th Century-Fox's ‘laugh riot," ‘When Willie 
Comes Marching Home." Trade press reviewers have gone overboard 

in acclaiming it ''a comedy smash." 


DOUBLE TROUBLE for William Lundigan and Dorothy McGuire in an 
hilarious domestic scene from "Mother Didn't Tell Me,’ 20th Century- 
Fox's latest showmanship special for exhibitors. Jesse Royce Landis is 
the harassed nurse. 


UNQUALIFIED PRAISE is greeting Three Came 
Home" as previewers term it one of the great dramas 
of the screen. Seen above are Florence Desmond 
and Claudette Colbert in a standout scene from the 
film version of the Agnes Keith bestseller. The picture 
will have its world premier at New York's 

famed Astor theatre. 


UNITED AGAIN are the premiere song and dance 
team of the screen. Betty Grable and Dan Dailey 
rehearse a number for 20th Century-Fox's new Tech- 
nicolor musical, ‘My Blue Heaven.” 

(Advertisement) 
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MASS INDUSTRY FORCES 
TO SMASH TAX BASTION 


Myers Group Spearhead 
Of All-Out Drive to End 
Levy on Admissions 


With Congress back in harness, the indus- 
try fight for reduction or elimination of the 
Federal admissions tax is reaching its cli- 
max. At the same time, there is alert 
awareness of the need to protect any gains 
to be won through Congressional action by 
preventing local and state governments from 
stepping in with levies of their own. 

Here are the highlights of the tax fight 
developments : 


Abram F. Myers, chairman of the 
Council of Motion Picture Organizations’ 
tax committe, swung into action with a 
letter to Governor Dewey of New York 
asking him to “abandon all thought” of 
supplanting the Federal admissions tax 
with a local or state tax. 

The same committee was getting ready 
to send out a “pressbook” as part of an 
appeal to all sectors of the industry to 
unite in the fight against the 20 per cent 
Federal excise tax. 

In Congress, Senator Walter F. George 
of Georgia split with his colleagues in the 
Democratic camp over the question of 
immediate across-the-board reduction of 
the excise rates. The plan was sharply op- 
posed by Chairman Doughton of the 
House Ways and Means committee. 

Senate majority leader Lucas, Demo- 
crat, promised the Senate an opportunity 
for a separate vote on tax reductions later 
in the session. 

President Truman in his 1951 fiscal year 
budget strongly intimated he would ask 
Congress to reduce or repeal some—if not 
all—excise taxes. The President earlier 
had asked modification of taxes on the 
earnings of U. S. companies abroad to 
stimulate the flow of capital there. 

Further support for a tax cut was giv- 
en in a resolution passed by the American 
Educational Theatre Association. 


Mr. Myers, in his letter to Governor 
Dewey, left no doubt as to the stand of the 
industry in the tax matter. In a note ac- 
companying the release of the letter, Mr. 
Myers said the industry was engaged in a 
two-front war. “The first is to secure re- 
peal of the 20 per cent Federal admission 
tax; the second is to secure the repeal of 
existing state and municipal admission taxes 
and to prevent the imposition of like taxes 
in the future,” he said. 

“For the time being the fighting is most- 
ly on the first front. But when the Federal 
tax is repealed there will be strong moves 
in many states to replace it with state or 
municipal ticket taxes. The letter to Gov- 
ernor Dewey serves notice that the industry 
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is going to oppose all such moves. The ball 
now is passed to the New York exhibitors 
who may be relied upon to follow through.” 

His comment paralleled a statement made 
by Gael Sullivan, executive director of the 
Theatre Owners of America, this week prior 
to the TOA board meeting in Washington. 
Mr. Sullivan also warned that “the United 
States Conference of Mayors, the Council 
of State Governors, and the American Mu- 
nicipal Association are casting hungry eyes 
on the box office.” 


Letter Offers Clue to 
Future COMPO Stand 


The Myers letter offered an interesting 
line of reasoning on why the admissions 
tax is unfair. “Not only is there no reason 
why the movie business should be burdened 
with special taxes, but there are definite and 
valid reasons why it should not be so penal- 
ized,” he wrote. “We cannot conceive of 
your advocating a special tax on newspa- 
pers, magazines and books. As a lawyer 
you might ponder whether such a tax would 
abridge the freedom of the press; as a 
statesman you would certainly say that such 
a tax was contrary to public policy.” 

“We feel, on reason and authority, that 
motion pictures are an important part of 
the communications industry and as such are 
entitled to the same consideration that is 
accorded by the Federal Government and 
the state to the press.” It was believed that 
the line taken in the letter might prove to 
be a clue on the stand which COMPO can 
be expected to take before Congress. 

Earlier in the letter, Mr. Myers said it 
was the duty of the industry to protest any 
action of the Governor which urged “re- 
peal of an unjustified burdensome Federal 
tax merely to replace it with an equally un- 
justified and discriminatory state or local 
tax)” 


Tax Hurting Everyone 
In and Out of Theatre 


“To single out our industry for a special 
tax seems to us to be arbitrary and un- 
reasonable. We can think of only one 
reason for the imposition of such a tax— 
it is easy to collect,” Mr. Myers wrote. “In 
opposing a tax on admissions we feel that 
we are not merely speaking for the motion 
picture industry but are voicing the senti- 
ments of millions of movie-goers, the vast 
majority of whom are low income, family 
people. Also, we speak for the many work- 
ers in all branches of our industry whose 
jobs are jeopardized by the growing threat 
to tax the movies out of business.” 

“During the war and through boom periods, 
the movie-goers may pay an admission tax 
without much resistance. But now, in peace 
time and with leaner purses, the box office 
is feeling, seriously, the effect of the tax.” 














While Mr. Myers was thus guarding 
against a local state tax, his COMPO tax 
committee was reported hard at work turn- 
ing out a “pressbook” to provide guidance 
for the whole industry in its united effort 
to obtain tax repeal and to prevent the im- 
position of local levies. Theatre operators 
and managers will be called upon to ac- 
quaint all members of their staffs with the 
information, and branch managers also will 
be asked to hold meetings with their per- 
sonnel. 

Mr. Myers’ tax committee will meet in 
Washington next Tuesday to study material 
prepared and make future assignments, 

Last week, A. W. Smith, Jr., distribution 
chairman for the industry, announced the 
makeup of the group of exchange area chair- 
men who will assist COMPO in its fight 
against the tax. The list follows. 


Distribution Chairmen 
Named by Smith 


John Bullwinkel, Albany ; Clyde Goodson, 
Atlanta; Jim Connolly, Boston; Dave Mil- 
ler, Buffalo; Al Duran, Charlotte; Tom 
Gilliam, Chicago; J. S. Abrose, Cincinnati; 
Oscar Ruby, Cleveland; Phil Longdon, 
Dallas; R. C. Hill, Denver; Jim Veldes, 
Des Moines; W. D. Woods, Detroit; G. R. 
Frank, Indianapolis; James W. Lewis, Kan- 
sas City; Jack O’Laughlin, Los Angeles; Ed 
Williamson, Memphis; John G. Kemptgen, 
Milwaukee; William H. Workman, Min- 
neapolis. 

Arthur Greenfield, New Haven; C. James 
Bryant, New Orleans; Sam Diamond, New 
York; Ralph B. Williams, Oklahoma City; 
Harold Johnson, Omaha; William Mansell, 
Philadelphia; Saal Gottlieb, Pittsburgh; 
Ralph Amacher, Portland; Ned Steinberg, 
St. Louis; Gifford Davison, Salt Lake City; 
Nead East, San Francisco; A. J. Sullivan, 
Seattle; Harold Laird, Tampa, Florida, and 
Joseph Brecheen, Washington, D. C. 

With the industry working for tax repeal, 
the research and policy committee of the 
Committee for Economic Development last 
week added its voice to the cry for immedi- 
ate excise tax reduction, although the com- 
mittee did not specifically list admissions. 


Groups Asks Immediate 
Excise Tax Reduction 

“Many of the present tax rates were im- 
posed or raised during the war to aid the 
war program,” the committee observed. 
“They were to be eliminated or reduced 
when special need had passed. They should 
be eliminated now as rapidly as revenue re- 
quirements permit.” Marion B. Folsom, 
treasurer of Eastman Kodak Co., is chair- 
man of the CED research and policy com- 
mittee of which Eric Johnston, president of 
the Motion Picture Association of America, 
is a member. 









TOA WORKS ON 
TRADE CODE 


Sends Proposals Back to 
Committee After Full 
Day at Washington Meet 


Washington Bureau 


Officers and directors of the Theatre Own- 
of America sent their projected trade prac- 
tice code back into committee for further 
work, after some 60 TOA officials spent 
the entire first day of their two-day mid- 
winter meeting at the Mayflower Hotel on 
the proposed code. 

Samuel Pinanski, TOA president, report- 
ed considerable progress on the code but 
said a good deal “of further sifting” was 
needed and that it might be “one month, two 
months, three months, maybe longer” before 
the TOA committee headed by Walter 
Reade, Jr., would be ready to unveil a final 
proposal and meet with distributors. 


Favor Arbitration 


The TOA meeting went over suggestions 
on competitive bidding, arbitration, clear- 
ances, print shortages and other problems. 
Mr. Pinanski refused to discuss details on 
any of the proposals, but Arthur Lockwood, 
TOA chairman, said the organization al- 
ways had favored a voluntary industry ar- 
bitration system under rules laid down by 
the New York court, and that stand is un- 
changed. 

There was no discussion of policing Para- 
mount case decrees or of the trade practice 
of any particular distributor. 

The Reade committee during the coming 
months will filter out all the ideas it had 
before it and work up a final code to refer 
back to the TOA executive committee, Mr. 
Pinanski said. He added that he was not 
sure whether the plan would be submitted to 
other exhibitor organizations before being 
presented to distributors, but said TOA 
would be glad to have the views of other 
organizations. He said the Reade commit- 
tee might want to wait until the pattern in 
the Paramount case became clear. 


Wants to Make Sure 


“This whole condition took years and 
years to develop,” he said. “It’s been in the 
courts for years. We want to make sure 
what we finally propose really represents 
all our members and is safe, sound and 
fair. We want to make sure that any dis- 
tributor saying no will have to have a good 
reason.” 

Mr. Pinanski said he hoped TOA this 
year would have a “more solid finincial 
structure” than in the past. No TOA mem- 
ber paid any extra dues during 1949, he 
said. 

The meeting had been expected to dis- 
cuss various exhibition problems, including 
admisison taxes, theatre television, current 
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METROPOLITAN UNIT 
APPROVES COMPO 


The Metropolitan Motion Picture 
Theatres Association became the first 
group to approve participation in 
the Council of Motion Picture Or- 
ganizations when the directors unani- 
mously voted to join at a meeting in 
New York Wednesday. Leo Brecher, 
president, said the Association had 
voted also to throw its full strength 
behind the Committee on Taxation 
and Legislation which, under the 
chairmanship of Abram F. Myers, is 
fighting to eliminate the Federal ad- 
mission tax. A special tax committee 
was appointed. The Association was 
also the first group to approve the 
original Chicago plan last autumn. 








legislation and the like, but at the close of 
Wednesday’s session nothing had been done 
on agenda topics beyond the trade practice 
code discussion. 

It was expected that Thursday’s session 
would result in ratification of the Council 
of Motion Picture Organizations, a high 
spot on the agenda, according to Gael Sui- 
livan, executive director of the TOA. 

Before leaving for Washington and the 
board meeting, Mr. Sullivan issued an op- 
timistic statement pointing to the need for 
showmanship to make 1950 a successful year 
for the industry. “Competition for the 
amusement dollar is steadily increasing with 
the growth of television, night horse racing, 
expansion of summer stock companies and 
other forms of entertainment,” he said. 

“There is some excellent product among 
current and forthcoming releases, but there 
is urgent need of more and better pictures 
in order that the exhibitor may provide 
consistently good entertainment,” he added. 
“Tf they fail to meet it, exhibitors have no 
alternative but to encourage, and if neces- 
sary help finance, independent production.” 

Turning to relief from excise taxes as 
exhibition’s Number One problem today, 
Mr. Sullivan outlined the exhibitor cam- 
paign in contacting members of both houses 
of Congress to point out the need for modi- 
fication or elimination of Federal admission 
taxes. 

“‘However,” he warned, “this will not be 
the end of the fight for excise tax relief. We 
must keep our forces intact to make certain 
that states and cities will not move into the 
admission tax field as soon as the Federal 
Government has stepped out. We oppose 
state and municipal taxes for the same rea- 
sons that we have been fighting Federal 
admission taxes, namely that they are dis- 
criminatory and regressive, and that they 


fall most heavily on those least able to bear 
them.” 

The meeting got off to a flying start 
Tuesday with an informal cocktail party 
and buffet supper for some 40 Government 
officials and members of Congress. Once 
again it became obvious that the tax question 
was uppermost in the minds of the exhibitors, 
for the guest list was liberally sprinkled with 
members of the tax-writing House Ways and 
Means Committee. 

Wednesday night, the television committee 
discussed theatre television and other video 
problems with Wayne Coy, chairman of the 
Federal Communications Commission, and 
other leading FCC officials. 


Disney's 1949 Net Loss 
Announced at $93,899 


Walt Disney Productions had a net loss of 
$93,899 for the fiscal year ended October |, 
1949, compared to a loss of $39,038 for the 
same period in 1948, it was announced this 
week by Roy O. Disney, president. Mr. 
Disney said the 1949 loss was caused chiefly 
“by the softening of markets both domestic 
and foreign and by the necessity of reducing 
the company’s income expectancies” because 
of foreign currency devaluations. 


British Election to Defer 
Anglo-U.S. Agreement Talks 


The proposed talks between American and 
British film officials on a revision of the 
Anglo-American film agreement will be post- 
poned indefinitely because of the general 
election to take place in Britain February 
23. No date for the meeting had been set, 
though it is understood that the Motion Pic- 
ture Association of America and the Society 
of Independent Motion Picture Producers 
had been working on the matter. 


William Boyd Will Appear 
In Paramount Productions 


William Boyd and Paramount this week 
were close to signing a deal providing for 
the actor to play his “Hopalong Cassidy” 
role in 12 pictures over a period of six years. 
His first probably will be a picture with 
Bing Crosby. Mr. Boyd is now in New 
York and the contract is expected to be 
signed when he returns to Hollywood. 


Allied Unit Opposes Bid 
For New Theatre 


North Central Allied Independent Thea- 
tres is opposing an application to the Min- 
neapolis City Council for a license to build 
a new motion picture theatre, seating 1,200. 
The unit’s opposition is based on the argu- 
men that the city already is over-seated and 
that film business is down. 


SRO Sales Meeting Held 


A Selznick Releasing Organization sales 
meeting was held last week in Chicago to 
discuss selling plans for “The Fallen Idol” 
and “The Third Man.” \ Sidney G. Deneau, 
vice-president and general sales manager, 
presided. 
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M-G-M presents 


“NANCY GOES 
TO RIO 


Starring 


JANE 
POWELL 


ANN 
SOTHERN 


with 


BARRY SULLIVAN 
CARMEN MIRANDA 
LOUIS CALHERN 
SCOTTY BECKETT 
A ROBERT Z. LEONARD PRODUCTIO 
cotor sy TECHNICOLOR 


Screen Play by Sidney Sheldon 


Based on a Story by Jane Hall, 
Frederick Kohner and Ralph Block 


Directed by 
ROBERT Z. LEONARD 
Produced by 
JOE PASTERNAK 


A Metro-Goldwyn-Mayer Picture 
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ADDRESS 


20th-Fox Screen Room 1052 Broadway 
20th-Fox Screen Fioom 197 Walton St., N. W. 
M-G-M Screen Room 46 Church Street 
20th-Fox Screen Fioom 290 Franklin Street 
20th-Fox Screen Room 308 S. Church Street 
H. C. Igel’s Screen Room 1301 S. Wabash Ave. 
RKO Palace Bidg. Sc. Rm. | 16 East Sixth Street 
20th-Fox Screen Room 2219 Payne Ave. 
20th-Fox Screen Room 1803 Wood Street 
pied Paramount Screen Room | 2100 Stout Street 
MOINES 20th-Fox Screen Room 1300 High Street 
DETROIT Max Blumenthal’s Sc. Rm. | 2310 Cass Avenue 
WOIANAPOLIS 20th-Fox Screen Room 326 No. Illinois St. 
ry 20th-Fox Screen Room 1720 Wyandotte St. 
MEM GELES 20th-Fox Screen Room 2019 S. Vermont Ave. 
PHIS 20th-Fox Screen Room 151 Vance Avenue 
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PLACE ADDRESS 


MILWAUKEE Warner Screen Room 212 W. Wisconsin Ave. 
MINNEAPOLIS 20th-Fox Screen Room 1015 Currie Avenue 
NEW HAVEN 20th-Fox Screen Room 40 Whiting Street 

NEW ORLEANS 20th-Fox Screen Room 200 S. Liberty St. 

NEW YORK-N.J. M-G-M Screen Room 630 Ninth Avenue 
OKLAHOMACITY | 20th-Fox Screen Room 10 North Lee Street 
OMAHA 20th-Fox Screen Room 1502 Davenport St. 
PHILADELPHIA M-G-M Screen Room 1233 Summer Street 
PITTSBURGH M-G-M Screen Room 1623 Bivd. of Allies 
PORTLAND B. F. Shearer Screen Rm. | 1947 N. W. Kearney St. 
ST. LOUIS S’Renco Art Theatre 3143 Olive Street 

SALT LAKE CITY 20th-Fox Screen Room 216 E. First St., So. 
SAN FRANCISCO 20th-Fox Screen Room 245 Hyde Street 
SEATTLE Jewel Box Preview Thea. 2318 Second Ave. 
WASHINGTON 20th-Fox Screen Room 332 New Jersey, N. W. 
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Boston Permit Fight Puts 
Operators in Middle of 
Official City Squabble 


The Boston Battle of the Drive-ins gained 
in vigor this week as the new mayor, John 
B. Hynes, took steps to quash the permits 
authorized by ex-Mayor James Curley for 
the construction of two open-air theatres. 
The permits were issued to Edward Red- 
stone, son of Michael Redstone, well known 
drive-in and night club operator. Mr. Cur- 
ley approved the permits just before he gave 
up his office last week, a move which re- 
sulted in an exciting chase on the part of a 
bailiff trying to serve a summons on the 
ex-mayor. 


Groups Voice Protest 


What seems to be burning up the popu- 
lace is the fact that the permits were granted 
without the public hearing process, a custom 
if not a legality in Massachusetts. The pro- 
posed locations of the drive-ins are Dor- 
chester, the site of a former dump near the 
Neponset Bridge, a heavily-traveled area, 
and West Roxbury, on the Veterans of 
Foreign Wars Parkway. The protests stem 
mostly from religious, school, civic and hos- 
pital groups. 

The new mayor meanwhile has started an 
investigation of some $6,000,000 in contracts 
awarded by Mr. Curley’s administration, the 
drive-in contracts presumably included. 
Also, William A. Baxter, counsel for the 
city of Boston, has stated that the Board 
of Censors has the power to revoke the per- 
mits, and Mr. Redstone has been asked to 
appear at a full censorship board meeting 
to show why the permits should not be re- 
voked. 

Further action in opposition to drive-ins 
this week consisted of a bill filed by Repre- 
sentative Joyce of Dorchester, prohibiting 
drive-ins within a mile of any church or 
school in Boston. This would affect only 
those not completed by January 1 of this 
year. 


Arguments Aired in Print 


Meanwhile, the pro and con groups con- 
tinued to sound off in public and in the 
paid and news space of the newspapers. The 
Boston Traveler had an editorial, not against 
drive-ins, but against having them in resi- 
dential sections; the National Association 
of Drive-ins in Philadelphia voiced strong 
protest against the Boston stand, and paid 
advertisements in all Boston papers urged 
the people to support the position of the 
drive-in operators. 

Typical cepy in these was “Which do you 
prefer .. . a swamp or a beauty spot... 
Why are certain individuals doing every- 
thing in their power to keep the swamp? 
Why are they forbidding drive-ins? .. .” 
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Drive-ins Bitten 
As Mayors Snarl 





Producer 
Gain Seen 


Divorcement and the establishment of 
wholesome competitive exhibition opportuni- 
ties stand to benefit the independent pro- 
ducer, Ellis Arnall, president of the Society 
of Independent Motion Picture Producers, 
said in Hollywood this week. 

At the same time he dedicated the Society 
to a continued fight against monopolistic 
practices. “These monopolies must be de- 
stroyed,” he declared. “Not only must mon- 
opoly on the part of the majors be elimi- 
nated, but the industry must be free from 
the withering grasp of conspiracy and mon- 
opoly in buying-booking combines.” 

“When buying and booking combinations 
and local, state and regional exhibition 
monopolies have been smashed, the inde- 
pendent producer at long last will have a 
chance to market his product in a freely 
competitive area. Problems of financing for 
independents will be solved as quickly as 
wholesome competitive exhibition opportu- 
nities are created,” he said. 

On Tuesday Mr. Arnall, in a formal state- 
ment, said SIMPP members believed the 
Anglo-American meeting to discuss renewal 
of the Johnston-Wilson agreement should be 
held prior to the British elections and that 
the U. S. State Department should be pres- 
ent at that meeting. 

Denying reports that SIMPP intended to 
boycott the British market unless better 
terms are obtained, Mr. Arnall said “no film 
producer wants to boycott any country... . 
no such procedure is intended. We want 
foreign markets.” SIMPP distress was due, 
he said, to reports that the British planned 
further restrictions against American pic- 
tures. The $17,000,000 remittables are only 
9.1 per cent of Hollywoods take in England, 
he declared. 


Momand Presents Case 

A. B. Momand, Boston exhibitor who lost 
his anti-trust suit against the major film 
companies, is using large leaflets to present 
his arguments to the legislators, President 
Truman, the Attorney General, and others. 
The notice, detailing past litigation, his ar- 
guments, and criticism of the decisions, is 
sent to prominent political figures. 


Heart Fund Affair Set 


The picture “Champagne for Caesar” will 
be featured at the Mark Hellinger Memorial 
Night February 5 at the Mark Hellinger 
theatre in New York as a benefit for the 
New York Heart Fund. Prominent film 
personalities are expected to attend. 





Goldenson 
Sees Vast 
Theatre TV 


A nationwide theatre television system 
which eventually may link the great major- 
ity of motion picture houses and which will 
use programs tail- 
ored especially for 
theatre needs was 
forecast this week 
by Leonard Golden- 
son, president of 
United Paramount 
Theatres. 

Paramount Thea- 
tres plans to play 
an important part 
in the development 
and practical appli- 
cation of large- 
screen television and 
will install equip- 
ment in key houses as soon as available. 
Additionally, the company is applying for two 
new televisions stations in Detroit and Bos- 
ton. It already operates WBKB in Chicago. 

Robert H. O’Brien, secretary-treasurer 
of United Paramount Theatres, will be in 
charge of the new company’s television in- 
terests and activities, Mr. Goldenson an- 
ounced. He will work in association with 
Robert Weitman, who will be talent and 
program consultant, and Jason Rabinovitz, 
who will be Mr. O’Brien’s special assistant 
on television. 

Mr. O’Brien was a member of the Securi- 
ties and Exchange Commission for three 
years before joining Paramount, where he 
was secretary of Paramount Pictures prior 
to the divorcement. Mr. Weitman is man- 
aging director of the Paramount theatres 
in New York and Brooklyn and consultant 
on theatre matters of United Paramo: .::t’s 
southern houses. 

Meeting the press in New York, Mr. 
O’Brien said he felt theatre television had 
a great potential and might prove as signi- 
ficant as the introduction of sound. “It 
stands to re-energize the whole business,” 
he declared. He made the point the tele- 
vision program in the theatre eventually 
might emerge as something completely dif- 
ferent from the program seen on home sets 
in that it would satisfy a very different need. 





Robert O'Brien 


Sees No Price Rise 


It would not be necessary to raise admis- 
sions for theatre television attractions in the 
future, in the opinion of Mr. Goldenson, be- 
cause the added feature would bring new 
audiences to the box office. He said four 
new theatre television units of the inter- 
mediate type had been ordered for Para- 
mount houses in Detroit, Boston, San Fran- 
cisco and Minneapolis and he expressed the 
belief that eventually with the price of large- 
screen TV units down to $5,000 to $10,000, 
every key house in the,U. S. would show 
television on its screen. 
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“ACADEMY AWARD” NAME 
POT COMING TO A BOIL 


Schlesinger and Academy 
Take to Law, With Some 
Manufacturers Joining 


by RED KANN 


The right to use the phrase, “Academy 
Award” commercially is heading toward a 
showdown. 

The principals in a fight no longer marked 
by pleasantries are the Academy of Motion 
Picture Arts and Sciences of Hollywood and 
Max A. Schlesinger of New York and South 
Africa. 

Coincidental to the main dispute, but 
significantly a part of it, are a New York 
manufacturer of women’s undergarments, 
a Los Angeles candy company and a New 
Jersey manufacturer of fountain pens and 
mechanical pencils. 


Bulova Watch Deal Gives 
Academy $125,000 


Related to the issue is the Bulova Watch 
Company which has been authorized to mar- 
ket an “Academy Award” watch by the 
Hollywood Academy under a contract guar- 
anteeing the latter a minimum return of 
$125,000 over a four-year period. The rev- 
enue, if forthcoming, would be used to bul- 
wark the Academy’s financial structure and 
apply toward reducing the indebtedness on 
the theatre building which now houses the 
Academy in Hollywood. 

The Academy of Motion Picture Arts and 
Sciences claims its 21-year use of “Academy 
Awards” to designate “the annual, awards 
made by it to those reaching the pinnacle 
of success [in production]... has, as a 
matter of fact, become, and is, a symbol of, 
and synonymous with, the Academy” and 
that use of the phrase by anyone else con- 
stitutes an injury to the Academy. 

Mr. Schlesinger, American long resident, 
widely known in the international motion 
picture industry in New York and operating 
far-flung and dominant interests in South 
Africa—theatres, insurance, banking, gen- 
eral manufacturing and merchandising— 
maintains the Hollywood Academy is a non- 
profit-making organization, does not engage 
in interstate commerce, does not make, sell 
or deal in tangible goods and thus is not in 
trade; that its activities relate solely to 
motion pictures; that many other kinds of 
academies exist and that the name, there- 
fore, is not confined to this particular Acad- 
emy. 


Sought to Register Phrase 
As Specific Trademark 


Acting on this premise, he organized 
Academy Award Products, Inc., and in Feb- 
tuary, 1946, filed with the U.S. Patent Of- 
fice an application to trademark the phrase 
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MAX A. SCHLESINGER 


“Academy Award” in one field and followed 
two months later with applications covering 
20 others. 

Of these, 18 ranging widely from air 
conditioning equipment and clothes wash- 
ing machines to umbrellas, guns, stoves, 
tires, knives and mechanical games, have 
been registered and three impend. 

Still pending without final action—or, in 
other words, with no effective registration— 
are applications covering motion picture 
equipment, filed February 20, 1946; inks and 
pens and cosmetics, filed April 17, 1946. 
The application covering motion picture 
equipment was under long study by the 
Patent Office and was only made public 
June 28, 1949, or almost three years after 
filing. 

Mr. Schlesinger believes he holds a record 
in Patent Office annals for whole-sweep 
trade-mark applications and _ registrations 
with the formation of Academy Award Prod- 
ucts, Inc., points out there are 50 major 
categories, plus sub-divisions, which are 
open for trademark registration and indicates 
he may go further with “Academy Award” 
trademarks but will not state precisely if he 
will, 

As sweeping as his registrations are, 
there were others ahead of him. Schnur and 
Cohan, Inc., 112 Madison Avenue, New 


“York, hold a trademark on the use of “Acad- 


emy Award” in the sale of women’s and 
girls’ slips and undergarments. Their ap- 
plication, filed July 1, 1939, became effective 
December 5, 1939, and today is used to mar- 
ket the “Academy Award” slips under reg- 
istered trademark No. 373,353. 

Five years later, the Jaffe Candy Com- 
pany, 270 West 37th St., Los Angeles, 
sought the right to use the same phrase in 
its field. The Jaffe application was filed 
August 2, 1944 and registered on January 
30, 1945 as No. 411, 718. 


In Los Angeles this week, Rube Jaffe, 
owner of the company bearing his name, 
declared it had been his first intention to in- 
stall a new department to sell “Academy 
Award” candy to theatres. No steps were 
taken beyond registering his trademark, he 
added, when the Academy restrained him by 
injunction. The matter, he stated addition- 
ally, is now in lawyers’ hands. However, 
Mr. Jaffe was not certain whether he would 
proceed with his original plan provided he 
wins. He states he has “gone pretty cold 
on the proposition,” is busy with his. main 
line, known as Jaffe’s Mints and figures if 
the right to the “Academy Award” trade- 
mark is going to cost him a lot of money 
it might not be worth while. 


Got Trademark for Use in 
Sale of Fountain Pens 


In the same year, David Kahn, Inc., 1109 
Grand Ave., North Bergen, N. J., was is- 
sued trademark No. 428,250, conveying the 
right to use “Academy Award” in the mar- 
keting of fountain pens and mechanical 
pencils. Patent Office records reveal this 
trademark was applied for February 1, 1945, 
and registered March 18, 1947. A spokes- 
man for the company asserts its right to 
employ “Academy Award” to identify its 
products but adds the trademark is not being 
used at the present time. 

Dermetics, Inc., 630 Fifth Avenue, New 
York, manufacturers of cosmetics, applied 
March 6, 1946, along identical lines and on 
March 30, 1948, was issued trademark No. 
437,548 for use in the perfume and toiletry 
field. Subsequently, however, this company 
defaulted and its registration was cancelled 
by the Patent Office. Prior application of 
Dermetics in its field may explain why a 
similar trademark filed by Academy Award 
Products, Inc., April 17, 1946, continues to 
hang fire. It is probable that an identical 
circumstance prevails in the pen field, al- 
though records of the Patent Office clearly 
suggest priority is safely in the hands of 
David Kahn, Inc. 


All Trademarks Involved 
Registered and in Effect 


These trademarks are registered and in 
effect. Under the law, each is good for 20 
years after its effective registration date and 
may be renewed idefinitely for succeeding 20- 
year periods. 

However, the Academy of Motion Picture 
Arts and Sciences is in the process of chal- 
lenging them although it does not deny 
their existence. The Academy, according to 
a spokesman, takes the position it has held 
a common law copyright on the “Academy 
Award” phrase since 1927 but acknowledges 
it had never sought to convert it into a 
statutory copyright because it had never 
sold, nor had it planned to sell, merchandise 


(Continued on page 20) 
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in commercial competition and, consequently, 
never felt the need for statutory protection. 

The situation, however, underwent a 
change when the Academy determined to en- 
ter upon an exclusive licensing deal with 
Bulova Watch Company under an arrange- 
ment which also vests in Bulova the right to 
employ the “Oscar” figure in advertising 
under certain limitations. After the con- 
tract with Bulova was signed, the Academy 
moved to cancel various trademarks already 
registered. 


Filed Proceedings Aimed 
At Killing Registrations - 


Almost a year ago, February 1, 1949, the 
Academy filed proceedings to vitiate 17 of 
the 18 registrations issued to Academy 
Award Products, Inc. The eighteenth, cov- 
ering mechanical games, originally appears 
to have gotten by Fulton Brylawski, patent 
attorney representing the Academy in Wash- 
ington, or was filed with the Patent Office 
after the Academy had searched the records. 
It is a safe assumption that cancellation 
proceedings bearing on the 17 trademarks 
held by the Schlesinger company will 
be amended to include the eighteenth. 

This first step was followed four days 
later by similar proceedings directed against 
the remaining trademark owners: Schnur 
and Cohan, Jaffe Candy Company, David 
Kahn, Inc. and Dermetics, Inc., despite its 
default. 

The Academy’s petitions for cancellation 
substantially are identical. They recite the 
organization and history of the Academy and 
the Academy Awards. They put forth the 
claim “Academy Award” has become syn- 
onymous with the Academy. The petitions 
assert “the use of the words brings to the 
mind of the public at large the Academy, so 
that its use by others than the Academy 
would lead the public to the belief that its 
use had been approved, sanctioned and/or 
sponsored by the Academy.” 


Says Academy Had Refused 
To Allow Use of Name 


The petition further points out that on 
numerous occasions the Academy had re- 
fused to allow manufacturers or retailers to 
use “Academy Award” and had used it itself 
only once in a contract with E. R. Squibb 
for “The Academy Award Theatre,” a radio 
show which Mr. Schlesinger, incidentally, 
states he was successful in stopping. Pre- 
sumably this was done under his trade- 
mark, No. 433,895, covering radio and tele- 
vision sets. 

All but Dermetics, Inc., are contesting the 
cancellation proceedings. Schnur and Co- 
han, Inc., Jaffe Candy Company and David 
Kahn, Inc., merely deny everything. Acad- 
emy Award Products, Inc., via Mr. Schles- 
inger who is also its attorney, maintains the 
Hollywood Academy is not in trade; that 
trademarks denote “trade” which is what 
his company has in mind. He has organized 
Academy Award Products, Inc., in a num- 


20 








IN 18 INDUSTRIES 


Academy Award Products, Inc., organ- 
ized by Max A. Schlesinger, holds regis- 
tered trademarks on use of the phrase, 
"Academy Award" in 18 industries. Trade- 
mark number appears first. Second is the 
date of application. Third is the effective 
date of the registration: 

1. Air conditioning equipment—429,045; April 
18, 1946; April 15, 1947. 

2. Alloy metals—429,168; April 17, 1946; April 
22, 1947. 

3. Clothes washing, drying and ironing equip- 
ment—429,326; April 17, 1946; April 29, 1947. 

4. Locks and padlocks—429,327; April 18, 1946; 
April 29, 1947. 

5. Watches and clocks—429,328; April 18, 1946; 
April 29, 1947. 

6. House brushes—429,329; April 18, 
April 29, 1947. 

7. Umbrellas, canes, etc—429,330; April 18, 
1946; April 29, 1947. 

8. Refrigerators—429,579; April 18, 1946; May 
6, 1947. 

9. Furniture—430,972; April 18, 1946; July |, 
1947, 

10. Pipes, cigarette holders, etc.—431,410; April 
17, 1946; July 22, 1947. 

11. Tobacco, cigars, cigarettes—431,411; April 
17, 1946, July 22, 1947. 

12. Jewelry, silverware—431,413; 
1946; July 22, 1947. 

13. Guns—433,696; April 17, 1946; October 28, 
1947. 

14. Stoves, lamps, radio, television sets—433,- 
895; April 17, 1946; November 4, 1947. 

15. Tires, Rubber tubing, belting—435,208; 
April 18, 1946; December 16, 1947. 

16. Table glassware—435,844; April 18, 1946; 
January 13, 1948. 

17. Knives, scissors—438,184; April 17, 
April 13, 1948. 

18. Mechanical games—441,633; April 17, 1946; 
December 21, 1948. 


1946; 


April 18, 


1946; 








ber of states and declares his trademarks 
have been effectuated. 

Actually, all that is required under the 
law to implement a registered trademark is 
to make one sale’ of the commodity so regis- 
tered in interstate commerce, according to 
experts in the field. This can be done by 
putting up a “sample” in New York and 
selling it in New Jersey, the experts believe. 

In each of the cancellation proceedings, a 
schedule has been set up for the Academy to 
submit its depositions, for the contested 
trademark holders to answer and for a final 
rebuttal by the petitioner, the Academy, 
along with a final hearing before a Patent 
Office examiner. The Academy already has 
submitted its deposition, taken in Los Angeles 
August 17 from Jean Hersholt, former presi- 
dent of the Hollywood Academy; Charles 
Brackett, incumbent, and Margaret Herrick, 
secretary. Ground covered traces _back- 
ground and the publicity accruing to its an- 
nual Academy Awards. 

Counter depositions are due momentarily 
and the Academy’s rebuttal shortly there- 
after. Final hearing in the proceedings 
against David Kahn, Inc., Jaffe Candy Com- 
pany are set for May 9, and against Academy 
Award Products, Inc., and Schnur and Co- 
han, Inc., May 17. These dates are not nec- 
essarily significant because Patent Office 
hearings are postponed frequently. What 
with additional time required by the ex- 
aminer to draw up his report, once the hear- 


ings are concluded, objections filed subequent 
to that step and final ruling ef the Commis. 
sioner of Patents, it probably will require 
well over a year and perhaps two before the 
issues are determined insofar as the Patent 
Office is concerned. Thereafter, either party 
has the right to proceed legally against the 
decision. 

The burden of proof in the cancellation 
proceedings rests on the Academy. The 
Patent Office generally assumes that a regis. 
tration constitutes prima facie evidence that 
the individual or the company to which the 
trademark has been issued is entitled to it, 
Furthermore, when a trademark is made 
public it becomes final within 60 days unless 
there is an objection filed. 

The chronology of the trademarks granted 
by the Patent Office to Academy Award 
Products, Inc., and the other holders in re. 
lation to the cancellation proceedings 
launched by the Academy less than a year 
ago tends to coroborate the opinions held in 
some quarters that the Academy has a job 
on its hands. 

In some directions, Mr. Schlesinger faces 
criticism on the ground that as a well known 
and important figure in the motion picture 
industry he has placed the Academy in an 
embarrassing position. He takes the posi- 
tion that it is desirable for one who is in- 
terested in the welfare of the industry to 
have established the now contested trade- 
marks, rather than an outsider. 

The Academy, in his opinion, is doing an 
important work which he declares he has an 
no intention of minimizing. But Mr, 
Schlesinger lays at the doorstep of Academy 
spokesmen pressure tactics which have re- 
conditioned his thinking. Where he origi- 
nally intended cooperating voluntarily with 
the Academy on revenues which may accrue 
to him in the commercial fields for which he 
holds the trademarks, he now states he feels 
otherwise. 

Reports that Mr. Schlesinger had been 
offered an Academy vice-presidency in 
charge of merchandising are denied by him. 
“T was offered an honorary membership. 
But that was after the fight started. The 
reason was obvious and it was an affront.” 
he states. 


New Executives Appointed to 


Head Paramount-Richards 
Four men from New Orleans have been 


elected to head the Paramount-Richards 
Theatres, Inc., in the 18-citv operations in 
five southern states. They are: Norman L 
Carter, named to succeed E. V. Richards, 
Jr., as president and general manager ; Gas- 
ton J. Dureau, Jr., vice-president; Maurice 
F, Barr, secretary, and Harry K. Oliphint. 
treasurer. Mr. Richards recently sold his 
interests to the United Paramount Theatres. 
Inc. Mr. Carter has been assistant general 
manager of the circuit since 1933. 


"Battleground" Release Jan. 20 
MGM’s “Battleground” will be released 
nationally January 20. The film will open 
on or about that date ‘in 32 company ex- 
change centers, to be followed about a week 
later with openings in every kev city. 
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MAJORS PLAN 


Brief Complains Proposal 
Disregards Ruling That 
Divorcement Requisite 


The Department of Justice, for the record 
at least, will strike back at a proposal by 
the remaining three major defendants in the 
Paramount, et al, anti-trust—Twentieth Cen- 
tury-Fox, Loew’s and Warner Bros.—that 
the companies could within three years ask 
the court to forget divorcement. The Gov- 
ernment’s attack on the companies’ plan 
voiced some time ago will come in the form 
of a brief to be submitted to the court during 
the final arguments January 17. 

The Justice Department’s brief, which 
was prepared by Philip Marcus, takes issue 
with the defendants’ proposals on the ground 
that not only do they disregard the July 
opinion of the court which made divorce- 
ment a prerequisite, but “will add indefinite 
years to a case already pending more than 
10 years.” 


Seek New Clause Barring 
Circuits’ Division of Film 

The Justice Department this week also 
asked the court to include in the final Para- 
mount case decision a new clause aimed at 
barring circuits which result irom divorce- 
ment from getting together with each other 
or with competing exhibitors in splitting up 
films. 

What actually is happening is that two 
of the three companies, 20th-Fox and War- 
ner Bros., are in the process of completing 
the case by consent decree. In the former 
instance, negotiations have been going on for 
some weeks, and in the latter case, negotia- 
tions have advanced to the point where a 
decree may be ready by January 17. There 
has been no specific indication yet that 
Loew’s is ready to sit down and settle with 
the Government. 

The Government brief, which was to be 
filed this week, asserted that if these com- 
panies were not required to undergo di- 
vorcement they would be placed in a “pre- 
ferential position” to Paramount and 
RKO, who were compelled to split their 
production-distribution from exhibition ac- 
tivities. 


See Start of Operation of 
New Companies Sept. 1 


Meanwhile, it was learned this week that 
the Warner Bros. objective was to achieve 
divorcement with the reorganization of the 
company by September 1, 1950. 

That is the plan in the consent decree 
now near completion. It was expected that 
divestiture would be completed by the end 
of August, setting the stage for the start 
of operation of the two new companies by 
September 1. In the case of Paramount, the 
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NEW CIRCUIT CITED 
IN GRIFFITH CASE 


The recently-formed Video Inde- 
pendent Theatres, Inc., operated by 
former employees of the Griffith 
circuit, was cited this week as having 
a direct connection with the Govern- 
ment's anti-trust suit now in progress 
against Griffith. The Justice Depart- 
ment has asked the Oklahoma City 
District Court to add the new circuit, 
which acquired approximately 130 
Griffith houses in 47 cities, to the list 
of defendants. Griffith is opposing 
the move. Hearing is set for January 








company completed reorganization in nine 
months and was given three years to imple- 
ment the divestitures. 

The action of an unidentified syndicate 
represented by Lehman Brothers in New 
York, the investment house, to buy the thea- 
tre stock of the three Warner brothers, Har- 
ry, Jack and Albert, when the new company 
is formed, has reached the stage of formal 
acquisition of the option. The three broth- 
ers own 1,800,000 shares of the corporation, 
which represents about 25 per cent of the 
total outstanding. The option bid is re- 
portedly in the neighborhood of $20,000,000. 


Warners, RKO Involved 


In Theatre Transfers 

Two of the major companies, Warner and 
RKO, were involved in theatre operation 
changes during the past 10 days. At 
Youngstown, O., Shea Enterprises was to 
take over the Paramount in a projected set- 
tlement of litigation with Warner Bros. 
The Warner theatre there will continue to 
be operated by Warners. The litigation 
arose over failure to agree on the liquidation 
of the Shea-Warner pool as ordered by the 
Government. 

In Cincinnati, a deal for the purchase of 
two downtown RKO houses, the Capitol 
and the Shubert, by Maurice White and 
Robert Libson, local circuit operators, was 
reported near closing. Both theatres must 
be divested under the consent decree. An- 
other deal, involving Paramount, was re- 
vealed with the signing of a new 10-year 
lease for two houses, the Paramount at 
Hamilton, O., and the Paramount at Middle- 
town O., the leasing unit being Midham 
Company, a new company. 

Meanwhile, RKO has acquired the 50 per 
cent interest of Van A. Nomikos in the 
Grand theatre in Chicago, giving the com- 
pany full ownership. 


§S. ATTACK § Argument il 


Meiselman 
Case Heard 


The H. B. Meiselman anti-trust 
against the major distributors and thr 
theatres operated by Paramount, continy 
to attract industry attention in Charl 
N. C., last week as attorneys for both 
argued before the Fourth Circuit Court 
Appeals on whether a final decision yw 
possible now. q 

Robert L. Wright, formerly with the Jy 
tice Department anti-trust division and ng 
acting for the Meiselman interests, argug 
against the present theatre classification ag 
added that the case involved a continuati 
of the same actions thought to be prohii 
in the Paramount decision. Mr. Wrig 
said that since the case would finally ] 
decided on its merits, ‘Why not now?” J 
record was sufficiently clear, he thoug 
and it was not necessary to refer to rh 
Paramount case for guidance. 

The distributors, represented by Majo 
Lennox McLendon for Paramount and Johj 
Caskey for the others, argued that the cage 
involved only a preliminary injunction 
it was not necessary to decide the case 
its merits immediately. Mr. Meiselman is. 
still in business, they said, and the ruling om 
merits could wait until the lower ¢ 
acted on his plea for a final injunction 
damages. 4 

In Mr. Wright’s brief, which he filed a” 
few days earlier, he repeated previ 
charges that the companies were “willing 
pay lip service to the principle of theat 
by-theatre competition,” but did not 
this out in practice when an affiliated the 
tre’s “first-run . . . monopoly” was thre 
ened. Mr. Wright challenged the claim 
the companies that there was no final 
cree, arguing that the remaining defendamiy 
in the Paramount case (Twentieth Century 
Fox, Warner Bros. and Loew’s) had filed” 
with the New York District Court proposed 1 
final judgments incorporating the theatre — 
by-theatre licensing provision of the Pata © 
mount consent decree. 4 

The remainder of his brief attacked @ 
detail specific statements in the defense | 
briefs of the majors. = 


Supreme Court Writes "Finis" : 
To Fifth & Walnut Case 


The U. S. Supreme Court Monday wrote 


“finis” to the Fifth and Walnut circuits” 
attempt to sue the major distributors, by 1 — 
fusing to consider its December 3 decisigil ” 
not to review the ruling of a lower couft” 
throwing out the case. The Louisville ex 
hibitor, who appealed from the decision 

the Second Circuit Court of Appeals, wat 
suing Loew’s, Inc., Marcus Loew Booki 

Agency, Inc., RKO, Paramount, Twentieth” 
Century-Fox, Warner Bros., 
United Artists and United Artists Theatre 
Circuit, Inc. j 


. 
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KIPLINGER CHALLENGED ON 
FILM FORECAST FOR 1950 


Kiplinger’s “Washington News Letter,” an influential and usually reliable medium 
of information, recently said: “Movies will make 20 per cent more films (in 1950) ... 


but they won’t be much better.” 


The following correspondence relates to an objection expressed by Martin Quigley 
to the reference that pictures “won’t be much better”: 


Mr. W. M. Kiplinger, 
Washington News Letter, 
Washington, D. C. 
January 3, 1950 
Dear Mr. Kiplinger: 

As a subscriber to your letter, I wish to 
inquire what basis or reason prompted the 
forecast contained in the sentence on 
page 2 of the December 31 letter which 
reads as follows: “Movies will make 20 
per cent more films . . . but they won’t be 
much better.” 

That Hollywood will make in the neigh- 
borhood of 20 per cent more films in 1950 
than it did in 1949 is a reasonable guess. 
That “they won’t be much better” is un- 
fair and damaging. It is unjustified by 
any known factor or element in the 
product plans of the American industry for 
the coming year —MARTIN QUIGLEY. 


January 5, 1950 

Dear Mr. Quigley: 
Well, we did a good deal of talking to a 
number of motion picture people before 


we wrote that item and what we said 
was an accurate impression of what they 
said. 

Do you think that untrue? If so, can 
you tell us your basis or reason for think- 
ing soPp—W. M. KIPLINGER. 


January 6, 1950 
Dear Mr. Kiplinger: 

There are two reasons for saying that 
your assertion that in 1950 the movies 
“won't be much better” is neither fair nor 
legitimate. 

In the first place, study of production 
plans and the examination of completed 
product reveal that heroic effort, vast 
resources in talent, experience and ma- 
terial have been invested in the purpose of 
achieving better pictures. The measure of 
success that has been won can only be 
determined after the public vote at the 
box office is counted. 

Secondly, to assert flatly at this point 
that pictures “‘won’t be much better” is an 
attempt at prophecy and hence is irrespon- 
sible reporting—MARTIN QUIGLEY. 











Paramount Sales Executives 
To Attend New York Meeting 


The first meeting since the reorganization 
of Paramount will be held January 13 and 
14 when the new distribution company’s di- 
vision managers and home office executives 
gather in New York to discuss campaign 
plans for future product, it was announced 
this week by A. W. Schwalberg, general 
sales manager and president of the Para- 
mount Film Distributing Company. Pictures 
to be dealt with include “Thelma Jordon,” 
“Captain China,” “Dear Wife,” “Paid in 
Full,” “The Eagle and the Hawk,” “Riding 
High,” “The Heiress” and “Samson and 
Delilah.” 


Scully Announces Revisions 
In Selling Rank Product 


A revision in the distribution methods 
to intensify the sale of films from the J. 
Arthur Rank studios, was announced this 
week by W. A. Scully, vice-president and 
general sales manager of Universal-Inter- 
national. Mr. Scully said that “added con- 
centration will be made to market them in 
the large metropolitan areas where they 
can receive specialized treatment from the- 
atres which have been most successful with 
these productions in the past.” It was indi- 
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cated that any Rank films considered to have 
general appeal would be distributed “along 
conventional lines.” , Irving Sochin, Uni- 
versal’s branch manager for the past three 
years in Cincinnati, has been transferred to 
New York to work exclusively on the dis- 
tribution of Rank product. L. J. McGinley 
has resigned as special representative of the 
Prestige division. 








YOUNG LEOS SENT 
TO GERMAN KIDS 


Not content with having Leo the 
Lion roar from the screen alone when 
it reopened its offices in Germany 
with the start of the New Year, 
Metro is out to give the children of 
Germany a more lasting impression 
of its trade mark. It has shipped two 
lion cubs, male and female, to Frank- 
furt-on-the-Main as a gift to the 
German kids. It is hoped their off- 
spring will help fill zoos in the West- 
ern Zone. Metro intended shipping 
them from South Africa, but it was 
found lions can be purchased in New 
York and shipped from there at con- 
siderably less cost. 








Decisions on 
Loop Runs 
At Variance 


The unofficial granting of one appej 
and the rejection of another, for extends 
playing time in Loop theatres within § 
past two weeks by Judge Michael Igoe i 
Chicago District Court, have pointed up fh 
confused situation which has arisen in fy 
implementation of the Jackson Park dectg. 
which limits Loop runs to two weeks. 

Last week, the court rejected Warner 
plea to extend its run of “The Hasty Heart 
at Balaban and Katz’s State Lake theatre 
on the ground that the film did not fall inty 
the category of having been made at an mp. 
usually high cost, and that it did not require 
special handling. This week, MGM’s gly 
to extend the run of “Battleground” ya 
given unofficial court approval, when bot 
the court and Thomas McConnell, the Jack. 
son Park attorney who usually opposes al 
extension applications, said they would no 
enforce contempt proceedings if the film 
played longer than two weeks. 

Mr. McConnell’s reasons were that he 
wanted to see what the Circuit Court 
Appeals action would be in “Come to th 
Stable,” which ran beyond the limit. The 
issue, it is felt, would be a test case on the 
court’s jurisdiction in enforcing the Jackson 
Park decree. 

As far as “The Hasty Heart” was con 
cerned, Judge Igoe said there was _ insufi- 
cient evidence to support the company stand 
that the film was of a more outstandiy 
quality and cost than other Warner picture. 
He added that modifications of the decte 
have been, and in the future would be, grant 
ed to “outstanding” films requiring “special 
handling.” The Warner attorney, A. Jath 
Shumow, gave the production cost as $l; 
000,000 and put it in the class of “John 
Belinda,” which was given permission itt 
an extended run. Mr. McConnell agreel 
that “Battleground” was in the “outstand- 
ing” category. 


Legion Approves All 
Of Six New Pictures 


The National Legion of Decency this wet 
reviewed six pictures, approving all. In Class 
A, Section I, morally unobjectionable ft 
general patronage, were “Red Desert” ait 
“The Titan.” In Class A, Section II, mor 
ally unobjectionable for adults, were “Ki 
from Texas,” “Rugged O’Riordang 
“Square Dance Jubilee” and “Tabu.” 


Fields Mark Anniversary 

The Field brothers, Harold, Leonard af 
Daniel, inaugurated the drive marking 
20th anniversary of their circuit by a coast 
to-coast telephone hookup which originattl 


in Minneapolis. The hookup embraetl 
Leonard in New York, Daniel in Holly 
wood, and the nine Iowa towns in whith 
they operate. 
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BROTHERHOOD 
WEEK PUSHED 


Wide Participation by All 
Branches Seen; Local 
Co-Chairmen Named 


Plans moved ahead this week for the 
marking by the film industry of Brother- 
hood Week, February 18-26, sponsored by 
the National Conference of Christians and 
Jews. Reports of progress were given at 
a luncheon meeting of the advertising and 
publicity committee by Max Youngstein and 
Ted Gamble, chairmen of the committee and 
for the industry, respectively. The slogan 
for the drive will be “Brotherhood for 
Peace and Freedom.” 


Pressbook Prepared 


Mr. Gamble reported that an organiza- 
tion is being completed throughout the ex- 
hibition and distribution branches of the in- 
dustry for participation of a record number 
of theatres. Mr. Youngstein is preparing 
the campaign kits, orders for 18,000 of which 
have been placed for distribution by National 
Screen Service. 

The kits will each contain three-color one- 
sheets, of which 20,000 have been ordered 
and an eight-page pressbook outlining the 
aims of Brotherhood Week. Also included 
are window cards, membership pledge forms, 
postal cards, etc. Mr. Gamble also outlines 
his six-point program for the week, which 
features the enrolling of 10 new members 
by each industry participant at $1 each, in 
the Conference. 

Newsreels are prepared to cover all im- 
portant phases of the seven-day period. J. 
Robert Rubin, amusement division chair- 
man of the Conference, expressed his pleas- 
ure at the progress made thus far, and 
stated that the industry patricipation prom- 
ises to establish an all-time record despite 
the late start. Trade press editors, Edmund 
Reek of the newsreel committee, H. M. 
Richey and Robert Coyne, special assistants 
to Mr. Gamble, were also present. 


Regional Co-Chairmen 


The Theatre Owners of America, through 
Gael Sullivan, national exhibitor co-chair- 
man, announced the completed slate of TOA 
regional co-chairmen for all exchange areas. 
They are: Saul J. Ullman, Albany; Oscar 
C. Lam, Atlanta; Louis M. Gordon, Boston; 
James Eshelman, Buffalo; Ben Strozier, 
Charlotte; John Balaban, Chicago; Jack R. 
Keegan, Cincinnati; Ron Gamble, Cleveland; 
Julius Gordon, Dallas; Pat McGee, Denver; 
Myron Blank, Des Moines; Earl Hudson, 


Detroit; Ken Collins, Indianapolis; Dale 
Danielson, Kansas City. 
Harry Vinnicof, Los Angeles; M. A. 


Lightman, Jr., Memphis; L. F. Gran, Mil- 
waukee; Harry French, Minneapolis; Albert 
M. Pickus, New Haven; N. L. Carter, New 
Orleans; Sam Rosen, New York; Maury 
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Miller, New Jersey; Morris Loewenstein, 
Oklahoma City; R. R. Livingston, Omaha; 
J. J. O’Leary, Philadelphia; M. A. Silver, 
Pittsburgh; Willard Gamble, Portland; Tom 
Edwards, St. Louis; Sidney Cohen and Ray 
Hendry, Salt Lake City; Roy Cooper, San 
Francisco; Frank L. Newman, Seattle, and 
Frank Boucher, Washington, D. C. 


Weiner Gives 
Community 


Fine Holiday 


The chances of the merchants of Johns- 
town, N. Y., having a merry Christmas were 
not very good. A serious labor situation 
faced the city; a 
strike in the glove 
industry had meant 
layoffs since last 
July; stores’ busi- 
ness off as much as 
35 per cent as the 
holiday season ap- 
proached. 

Harry A. Weiner, 
operator of Smal- 
ley’s theatre in 
Johnstown, was hav- 
ing none of this 
pessimism, however, 
and decided to do 
something about it. In the weeks that fol- 
lowed, right up to Christmas Eve, the 
“something” turned out to be a _ history- 
making, morale-building drive, spearhead- 
ed by a committee headed by Mr. Weiner. 

The result: the merchants enjoyed better 
Christmas business in 1949 than they had 
had in a great many years past. It pointed 
up Mr. Weiner as an addition to the grow- 
ing list of exhibitors who realize that par- 
ticipation in community’s problems and ac- 
tivities is the ideal way to cement good in- 
dustry relations at the local level. 

The idea started to take shape early. By 
the end of September the organizational 
work was under way and on October 6, Mr. 
Weiner, as general chairman of the Christ- 
mas Committee for the Johnstown Chamber 
of Commerce, submitted a 14-point program 
based on the premise that “the main hope 
of the retailer for a successful Christmas 
season is to draw a good volume of business 
from the outlying territories. The surest 
way it seems to accomplish this is to make 
the city so attractive that visitors will come 
and while here, will inevitably make pur- 
chases in the city.” 

The plan called for the participation of 
everybody, from the retail merchant to the 
kids in school, a real community effort. Even 





Harry A. Weiner 





the financing of the project by the retailers 
was worked out in detail, with prizes for the 
best displays, etc. 

As Christmas Eve came closer the col. 
ored lights were strung across the main 
streets; a large Santa Claus was suspended 
from each of these strings; small Christmas 
trees in painted wooden tubes were placed 
in front of each store; miniature plywood 
Christmas trees made by the high school 
students were placed on each light pole: 
Yule music was played continuously along 
the main business section; a ‘“Santa’s 
Workshop” was set up in the Y.M.C.A, to 
gather, repair and distribute toys to needy 
children; display contests were set up; a 
contest for home decorations was organized; 
store lights were kept burning until mid. 
night; porch lights on private homes were 
left on; free children’s shows were given at 
Mr. Weiner’s theatre; and all of this was 
climaxed by a Santa Claus parade for 
which everyone turned out. 

A liberal budget was set aside for adver- 
tising and the local newspapers did their 
share, too. The project was formally opened 
with appropriate ceremonies in which Goy. 
ernor Dewey participated. But perhaps the 
best indication of the pre-Christmas spirit 
that gave Johnstown an unexpectedly happy 
Christmas was the ad announcing “Salutes 
to People of Other Lands,” with French 
Day, Italian Day, Slovak Day, Irish Day 
and Early American Day featuring UN 
representatives. 


Stockholders of National 
Exhibitors Meet Soon 


A meeting of stockholders of the National 
Exhibitors Film Company will be called 
soon to discuss general business preliminary 
to the start of actual operation. The com- 
pany will finance independent motion pic- 
ture production. While it is understood the 
enterprise is steadily approaching its capi- 
talization goal of $2,000,000, it will not be 
until that figure is actually realized that 
NEFC will embark on any financing pro- 
gram. S. H. Fabian, president, Sam Pinan- 
ski, Ted R. Gamble and Robert W. Coyne 
discussed matters at a meeting in New York 
last week. 








HERALD ON FILM 


Every week since 1915 Motion 
Picture Herald has reported the news 
of the motion picture industry on 
paper. Now for the first time it will 
be available on motion picture film. 
The Herald has concluded an agree- 
ment with University Microfilms 
under which complete annual volumes 
can be bought by regular subscribers 
at a cost approximately equal to that 
of binding the paper edition. It will be 
of special interest to libraries and other 
organizations which bind their copies 
of the Herald. Inquiries should be ad- 
dressed to University Microfilms, 313 
North First Street, Ann Arbor, Mich. 


——— 
aa 
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1S THE TRADE MARK OF 


TECHNICOLOR MOTION PICTURE CORPORATION 


HERBERT T. KALMUS, PRESIDENT AND GENERAL MANAGER 
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FILMS 


IN GERMANY 


by HUBERTUS zu LOEWENSTEIN 
in Berlin 

By the time the second half of last year 
came to an end, 41 new American films 
were shown in Germany. 

The total is divided as follows: Twentieth 
Century-Fox, Warner Brothers, Universal 
International, seven each; Columbia and 
.Metro, five each; Paramount and RKO, four 
each; Allied Artists and Republic, one each. 
Seven of the 41 pictures were in color. 

German producers make no secret of the 
fact that they would like to see some kind 
of quota system regulating the import of 
films in a manner similar to the one now 
practiced in England and France. However, 
High Commissioner John McCloy has de- 
clared that no such arrangement will be tol- 
erated for western Germany. 


V 


With 5,800 motion picture theatres again 
in operation, Germany becomes the third 
largest film exhibitor in Europe. It is su- 
perseded only by Italy, with 8,000 houses, 
and Russia with 25,000. 


V 


An Institute of German Motion Picture Art 
is currently being organized under the di- 
rection of Hanns Wilhelm Lavies, author 
of a bibliography of German motion picture 
literature which in 1934 comprised more 
than 3,000 titles and periodicals. The work 
was banned by the Hitler government be- 
cause it listed Jewish authors. However, 
it was completed in secrecy and has now 
been published by Mr. Lavies in cooperation 
with Dr. Hans Taub. 


PUERTO RICO 
by E. SANCHEZ ORTIZ 


in San Juan 

The restored Tapis theatre in San Juan 
was officially reopened by Mrs. Felisa Rin- 
con de Gautier, city manager. Remodeled 
at a cost of over $300,000, this historic house 
can seat over 1,000 and, while it now boasts 
all the modern conveniences, its 19th Cen- 
tury baroque atmosphere has been main- 
tained and preserved. The theatre was first 
used in 1832, during the Spanish regime. It 
was restored and refurbished in 1889. It 
continued in service until 1930 when, in a 
generally run down condition, it was aban- 
doned by the Municipal Government of San 
Juan, its owner. 

The house opened with a play written by 
Alejandro Tapia, a Puerto Rican dramatist 
after whom the theatre is named. No motion 
pictures will be shown, at least during the 
present season. 


V 


Explaining the jeopardy assessments of 
which S. L. Descartes, Treasurer of Puerto 
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Rico has notified 14 of the 16 motion picture 
distributors operating here, the income tax 
bureau has reported that the total amount 
of the deficiencies owed by these companies 
comes to $1,492,173. This represents the net 


jeopardy assessments plus the interest 
charges. 
According to the Treasury, the total 


amount, of which the companies were noti- 
fied, came to $2,933,004. Of this, the tax 
plus interest charges, amounted to $1,811,- 
365, and the penalties for not reporting the 
deficiencies $1,121,639. Payments of this 
amount, or the deposit of a bond covering 
the total of $3,866,009, has been requested 
of the companies. 

Eventually, after considerable negotia- 
tions, the amount was reduced to one-half, 
but the companies still have not indicated 
whether they intend to pay that. The com- 
panies still can appeal to the tax court for 
a revision of the Treasury decision. 


FINLAND 
by LARS-ERIC SVENSSON 


in Helsinki 

The Finnish film critics have awarded 
their annual Jussi (Finnish equivalent for 
Hollywood’s Oscar) and at the same time 
have published a list of the 12 best foreign 
films shown here during the 1948-49 season. 

There is an odd contrast between the 
critics’ choice and the length of run of 
the pictures at theatres here. In the 12 
top selections, the U. S. captured sixth, 
ninth, tenth and twelfth places with “Ar- 
senic and Old Lace,” “Sitting Pretty,” “Call 
Northside 777” and “The Best Years of 
Our Lives.” The winners are the British 
“Hamlet” and “Red Shoes” and the French 
“Les Jeux Sont Faits,” “Le Diable au 
Corps” and “Les Enfants du Paradies.” 

In contrast, “Best Years” by far outdis- 
tanced any other picture in comparative 
length of run, staying at one Helsinki house 
for 24 weeks. “Sitting Pretty” and “Ar- 
senic and Old Lace” stayed 15 and 10 
weeks, respectively. 

The Jussis went to Eeva Karina Volanen 
as the best actress in the film “Ruma Elsa” 
and to Martti Katajisto for his performance 
in “People in the Summernight.” 


MEXICO 
by LUIS BECERRA CELIS 


in Mexico City 

Nearly half oi the revenue of Mexican 
pictures is derived from export, figures re- 
leased by, the Banco Nacional Cinemato- 
grafico, S.A., the trade’s own bank, reveal. 
They show that, in 1948, Mexican pictures 
grossed $2,675000 in Mexico and $2,185,000 
abroad. During the first half of 1949, how- 
ever, incomes from the domestic market and 





MOTION PICTURE HERALD, JANUARY (4, 1950 = 


from foreign territories were about even, 
being estimated at about $1,600,000 each, 

According to Lic. Andres Serra Rojas 
the bank’s president, greater efforts will he 
made during 1950 to find wider markets 
abroad for Mexican productions. Producers 
he said, will raise actors’ salaries and wij 
contract more good foreign players. This 
is in line with the bank’s desire to give add. 
ed quality to domestic productions. On the 
whole, Mr. Rojas asserted, Mexican films 
during 1949 have shown great improvement 
in the U. S., Canada and the rest of Centraj 
and South America. 

Mr. Rojas also announced that productiog 
of English-language films in Mexico by 
Americans would resume early in 1950 byt 
stressed that all such activity would be yp. 
der the strict supervision of the Ministry of 
the Interior’s Cinematographic Supervision 
(Censorship) Department. The bank, he 
declared, is disposed to give all possible as. 
sistance to Americans desirous of producing 
in this country. He expressed the opinion 
that the new values thus obtained would be 
highly beneficial to Mexico. 


V 

The National Association of Exhibitors js 
slated to meet here from January 18-21. The 
convention will see election of officers. Ex. 
ecutives representing some 1,600 theatres 
throughout Mexico are expected to attend, 
Antonio de G. Osio, operator of the Cine 
Olimpia here, who is the president of the 
Association. 

V 

A production total of 110 films for 1949 
rates the highest since Mexico gained im- 
portance as a film-producing nation in the 
year 1931. 

Despite the sharp upswing—the 1948 tally 
stood at 81 pictures—the trade is none too 
well pleased with either the box office here 
or the income from abroad. Everyone agrees 
that 1950 must lay stress on quality rather 
than quantity. 

It is obvious that this argument sounds 
convincing also to Mr. Rojas, who has an- 
nounced that the Bank of which he is direc- 
tor general will put a ceiling of 30 pictures 
on its financing schedule for the coming 
year. 

Another factor bearing heavily on quality 
for the coming year is the state of exhibi- 
tion here during 1949. It was what can best 
be described as “merely good.” True, ex- 
hibitors report that 1949 witnessed an im- 
provement of about $90,000 in the general 
gross compared to 1948, but they say also 
that this should have been at least $200,000. 
Only a comparatively few theatres did really 
well in 1949. Both distributors and exhibi- 
tors complain of too many theatres and over- 
seating. 


May Raise Admissions 

Because of the devaluation of the pound, 
theatre admission prices in South Australia 
may have to be raised, says Clyde Water- 
man, chairman of the SA motion picture 
exhibitors’ association. Because admissions 
are so low, increases would have to be. 
borne by the public if the producers decided” 
on it, according to Mr.‘ Waterman. 
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Here Are 4 Proven Package 
Combinations That Will Solve 
Your Booking Problems! 
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WATCH FOR ...“THE BARON OF ARIZONA”... HE’S TERRIFIC! 


6 EXCHANGES in Key Centers to serve you LIPPERT PRODUCTIONS 


HOME OFFICE: 255 Hyde St., San Francisco 2, Calif. - FOREIGN SALES DEPT: 723 7th Ave. N.Y. C.19.N. Y. - CANADIAN DEPT: 700 Bay St., Toronto, Ont. Can 

















20th-FOX PLANS ITS SECOND 


MERCHANDISE 


MEET JAN. 25 






















THE 20TH-FOX high command reviews plans for the showmanship meeting this monti. Left to 
right, A. W. Smith, Jr., Al Lichtman, Spyros Skouras and Charles Einfeld. 


The second annual Twentieth Century- 
Fox merchandising meeting will take place 
at the home offices in New York January 
25 to 27, it was announced this week. As 
in the case of the meeting held last July 
along the same lines, those attending, besides 
home office executives, will be the advertis- 
ing and publicity representatives of the na- 
tion’s major independent and affiliated cir- 
cuits. The participants in the gliscussion of 
exploitation problems will be the guests of 
the company while in New York. Some 75 
are expected. 

The agenda will include: merchandising 


methods; analysis of trailer appeal; progress 
of television; outdoor advertising; develop- 
ing the young audience for motion pictures, 
and “the general problem of stimulating 
new patronage in theatres seeking to bring 
as many people as possible to films of all 
ages and levels.” 

Expected to address the meetings are Spy- 
ros Skouras, president; Al Lichtman, vice- 
president; A. W. Smith, vice-president in 
charge of distribution; Charles Einfeld, 
vice-president in charge of advertising, pub- 
licity and exploitation, and the advertising 
chiefs of New York’s major circuits. 





Rank Opens House in 
Worcester, First Since War 


London Bureau 

The first new J. Arthur Rank Odeon the- 
atre since the war has opened in Worcester. 
England, which has a population of 63,000. 
The building was actually completed in 1940 
but, with the outbreak of the war, was requi- 
sitioned as a store-house. It has now been 
re-furbished and was declared open with 
civic pomp. It seats 800 in the balcony and 
900 in the stalls. It stands on the site of 
another theatre which, 20 years ago, was 
acquired by the late Oscar Deutsch as one 
of the five halls which formed the original 
Odeon group, now comprising 304 houses. 


Offer New Game Short 
Aimed to Boost Gross 


A national distribution deal for a new 
short subject turned out by Movie Quiz 
Sales Company, Inc., of Hollywood, was 
announced this week by Howard Moser and 
Ralph Black. Rogers and Unger Associates 
will handle the release which will go through 
the Realart exchanges in the United States. 
“Movie Quiz” is a new short subject de- 
signed as a box office booster and offering 
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exhibitors a chance for competing with radio 
and television giveaways. The ‘Movie 
Quiz” contests will give away $160,000 na- 
tionally in prizes. Tentative release of the 
first short is set in 10 exchange areas for 
March 1. Realart exchange men attended 
a meeting at the Warwick Hotel, New York, 
January 6 and 7, highlighted by a demon- 
stration of the game at the Capitol theatre, 
Portchester, N. Y. 


Majors Named in Suit 
By Cleveland Drive-ins 


The eight major companies were named 
defendants in an anti-trust suit filed last 
week in U. S. District Court in Chicago 
by Castle National Theatres Company of 
Cleveland, Ohio, on behalf of the Fairview 
outdoor and Euclid Avenue outdoor the- 
atres, located on the outskirts of Cleveland. 
The drive-ins are seeking improved playing 
position, The suit charges that both the- 
atres have been unable to obtain product 
until 35 days after first run while RKO and 
Loew’s subsequent run theatres played 21 
days after. The suit further alleges that 
because of unreasonable rentals the plain- 
tiff was forced to play films one and two 
years old. 


See Schenck 
Out of Fox to 
Ruan Circuit 


Withdrawal of Joseph M. Schenck, execy. 
tive head of production, from 20th Century. 
Fox on expiration of his contract is anticj- 
pated so that he may concentrate on expan- 
sion of the United Artists Theatre Corpora- 
tion, of which he is president. 

This move is linked to an understanding 
reputedly reached with the Department of 
Justice under which Mr. Schenck was grant. 
ed approval to close his long-pending deal 
for a half interest in United Theatres of 
California provided he severed his associa- 
tion with 20th Century-Fox. However, it 
is believed the Department saw no reason 
why Mr. Schenck could not complete his 
contract with the producing-distributing 
company. His arrangement has approxi- 
mately a year to go. 

Meanwhile, the option held by United Art- 
ists Theatre Corporation for the 50 per cent 
interest in United Theatres of California 
held by Michael “Mike” Naify has been ex- 
ercised. UTC controls approximately 75 
per cent of the stock of Golden State Thea- 
tre and Realty Corporation and T. and D, 
Jr., Enterprises which together operate more 
than 100 theatres in central and northern 
California. The half-interest acquired is 
made up of Mr. Naify’s original holdings 
plus those of Robert A. McNeil and Ev- 
gene Emmick, who sold out to their part- 
ner of many years’ standing some time ago 
at a combined figure of $6,000,000 to 
$7,000,000. 

Mr. Naify has signed a seven-year con- 
tract as general manager of UTC. The 50 
per cent ownership acquired by the Schenck- 
UATC interests will be held in the name of 
United Artists Theatres of California, a 
subsidiary of United Artists Theatre Cor- 
poration. 


Rank Cuts Pay of His 
Theatre Managers 


London Bureau 

The J. Arthur Rank Odeon and Gaumont 
British circuits last week announced a cut 
in the pay of theatre managers. Falling 
receipts, rising costs and the growing enter- 
tainment tax burden were cited as reasons 
for the move. The Theatre Managers So- 
ciety, in a quick retort, accused the Rank 
organization of “bad faith’ and described 
the cut as “iniquitous.” 


Television Set Production 
Hits Peak in November 


The production of television sets hit a 
record peak of 414,223 during November, the 
Radio Manufacturers Association reported 
last week. For the first 11 months of 1949, 
2,121,836 video receivers were produced, 
making a total of 3,500,000 units since the 
end of the war. 
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ALBANY 


The Palace, for the second consecutive 
week, headlined a Metro picture, “Adam's 
Rib,” which had been advertised for more 
than a month. “Bodyhold” was the com- 
The Strand presented Paramount's 


panion. ; b 
highly touted “The Heiress” as a single 
feature. The Grand held over ‘“Roseanna 


“Blondie’s Hero” in accord- 
ance with a sales agreement. The Leland 
played “Pinky” second-run, “The Mysteri- 
ous Desperado” being the dualer. . . . The 
Colonial, which was forced to abandon its 
plans for Sunday vaudeville, had two bills 
on a split week policy after New Year’s, but 
returned this week to a Wednesday-through- 
Saturday booking schedule. It is understood 
the theatre could not obtain a permit for 
Sunday stage shows. The hae law permits 
only Sunday films, after 2 P.M. The 
mild weather proved a break for theatres 


McCoy” and 


throughout the exchange district. New 
Year’s trade was heavy; Christmas business 
was good... . W. W. Farley, owner of 


theatres in Schenectady, Catskill and Yon- 
kers and of Film Row exchanges, will build 
a 700- or 800-seat house in Lathams, sub- 
urh north of this city. 


ATLANTA 


Trade in all theatres was very good with 
the following pictures playing: Peachtree 
‘is: ’ > v7 a | 

Art, “Casa Blanca”; Fox, “The Heiress; 





Paramount, “Bride for Sale’; Roxy, “The 
Great Lover.” . . . H. P. Rhodes, general 


manager of the Dixie Drive-In Theatres, 
checked in at his office after paying a visit 
to theatres in North Carolina, Georgia and 
Florida. Rube Richards has started 
work on his new drive-in near Carrollton, 
Ga., scheduled for an early spring opening. 

. Mrs. L, King, part owner of the Capital 
City Supply Co. for the past year, has sold 
out and will retire from business. Oscar 
Howell will operate the business. . . . The 


Dekalb theatre, a unit of the Amusement 
Co., Albertsville, Ala., will close for about 
four months for remodeling. . . . President 


J. J. Duncan, owner of the new Buckhead 
theatre, which has undergone a complete 
modernization during the past month, has 
reopened to the public with films and vaude- 
ville. Theo Barbee was appointed manager. 


BALTIMORE 


Only three new pictures were introduced 
into Baltimore first runs this week, includ- 
ing “The Nevadan,” at the Hippodrome, 
with vaudeville; “Thelma Jordon,” at 
Keith’s; “Murder in Reverse,’ with ‘The 
Invisible Ray,” at the Times and Roslyn. 

. A Theatre Service Company has been 
started in Baltimore by Harry E. Kahn, 
salesman 23 years with RKO. It will be 
for buying and booking. . . . Block Brothers 
have closed the Midway in n the Middle Riv- 
ef section, which they were operating on a 
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The Fremont is being 


rental basis. 
renovated and made ready for opening by 
Flax Brothers. ... 1. K. Makover, Edmond- 


son Village theatre, announces through a 
back page Sunday Sun advertisement the 
installation of the first “Cycloramic” screen 
in Baltimore. 


BOSTON 


Business was tops throughout the Hub 
this week, the RKO Boston not only lead- 
ing the field but breaking all house records. 

Louis Segrini will open a new 500- 
car drive-in at Meshpee, on Cape Cod, this 
spring apparently in competition with him- 
self as owner, of the present drive-in at 
Dennis. . . . Robert Wheeler will open 
the new Riverside theatre in Richmond, Me., 
on January 25, replacing the Richmond, de- 
stroyed by fire last year... . John Paxton, 
special representative for Eagle Lion spon- 
sored a pre-release showing of “G. I. Joe” 
to over 300 veterans representatives, mili- 
tary and civic officials at the Esquire thea- 
tre this week, and explained that 40 per 
cent of the gross of all tickets sold prior 
to opening will go to veterans organiza- 
tions. The opening is scheduled simultane- 
ously in 150 theatres in Massachusetts in 
late January. 


BUFFALO 


Elmer F. Lux, councilman-at-large and 
general manager of Darnell theatres, was in- 
stalled as chief barker of the Variety Club 
by Colonel William McCraw, executive di- 
rector of the Variety Clubs of America, at 
a dinner-dance last Sunday evening in Ho- 
tel Statler. All the other new officers were 
installed at the same time. . . . Charles B. 
Kosco, 20th Century-Fox branch manager, 
has been named chairman of the theatre 
division for the forthcoming March of 
Dimes drive... . The Paramount theatre is 
installing a new streamlined refreshment 
booth on the mezzanine floor. . . . Jack Chi- 
nell is the distributor chairman for this area 
for Brotherhood Week. Lillian Gish 
was in town to visit her sister, Dorothy, 
who opened here in Mel Dinelli’s new play, 
“The Man,” at the Erlanger. 





WHEN AND WHERE 


January 24: Kansas-Missouri Theatres As- 
sociation board meeting in Kansas City, 
Mo. 

February 8-10: Allied States Association 
Board of directors meeting in Washina- 
ton, D. C. 

February 9-10: United Theatre Owners of 
Illinois annual convention at the Abra- 


ham Lincoln Hotel in sliabauieeay Ill. 











CHICAGO 


Business settled down to more average re- 
turns after an excellent week of holiday 
grosses. New film fare is “Always Leave 
Them Laughing” plus the Ritz Brothers in 
person; “Once More, My Darling” doubled 
with “The Traveling Saleswoman.” 

Oscar Morgan, head of the Paramount 
short subjects division, spent several days 
here at the exchange. . . . The new Stony 
theatre, operated by Saul Lockwood and 
George Gallos, will hold an invitational pre- 
view screening on Thursday prior to its 
formal opening on Friday. Robert H. 
O’Brien, secretary-treasurer of the newly 
formed United Paramount Pictures in New 
York, will speak before the Chicago Tele- 
vision Conference at the Palmer House, 
March 6, 7, 8, on “What the E xhibitor Can 
Contribute and Gain from Television.” 
Oscar A. Brotman, Chicago attorney, and 
long-time operator of the Avaloe theatre, 
has taken over the Fox theatre. 





CINCINNATI 


There was a general upsurge in theatre 

grosses with the advent of the New Year. 
“On the Town” headed the list at the RKO 
Capitol, the highest returns at that house 
in many months. Of the seven current of- 
ferings five are holdovers. New arrivals 
are “Prince of Foxes” at the RKO Albee 
and ‘Lady Takes a Sailor” at the RKO 
Palace. . . . Grover C. Dier, 56, projection- 
ist at the Times theatre, was crushed be- 
neath the wheels of a city bus at a downtown 
intersection and pronounced dead on arrival 
at the hospital, as the first local traffic fatal- 
ity of the year... . E. V. Dinerman, head 
of the advertising agency bearing his name, 
is in Hollywood to plan exploitation of Uni- 
versal-International’s “Francis” foreign pre- 
mier at Weisbaden, Germany, preparatory 
to a tour of European military centers. 
A new company, to be known as Cumber- 
land View, Inc., has been organized at Rich- 
mond, Ky., to build and operate a drive-in 
theatre in a suburban location. Sheldon 
Saufley and O. F. Hume, of Richmond, and 
A. C. Craig, of Covington, Ky., are the in- 
corporators. The Northio Paramount 
theatre, in Hamilton, Ohio, played a special 
New Year’s Eve engagement of “Jolson 
Sings Again” at an 85 cent admission to ex- 
cellent returns. 





CLEVELAND 





After the happy holiday box office season, 
theatre attendance has settled back to aver- 
age. While the downtown houses played to 
full houses on New Year’s Eve, neighbor- 
hoods report only fair attendance. This 
week “The Heiress” and “Bride For Sale” 
were the only new pictures. “Battleground,” 


(Continued on following page) 
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(Continued from preceding page) 
“Prince of Foxes” and “Fallen Idol” were 
held a third week at Loew’s Stillman, War- 
ners’ Allen and Lower Mall respectively. . . . 
It is learned that 20th-Fox has reduced Ak- 
ron clearance from the established 42 days 
to 30 days, while M-G-M has reduced it io 
35 days. Other exchanges, it is reliabiy 
reported, are planning similar clearance re- 
ductions. . . . Walter Schellhorn is the new 
owner of the Royal theatre, Cleveland... . 
Gene Ruby, son of Columbia branch man- 
ager Oscar Ruby has been named salesman 
for Lippert Productions by local branch 
manager Justin Spiegle. ... Bob Haley, for 
RKO exploiteer is manager of the Jewel 
theatre. . . . Peter Wellman sold the Palace 
theatre, Hubbard, to Steve Vernarsky. .. . 
Ortt Brothers, veteran Newcomerstown ex- 
hibitors, sold both their Ritz theatre and 
the Starlite drive-in to the Manos Amuse- 
ment Company. 


COLUMBUS 


Business continued good in the first week 
of the new year despite several days of con- 
tinuous rain. Loew’s: Ohio held “On the 
Town” for an additional day and Loew's 
Broad added four days to the run of “Am- 
bush” and “Challenge to Lassie.” The Pal- 

.ace had a four-day vaudeville bill and the 
Grand moved into a second week with “Red 
Shoes.” The World, in the ninth week of 
its run of “Jolson Sings Again” reverted 
to its regular admission scale with an im- 
mediate jump in attendance resulting. . . 

Site of the old Broadway, long since used 
as a parking lot, has been acquired under 99- 
year lease by the Huntington National Bank, 
Site, near the Broad and Palace, may be 
used for an office building. .. . P. J. Wood 
says in his current bulletin to Ohio exhibi- 
tors that prices of newsreels should be cut. 
He also requested exhibitors, whether or 
not they are members of National Allied, to 
send to their regional organizations checks 
for one-half of the 1948 annual fee paid to 
ASCAP as their portion of legal fees for the 
successful fight against ASCAP license fees. 









DENVER 


Because his 
Arthur Sears, 
Theatres about $4,500. Making an unsched- 
uled stop at the office, he found the safe 
rolled into the middle of the floor, and out- 
side were tracks of a truck that pulled has- 


car stalled near the office, 
office manager, saved Civic 


tily away... . Robert Hill, Columbia branch 
manager, is recuperating from a two-week 
illness. David T. McElhinney, Film 
Classics salesman, died from pneumonia 
contracted at Butte, Mont... . Harold 
Worthwein, western division sales manager 
for Monogram was in town... . B. A. Dix- 
on, Atlas Theatres city manager, Lamar, 
Colo., is seriously ill with clot on heart and 
virus pneumonia... . } 

was changed to Welton, after street it is on, 
by Ross McCausland, manager. 


DES MOINES 


Newest change in filmrow is the name on 
the Paramount exchange window. It now 
says Paramount Film Distributing Corp. 
The announcement was made in a dramatic 
way when all employees gathered in the 
screening room and, over a special telephone 
hookup, heard New York executives explain 
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the new setup... . 4 Another celebration was 
held for Pearl Robbins at Paramount when 
R. M. Copeland, former branch manager 
and long-time friend of Mr. Robbins, pre- 
sented the Paramount salesman with a pin 
in recognition of his 25th anniversary with 
the firm. The newly-remodeled Iowa 
at Independence opened its gloors last week. 
Owner is Bob Malek. . . . Smoke and water 
damage resulted at the Strand, Edgewood, 
when a film exploded. Lyle Eastman, man- 
ager, was injured. . . . Robert E. Thomas, 
of Strawberry Point, has bought the Vern, 
LuVerne, from Guy Trauger of Livermore. 


DETROIT 


Three color films headed the incoming 
screen programs at first-run film houses. 
“Inspector General” opened Friday at the 
Michigan; “Bagdad” at the Adams, and 
“Dancing in the Dark” at the Fox. ... The 
1950 stage show season at the Paradise 
theatre will open this week with stars of 
stage, screen and recordings. First-run pic- 
tures will augment the stage show. .. . The 
Bloomfield, Birmingham and Esquire thea- 
tres were closed over the holidays because 
of fire and explosion hazards resulting from 
gas leaks. . . . William Schulte, owner of 
a drive-in theatre chain, is building a 500- 
car drive-in near Brighton, Mich. ... James 
Clark is planning construction of a 1,000-car 
drive-in to be located in Dearborn. It will 
be ready some time in April. 


HARTFORD 


Socrates Perakos, son of Peter Perakos, 
head of Perakos Theatres Circuit, New 
Britain, Conn. has joined the circuit home 
office staff in an executive capacity. Steve 
Perakos, another son, has joined the Hart- 
ford law firm of Ribicoff and Ribicoff. .. . 
Leonard Barrett has been named manager of 
the Uptown theatre, Lynn, Mass. . . . The 
Warner Theatres circuit has installed new 
candy stands at the Strand and Embassy 
theatre, New Britain, Conn.; Garde theatre, 
New London, Conn.; Capitol theatre, Willi- 
mantic, Conn.; and Cameo theatre, Bristol, 
Conn. .. . Latest new motion picture thea- 
tre to open in the territory will be the 800- 
seat Niantic theatre at Niantic, Conn., now 
being built by the Niantic Theatre Corp., 
which has as partners Alphonse Debreuil, 
Waterford, Conn.; Socrates Deligeorges, 
Niantic; and Samuel Cornish, New York. 
The corporation plans to open the theatre 
the latter part of February and it will have 
parking facilities for some 350 automobiles. 





INDIANAPOLIS 


All first run houses here are playing sip. 
gle fatures this week, a sign that prosperity 
is back. Floods throughout the state 
interfered with picture deliveries this week 
Film transit companies reported double 
mileage to cover some theatres. . : . Shirley 
Wilcox, state treasurer and former New Aj. 
bany exhibitor, will be motion picture chair 
man for the March of Dimes drive. Film 
men are working on a premiere for the 
event. . . . Gayle Black, Warner city sales. 
man, and Jules Goldman, covering northery 
Indiana, are exchanging territories. .. . F. 
W. Buxton has redecorated his Roachdale 
theatre. . . . Exhibitors on film row inelud- 
ed Guy Hancock, Plainfield; Robert L, 
Hudson, Jr., Richmond; Earl Payne, 
Louisville, and Nick Pagos, Tipton. 


KANSAS CITY 


The Orpheum theatre this week intro- 
duced the first of a series of three stage 
shows with a screen feature. The current 
stage bill includes the Three Suns, Penny 
Singleton and others, while the picture is 
“There’s a Girl in My Heart.” . The 
Aladdin theatre had its reopening this week, 
It had been closed for remodeling and te. 
decorating. ... Dale Danielson, president of 
the Kansas-Missouri Theatre Association, 
is area chairman for the Brotherhood Week 
campaign, while M. D. Cohn, manager of 
the Paramount theatre, is the chairman for 
Greater Kansas City. 


LOS ANGELES 


Top two new entries this week were 
“Without Honor” at the newly aligned 
group of five theatres, formerly the four 
Music Halls, and “Thelma Jordon” at the 
two Paramounts. Latest in the fast 
growing Pacific drive-in chain of outdoor 
houses was launched with appropriate fan- 
fare in the opening of the Compton drive- 
in. ... The Belasco theatre reopened under 
the aegis of house owner Paul Schreibman 
with an “exploitation policy” of imported 
and domestic films. . . . The Arlin, located 
at Arlington and Jefferson is now being op- 
erated by Louis Fredericci, who also has the 
Rodger Young Village and Avalon theatres. 

. Sam Davis, MGM branch manager in 
Seattle and previously a film salesman in 
Los Angeles, made the rounds of film row 
on a visit. . Former Monogram sales- 
man Bruce Miller opened a second roller 
skating rink in the fast-growing Westches- 
ter community. . . . The Del Mar theatre 
underwent a face lifting, owner Mac Sinift 
reportedly putting $3,500 into the job. 


LOUISVILLE 


“Prince of Foxes” at the Rialto appeared 
to headline the offerings in the first run the- 
atres. The Mary Anderson offered “The In- 
spector General,” and the Scoop “Germany 
Year Zero.” Loew’s, advertising a change 
of programs for Saturday instead of the 
conventional Thursday, offered a double bill 
in “Tell It to the Judge” and “And Baby 
Makes Three.” Also with a double bill the 
Strand featured “A Dangerous Profession” 
and “The Mysterious Desperado.” . . . The 
new drive-in theatre now under construction 
for Warren Enterprises in Bowling Green 
opposite page) 
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is to be called the Riverside drive-in. Ac- 
cording to the management the new enter- 
prise is about one-third completed, which 
should mean it will be ready for business 
come spring. In addition to the new River- 
side, Warren Enterprises also own and op- 
erate the Sunset drive-in theatre there... . 
L. R. Smith, who formerly owned and op- 
erated the Pekin theatre, Pekin, Ind. has 
sold his theatre building and is in process 
of disposing of his equipment. 


MEMPHIS 


First-run Memphis attendance held up 
very well despite the icy weather, managers 
reported. There was only one bad night— 
the night Memphis’ electric trolley system 
could not operate because of ice on the wires. 
Loew’s Palace had a strong opening with 
“Pinky.” Loew’s State showed “On the 
Town.” Malco continued with “Sands of 
Iwo Jima.” Warner had “The Inspector 
General.” Strand had ‘The Great Lover.” 
_,. The Star theatre, a 500-seat new house, 
Jackson, Tenn., will have a formal opening 
January 13, D. D. Spitzer, owner, said... . 
Skylark drive-in, Newport, Ark., owned by 
Clifford Nicks, has closed for the winter. 
... Cam Camerson purchased the Leslie 
theatre, Leslie, Ark. from L. F. Repaz. 


MIAMI 


Film fare for the area included ‘Tell It 
to the Judge,” Miami, Lincoln and Miracle; 
“My Foolish Heart,” Paramount, Beach and 
Sheridan; “The Red Danube,” at Embassy 
and Variety; “Dangerous Profession,” at 
Florida and Colony, and “Always Leave 
Them Laughing,” at the Olympia, with 
Merry Macs in the star spot on the stage 
bill. . . . Mark Chartrand, public relations, 
and Sylvan Myers, confection head, are the 
most recently appointed members of the 
Wometco Executive Committee. Some of 
the Wometco theatres were showing the 
newsreels of the Orange Bowl New Year’s 
game and attendant activities and seasonal 
activities were getting into full swing... . 
Paramount Theatres pleased the younger set 
by booking Gene Autry epics at five theatres 
at a recent Saturday matinee. 


MILW AUKEE 


Appearing at the first-run theatres here 
were: “Prince of Foxes” at the Fox Wis- 
consin. The picture is reported to be doing 
very well here. At the Fox-Palace is “The 
Great Lover,” at the Riverside; “Holiday 
Affair’ and “Kid from Cleveland.” At the 
Towne, MGM’s “On the Town,” and at the 
Warner, “The Inspector General” and 
“Blonde Bandit.” . . . Louis W. Orlove of 
Loew’s announced that “Battleground” has 
been awarded to the Fox-Palace theatre 
here. The picture will open January 20... . 
Henry Kratz, assistant manager at Stand- 
ard’s Riverside theatre hére, broke his leg 
while chasing after two children who were 
trying to sneak into the theatre. 


MINNEAPOLIS 


A Federal judge has issued an order re- 
quiring operators of the Nile, Camden and 
Falls theatres here to open their records 
since 1941 to eight motion picture distribu- 
tors for the purpose of determining receipts 
from so-called percentage pictures. . . 
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Stan Blackburn, right, manager of A. H. Blank's Orpheum theatre, Omaha, Neb., visits Walter 
Huston on the set of Hal Wallis’ "The Furies" at Paramount. Accompanying Mr. Blackburn 
were Mrs. H. P. Swanson, left, and Mrs. Blackburn. 


Frank Schilken, Jr., defeated two opponents 
by a wide margin in the race for business 
agent of the Minneapolis projectionists local 
union. Wood Smith was reelected presi- 
dent. . . . New operator of the Lyric at 
Wabasso, Minn., is G. P. Jonckowski. .. . 
Edward McMillan is the new owner of the 
Emerald at Biwabik, Minn. 


NEW ORLEANS 


The grand opening of the Palafox drive- 
in theatre in Pensacola, Fla., was held last 
week. L. C. Montgomery, owner, issued 
invitations to trade and press. It was de- 
signed and engineered by H. P. Osborne. 
Ballantyne’s 1950 Model Equipment is fea- 
tured... . George D. Zibilich, pioneer of the 
motion picture theatres here and one of the 
organizers of United Theatres, Inc. died 
Sunday at his residence. He was 92 years 
old. He was associated with his two sons, 
Dominick C. and J. George, in theatre busi- 
ness here since 1914. . . . The Southeastern 
Theatre Equipment of La., Inc., has pur- 
chased the business and stock of John Elsey, 
Delta Theatre Supply Co., here. . . . Henry 
Gossen opened a new theatre for colored 
patrons in Rayne, La. 


NEW YORK 


Broadway theatre business remained 
strong in the week after the holidays, when 
attendance broke many records. . . . Opening 
at first run houses this week: Columbia’s 
“The Nevadan” at the Palace; Twentieth 
Century-Fox’s “Whirlpool” at the Roxy; 
Universal-International’s “South Sea Sin- 
ner” at the Criterion, and United Artists’ 
“Red Light” at the Globe... . / Andy Albeck, 
formerly Tokyo branch manager for the 
Motion Picture Export Association and in 
foreign distribution since 1939, has joined 
the local office of the Eagle Lion foreign 
department as sales statistician. 


OKLAHOMA CITY 


A $26,000 fire at the Ozark theatre at 
Berryville, Ark. threatened the business dis- 
trict, but was brought under control before 
it spread. Cause of the fire was not deter 
mined. The theatre had undergone a $10,- 
000 remodeling last spring. John Long is 
manager. .. . The Victoria theatre, which 
has been a church the past year and a half, 
will revert back to show business January 24. 

The Pines theatre at Tulsa had a 











complete show selected from the Children’s 
Library Saturday. They had the Joan 
Evans Kiddies Safety Club, with prizes. 
Feature was “The Dude Goes West.” .. . 
Miss Lou Emma Cox, 63, owner of the 
Gem and Joy theatres at Osceola, died in 
a Memphis hospital Sunday, January 1. She 
was a member of the board of directors of 
the Independent Theatre Owners Associa- 
tion. She has no immediate survivors. 


OMAHA 


The 20th-Fox exchange here finished tops 
in the country in the company’s latest sales 
drive. .. . Attorneys for the Midwest Pop- 
corn Company have filed suit to try to get 
the courts to decide the Douglas County 
Tax Appraisal Board is unconstitutional. 
Theatres, exchanges, as well as many other 
businesses, have had their taxes raised as a 
result of the TAB’s equalization efforts. . . . 
Omaha bus riders have voted 15 to 1 for 
radio service on buses. KBOM-FM will 
make the installations. . . . Tri-States Or- 
pheum theatre gave the youngsters a treat 
the Saturday afternoon before New Years. 
A special all-afternoon, 10-unit cartoon, 
show. .. . Shenandoah, Ia., children enjoyed 
a free Christmas party, thanks to Glenn 
Deeter of the Page theatre. 


PHILADEPHIA 


Horace Wright, formerly with United 
Artists, is now with 20th Century-Fox as 
upstate salesman, replacing Salem Apple- 
gate... . Bethlehem, Pa., City Council gave 
final approval to a 10 per cent amusement 
admissions tax effective February 1... . 
As a tribute to the branch manager, the 
Warner Brothers film exchange has desig- 
nated March 12-18 as “Bill Mansell Week.” 
. . . Steps will be taken shortly to rebuild 
the Lyric, New Philadelphia, Pa., destroyed 
in a $75,000 fire, it was announced by Mark 
Rubinsky, who operates a chain of nine 
houses in various Eastern Pennsylvania 
towns. 


PITTSBURGH 


Aided by several midnight shows, business 
here during the New Year holidays surged 
upward with a bang that gladdened the 
hearts of the theatre managers. “On the 
Town” led others in Loew’s Penn and was 
held a second week, as was “Prince of 

(Continued on following page) 
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Foxes” in the J. P. Harris. The latter’s 
figures were sensational as the seating ca- 
pacity is only half that of the Penn. “In- 
spector General” went for eight days in the 
Stanley and then moved into the Warner for 
at least one other week... . “Sands of Iwo 
Jima” gave the Fulton its best business since 
“The Outlaw” and twice the single day rec- 
ord was broken. It’s probably good for a 
three-week run. . . . Herman Lorence, Erie 
theatre man, suffered a stroke while visiting 
friends on film row and was taken to Mercy 
Hospital. Two local managers, John 
D. Walsh of the Fulton, and Sam De Fazio 
of the J. P. Harris, were bedded with colds 
during the holidays and their assistants car- 
ried on. 


PORTLAND 


From Portland's box office reports fot 
1949 the following were the most popular 
features: “I Married a Male War Bride” 
and ‘Wake of the Red Witch.” Both en- 
joyed longest runs and highest box: office 
grosses during past 12 months. A _ heavy 
runner-up was “Jolson Sings Again.” 
Some six film stars appearing in “Montana” 
are scheduled for personal appearances when 
feature opens in Helena... . The City Coun- 
cil at North Bend, Ore., has established a 
board of censors to view motion pictures. 

John Hamrick, an exhibitor for 35 
years, the last 15 of which have been spent 
with Evergreen, will assume the supervision 
of four of the circuit’s theatres in Seattle, 


Wash. 


SAN ANTONIO 


The New Year’s eve midnight show at the 
Aztec theatre was “DearWife.” This Inter- 
state house held over “Jolson Sings Again” 
for a second week. . . . Tommy Powers is 
the newly appointed treasurer at the Ma- 
jestic. He succeeds Tommy Howell, who 
resigned to accept a government position. 

. . Joseph H. McMahon has resigned as 
assistant manager of the Municipal Audi- 
torium and Robert B. Shelton, formerly con- 
nected with-the Josephine theatre and 
Southern Theatres, has taken his place. 
... J. E. Green, San Antonio film man, has 
taken over the lease on the Tex theatre, 
Poth, Texas, from George Wooten, who 
owns the property. ... Mr. and Mrs. Dave 
-arker now have their 16mm picture show 
playing Campbellton, Texas. 


SAN FRANCISCO 


For the week ended January 5, Columbia’s 
“All the King’s Men” at the Orpheum was 
the town’s box office attraction. . . . New 
titles on Market Street marquees this week 
are: “Montana” at the Fox. Holding are 
“On the Town” at Loew's Warfield, “All 
the King’s Men” at the Orpheum, “The 
Lady Takes a Sailor” at the Paramount, 
“A Kiss for Corliss’ at United Artists, 
“The Big Wheel” at the Esquire, and “The 
Hasty Heart” at the St. Francis. . . . The 
two big openings next in San Francisco will 
be “Samson and Delilah” at the St. Francis 
and “Battleground” at Loew’s Warfield... . 
Last Tuesday night the Golden Gate held a 
benefit preview, for the Call-Bulletin’s an- 
nual children’s welfare fund, which started 
the run of “Bride for Sale.” . . . New officers 
for the Variety Club of Northern California 
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are Ellis W. Levy, chief barker; Nathan 
Blumenfeld, first assistant; Kenneth Daily, 
second assistant; Al Grubstick, doughguy, 


and Mel Klein, property master. . . . Bob 
Havelice, formerly with Loew’s in Cleve- 
land, Ohio, has been appointed assistant 
manager of Loew’s Warfield, replacing Les 
Miller, who has handed in his resignation 
effective immediately. 


SEATTLE 


“Quartet,” in its seventh week at the Var- 
sity, was the city’s longest run holdover. 
“All The King’s Men” at the Liberty and 
“Prince of Foxes” at the Fifth Avenue each 
went into their third weeks. Affiliation 
of John Hamrick Theatres and three other 
theatres was announced. Joining the chain 
were the Liberty and Venetian in Seattle 
and the Roxy in Enumclaw. Management 
of these theatres was taken over by John 
Hamrick on a long-term lease. Leroy V. 
Johnson left the Liberty theatre after al- 
most 28 years. Mr. Johnson was general 
manager of the Liberty and Venetian in 
Seattle and the Roxy in Enumclaw. .. . The 
municipal license of the Atlas Theatre 
should not be renewed unless its operator, 
B. C. Johnson, eliminates conditions which 
residents of the area declare objectionable, 
the City Council’s license committee recom- 
mended this week. The Council group held 
a lengthy hearing on the theatre to probe a 
complaint filed a few weeks ago by the 
Jackson Street Community Council, a resi- 
dents’ organizations. 


ST. LOUIS 








Shelley Winters arrived in town Monday 
for personal appearances and interviews in 
connection with the world premiere of her 
film, “South Sea Sinner,” slated for Thurs- 
day, January 12, at the Missouri theatre. .. . 
Julien Bryan, director of the International 
Film Foundation, was scheduled to discuss 
“World Affairs Today” at a meeting of the 
Film Council of Metropolitan St. Louis 
Wednesday. . . . Programs for the week at 
the first-run houses included: “Prince of 
Foxes” and “Mary Ryan, Detective” at the 
St. Louis; “Battleground” at Loew’s State. 
... “Intruder in the Dust” and “Girl From 
Manhattan” at Loew’s Orpheum. . . . ‘“‘Holi- 
day Affair” and “Great Lover” at the Am- 
bassador. .. . “Trapped” and 8-act vaudeville 
show at the Fox. . The Shubert was 
showing “The Red Shoes,” first time at 
regular prices. 





TORONTO 


Toronto’s important ‘theatres have been 
enjoying a January boom although the wide 
assortment of weather, including a dense 
fog, has been a contrary factor. For the past 
week there has been a holdover at eight the- 
atres. .. . Joseph Singer, attorney for the 
Motion Picture Theatres Association of On- 
tario, has prepared a brief against the illegal 
bingo which is to be presented to the On- 
tario Government and the Canadian Broad- 
casting Corp... . 4 A. H. Newman, Canadian 
Government liaison officer for the MPAA’s 
Hollywood Co-operation Project, has been 
elected an alderman in the Ottawa City 
Council. ... Famous Players Canadian Corp. 
has acquired Simon Meretsky’s interest in 
five theatres at Windsor, Ont., which had 
been on a partnership basis for years. . 

A majority of Toronto electors voted against 
Sunday blue laws. 


VANCOUVER 


Leading the town was “Lost Boundaries” 
at Studio, in its third week. Also doing 
well was “On the Town” at Orpheum. Pic- 
tures showing were: “Great Lover” at Capi- 
tol; “The Prince of Foxes,” Strand; “I 
Was a Male War Bride,” Cinema; ‘The 
Midnight Kiss,’ Dominion; ‘The Gay 
Lady,” Vogue; “The Gal Who Took the 
West,” Plaza and Hastings. ... P. W. Ma- 
hon, owner of the Strand and Orpheum the- 
atres at Prince Albert Saskatchewan, has 
entered a partnership deal with Famous 
Players and will build a drive-in at Prince 
Albert. Town is 100 miles north of Saska- 
toon. Famous Players plan an outdoor the- 
atre near Regina, Saskatchewan, to cost 
$150,000, with 700-car capacity. . The 
name of the Sunset Memorial Centre, now 
nearing completion, is to be changed to 
Bing Crosby Hall. The switch is to show 
Vancouver’s appreciation of the film star’s 
efforts in behalf of the building fund during 
his visit here in 1948... . Famous Players, 
which operate three theatres in the Al- 
bernis on Vancouver Island, will construct 
a fourth unit at Port Albernie to cost 
$150,000. 


WASHINGTON 


New openings this week included “The 
Great Lover” at the Warner; “Shadow of 
a Doubt” and “Adventure’s End’ at the 
Columbia; “Monkey Business” and “Horse 
Feathers” at the Little; ‘The Facts of 
Love” at the Trans-Lux. Carryover for 
the week was “Inspector General’ at the 
Metropolitan. . .. K-B’s Naylor theatre will 
have new Kroehler push-back seats installed 
throughout the house, in a “staggered seat- 
ing plan” arrangement. Appointed to 
the March of Dimes Committee were the 
following local showmen: George A. 
Crouch and Carter T. Barron, Theatre Com- 
mittee; Frank La Falce and Rick La Falce, 
Public Education Committee; Jake Flax, 
Motion Picture Exchange Committee; Shep 
Allen, Uptown Theatres Committee. 


Leaves NAM for Film Post 

Holcombe Parkes, vice - president in 
charge of public relations of the National 
Association of Manufacturers, will leave 
his NAM post February 6 to become ex- 
ecutive vice-president of the Apex Film 
Corp., in Los Angeles. Mr. Parkes will be 
succeeded by J. T.\ Thacher. 
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Pine and Thomas Ask, 


And Get Some Answers 


by WILLIAM R. WEAVER 
Hollywood Editor 


Producers William H. Pine and William 
C, Thomas, who in nine years and 54 pic- 
tures have flouted Hollywood fetishes freely 
with impressive profit to showmen and to 
themselves, returned the other day from a 
14-city round of get-togethers with some 
2,000 exhibitors and straightway dynamited 
another. They said they’d learned a lot they 
didn’t know before, which is a confession 
without precedent in a town where producers 
pretend omniscience as a matter of policy, 
and went to work to apply what they'd 
learned to their productions. Ivory towers 
around here are stacked deep with sedentery 
geniuses who aren’t going to applaud this 
precedent. 

That many practicing exhibitors can tell 
two visiting producers a number of things, 
and did, and when the pair doomed by 
phrase-loving columnists to be known for- 
ever as the Two Dollar Bills emptied their 
bulging pockets of notes jotted down during 
the three weeks of listening and tallied up 
the score they found majority warrant for 
several major changes and some minor ones. 


Converted Immediately to 
All-Technicolor Policy 


They ‘converted at once to an all-Techni- 
color policy, on the basis of their common 
experience that mention of Technicolor 
meant more than a top star’s name in their 
discussion of any picture with any exhibitor. 
They decided to let the Western plains, 
where they’d harvested rich crops, lie fallow 
for a while, on exhibitor advice that the 
soil has been overworked, and to use the 
open sea, North Africa and other relatively 


fresh areas for locale purposes in their next 
undertakings. 

They conveyed to their script writers the 
exhibitors’ warning that the romantic equa- 
tion had been getting too little attention in ad- 
venture stories, trailing the outright heroics 
by too vast a margin, and instructed that this 
defect be repaired to the end that the distaff 
contingent lately drifting away may be 
drawn back. 


Find No Apprehension 
About Television 

They filed away for further study and 
future reference certain other notations, 
notably inclusive of a batch signifying a 
widespread lack of apprehension about tele- 


‘vision, an inexplicable simultaneous demand 


for marquee stars and new faces, and a per- 
plexing 50-50 split on the question of 
whether divorcement is going to benefit the 
exhibitor or the producer the more. Until 
and unless the score on that last matter 
changes sharply, they’re going ahead on the 
basis of their own not inexperienced opinion 
that, when divorcement is completed and the 
dust has settled, a good picture is going to 
do better than before and a bad one is going 
to die a quicker and harder death. 

The 14-city tour from which the partners 
returned with the above-stated convictions 
was made jointly. On individual tours the 
two men had visited 33 other cities during 
1949. They plan to up those statistics in 
1950, for both of them had their beginnings 
in exhibition and each knows well that the 
only sure way to keep abreast of the rapidly 
changing values in show business is to be 
present, as much of the time as possible, out 
there where the change is taking place. 

If you happened to miss them on their 


1949 rounds, they'll 


be looking you up 
sooner or later, and they don’t expect you 
to be unarmed. In fact, they pack a couple 
of gats themselves, pointed directly at what 
might be termed the seat of the inertia re- 
sponsible for the letdown in exhibitor ex- 


ploitation of product. But that’s another 


story, and theirs to tell. 


Six Pictures Started: 
20 Before Cameras 


Start of six pictures and completion of 
three lifted the shooting level to 20. 

Arthur Freed started “Crisis” for MGM, 
directed by Richard Brooks, with Cary 
Grant, Paula Raymond, Jose Ferrer, Signe 
Hasso and others in the cast. 

“Visa,” MGM, is being produced by Sam 
Marx and directed by Joseph Lewis, with 
Hedy Lamarr, John Hodiak, James Whit- 
more and George MacReady. 

Ralph Dietrich rolled “Rose Queen” for 
U-I, with Frederick DeCordova directing 
Diana Lynn, Charles Coburn, Charlotte 
Greenwood and Barbara Lawrence. 

RKO Radio launched “Code 3,” produced 
by Herman Schlom and directed by Rich- 
ard Felischer, with Charles McGraw and 
Adele Jergens. 

“Alias Mike Fury,” produced by Warren 
Duff and directed by Ted Tetzlaff, is a Vic- 
tor Mature vehicle for RKO Radio. 

Republic turned cameras on “The Vanish- 
ing American,” with Mel Tucker producing, 
Phil Ford directing, and with Monte Hale, 
Paul Hurst and Roy Barcroft in the cast of 
the picture. 


Feitel Succeeds Kay Kamen 

Charles Feitel, associated for many years 
with the late Kay Kamen who represented 
the Walt Disney interests in the licensing 
of Disney characters for advertising and 
merchandising, has been appointed repre- 
sentative of the company. Mr. Kamen was 
killed in a plane crash. Howard F. Barnick, 
formerly with Disney on the west coast, will 
be office manager. 





THIS WEEK IN PRODUCTION: 





STARTED RKO RADIO 
Code 3 
weM Alias Mike Fury 
Crisis 
Visa 
UNIVERSAL- 
REPUBLIC INTERNATIONAL 
The Vanishing Rose Queen 
American 


A wim 
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COMPLETED SHOOTING 

INDEPENDENT COLUMBIA 

Second Chance 

REPUBLIC One Way Out 

Sleep All Winter 

UNIVERSAL- 

INTERNATIONAL pegs : 

Death on a Side Summer Stock 
Street Three Little Words 
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The Toast of New Sons of the Musket- 


Orleans | (formerly eers 

Kiss of Fire”) 20TH CENTURY-FOX 
PARAMOUNT My Blue Heaven 
A Place in the Sun Outbreak 
RKO RADIO WARNER BROS 


Bright Leaf 
Storm Center 
Pretty Baby 


Edge of Doom 
Come Share My Love 
Jet Pilot 























Critics that Count 


HERE The Herald continues the presentation of a series of tabloid 
profile attentions to leading motion picture critics and editors of the 
daily press. Elections to this attention represent the unified judgments 
of showmen engaged in national distribution, regionally dominant 
exhibitors, and press representatives of the industry, east and west. 


Jack Karr, the Canadian-born and To- 
ronto-educated drama critic for the widely 
circulated Toronto Star, admits to a rare 
virtue in film re- 
viewers — objectiv- 
ity. 

"In ten years of 
reviewing | have de- 
veloped no_high- 
toned notions about 
the ‘Cinema’ as it is 
artily called. Even 
when | write about 
a poor picture, giv- 
ing it an unfavor- 
able review, | al- 
ways try to remem- 
ber that somebody, 
somewhere is going 
to find it a good picture. 

“On the other hand," he says, “some 
of those ‘artistic triumphs’ made specific- 
ally for the intelligencia leave me cold." 

Both as a journalist and as a critic Mr. 
Karr has had a career of story book qual- 
ity. Born in Ottawa, Ont., in 1916, he 
was educated at North Toronto High 
School in Toronto and at the University 
of Toronto. After what he describes as 
“some sad experiences’ working as a 
stock broker and an office clerk for a cloth- 





Jack Karr 


ing firm, he tinally got set as a cub reporter 
for the Star. 

He started writing a movie column, 
without by-line, in 1938. One year later he 
used a vacation to go to New York to in- 
terview film personalities then visiting in 
the east. It was a column on Bob Hope 
that did the trick. He got a by-line and 
it has stuck ever since. 

In 1942 the Star loaned Mr. Karr to the 
Air Cadet League of Canada to do pub- 
licity on a trans-Canada, all-star show 
which included Anna Neagle, Dennis King, 
Richard Gaines and others. When he re- 
turned to his newspaper job, the scope of 
his actvities widened to include the the- 
atre, night clubs and other forms of enter- 
tainment. However, he has also had many 
a fling at regular news reporting. He cov- 
ered the Royal wedding in England in 1947 
and in 1948 journey to Philadelphia for 
both of the political conventions. 

Even though seeing four or five films a 
week, Mr. Karr still admits to being a rabid 
movie fan who's been fascinated by the 
motion picture ever since it cost only a 
dime to laugh at Charlie Chaplin and Har- 
old Lloyd. Mr. Karr is married to the for- 
mer Bonnie Swann who gave up a job as 
a public health nurse to become a Leaside 
suburban housewife. 








Canada Film Spending in 1948 
Tops That of Previous Year 


Canadians spent an average of $6.50 on 
film-going in 1948, according to the Bureau 
of Statistics at Ottawa, which said it was an 
increase of 20 cents over the previous year. 
The total spending was $83,283,000, six per 
cent over that of 1947, but of this total the 
taxes came to $13,626,000 against $15,819- 
000 the year before. The bureau also showed 
there were 222,459,200 paid admissions in 
1948, one per cent higher than in 1947, 
and the 1,950 houses employed 14,361 per- 
sons. Fifty-one per cent of all programs 
were double features in 1948, a decrease of 
two per cent from 1947. 


Trailer Distributed to 
Aid March of Dimes 


Distribution of a trailer to be used during 
the March of Dimes Motion Picture Week 
January 20-30 is now under way to every 
theatre in the U.S. through the facilities of 
National Screen Service, the National Foun- 
dation for Infantile Paralysis announces. 
The trailer was produced by MGM under 
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the direction of Frank Whitbeck and it 
tells the story of the 1949 infantile paralysis 
epidemic through the eyes of Roger Hol- 
lenbeck, a victim of the disease, who was 
also featured in the 1949 trailer. No ref- 
erence is made to audience collections in 
the four-minute reel, but it is understood 
that many theatres plan collections. 


Winners Are Announced 
In Red Stallion" Drive 


The three winners in Eagle Lion’s $1,000 
“Red Siallion of the Rockies” exploitation 
contest have been announced. They are: 
Willis Shaffer, of Fox Atchison theatre in 
Atchison, Kansas, $500; Walter Tremor of 
the Pheil theatre at St. Petersburg, Fla., 
$300; and Mrs. W. W. Young of the Cary 
theatre, Cary, N. C., $200. 


Eisenhart Heads Board 

M. Herbert Eisenhart, president of the 
Bausch & Lomb Optical Company since 
1935, kas been elected chairman of the board 
of directors. Joseph F. Taylor, vice-presi- 
dent and treasurer, will succeed Mr. Eisen- 
hart as president. 





BOOK REVIEW 





16MM A MANUAL, for the professional 
and the amateur by W. H. Offenhauser, 
Jr. Devoted to the photo-chemical, op. 
tical, and kinetic aspects and function 
of the sub-calibre films, with exhaustive 
and precise attentions, with documenta. 
tion, annotation and elaborate tabula. 
tions. 580 pages, illustrated and amply 
indexed. Cloth. Interscience Publishers, 
Inc., New York City and London. $10.00, 


This weighty, compact, lucid volume pre- 
sents all and perhaps more than any one 
needs to know about the photo-chemical, 
mechanical and optical functionings of ‘the 
16mm motion picture—and a deal more be- 
sides, in that incidental way that a skilled 
engineer can decorate a treatise. 

Now, for the first time in the knowledge 
of this reviewer, the significant recordings 
of the development and refinement of the 
16mm picture have been winnowed out of 
the widely scattered scientific papers and 
assorted documents of scientific record. The 
job has been done by a scientist who has 
himself importantly contributed to the store 
of scattered lore, with by-product of and 
notes upon his achievements afield and at the 
laboratory bench. Mr. Offenhauser has had 
more than a finger in the development of 
certain instruments important in these hush- 
hush military days, starting from back yon- 
der when the invasion of sound came to the 
screen. 

This blithe engineer came close to popular 
fame a while back when the magazines found 
that he was the rascal who has brought the 
electron into social entomology by recording 
the humanly unhearable love call of the mos- 
quito. When he broadcasts that they come in 
for the slaying by the million. Personally, 
being a generous soul, he considers that prac- 
tise unfair. 

And he has not forgotten about tomorrow. 
His Chapter XVI is about “Television and 
Film.” 

In spite of much unavoidable technological 
abstraction Mr. Offenhauser is easy to read, 
if his subject is within the reader’s under- 
standing. You will never find this book on 
your dentist’s reception room table. 

Mr. Offenhauser is not to be forgiven for 
one slip of history. The motion picture did 
not appear at the World’s Fair in ’93 in Chi- 
cago. Thats final. —Terry Ramsaye 


Stress Local Advertising 
For "Johnny Holiday" 


Localized or “point of sale” advertising 
will be used predominantly for the United 
Artists release, “Johnny Holiday,” R. W. 
Alcorn, producer of the picture, told the 
trade press at a Stork Club luncheon in New 
York last week. Indications are that only 
a limited amount of national space will be 
taken. Mr. Alcorn said he believed ex- 
hibitors would spend their normal sums for 
cooperative advertising with the distributor. 
Additionally, there will be tieups with Ki- 
wanis Clubs throughout the country. Mr. 
Alcorn said he alone financed the picture, 
which reportedly was brought in at a nega- 
tive cost of $700,000, and is being distrib- 
uted by United Artists at a reported charge 
of 27% per cent. 
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Censor Appeals Ban on 
Video Film Action 


The Pennsylvania State Board of Motion 
Picture Censors appealed a court ruling for- 
bidding it to censor films to be used by tele- 
yision stations. State Attorney General T. 
McKeen Chidsey and two of his deputies 
filed the appeal last week in the U. S. Cir- 
cuit Court of Appeals in Philadelphia on 
behalf of the three members of the censor 
board. 

The ruling against the board was made 
October 26 by Chief Judge William H. 
Kirkpatrick of the U. S. District Court. He 
held that a censorship regulation passed by 
the censor board was an “undue interfer- 
ence’ with the Federal Communications 
Commission’s control over radio and tele- 
vision stations and an infringement of in- 
terstate commerce covered by Federal 
statutes. 

His decision sustained a petition by five 
television stations in Pensylvania, including 
WPTZ, WFIL-TV and WCAU, Philadel- 
phia; WGAL-TV, Lancaster, and WDTV, 
Pittsburgh. 


20th-Fox, RCA Renew 
Video Corporation Deai 


Twentieth Century-Fox and Radio Cor- 
poration of America last week signed a new 
contract to continue and expand the theatre 
television cooperative program in which the 
two companies have been engaged for the 
past two years. 

The new agreement calls for delivery of 
the new RCA theatre television equipment. 
This includes one of RCA’s first commer- 
cial-type instantaneous projection sets and 
the first production model of RCA’s new in- 
termediate-film system. Both theatre tele- 
vision methods have been improved, it was 
said. 

Commenting on the enthusiasm of various 
exhibitor and circuit representatives who 
have seen RCA’s instantaneous system in 
action. W. W. Watts, vice-president in 
charge of RCA’s engineering products de- 
partment, said 1950 would see a significant 
growth in the commercial application of 
large screen television. 








MGM NAMES MGM 
THE WINNER 


When MGM held special screenings 
of “Battleground” for prominent 
people in and out of the industry it 
asked them to submit their individual 
lists of the “ten best” pictures of all 
times and provided a mail-in ballot 
listing 100 big pictures. This week the 
company completed its tabulation. Out 
of 161 returns “Battleground” led the 
list with 141 mentions or a vote of 85 
per cent. “Gone With the Wind,” also 
an MGM picture, was second with 99 
mentions or 60 per cent, and Univer- 
sal’s “All Quiet On the Western 
Front” was third with 58 mentions or 
35 per cent of the tabulation. 
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“RED SHOES” DANCES 
ON-—FOR $100,000 


WITH William Heineman, Eagle Lion vice- 
president, watching, Maurice Maurer, vice- 
president of City Investing Corporation, signs 
a $100,000 check for an unlimited run of "Red 
Shoes.” 


For the payment of $100,000 in cash to 
Eagle Lion, the Bijou theatre in New York, 
seating 600, will have the exclusive right 
to play J. Arthur Rank’s “The Red Shoes” 
as long as it desires. 

That is the substance of a deal made this 


“week between Robert W. Dowling, presi- 


dent of the City Investing Company which 
owns the Bijou, Maurice A. Maurer, man- 
aging director of the Bijou, Astor and Vic- 
toria theatres, and William J. Heineman, 
Eagle Lion vice-president in charge of dis- 
tribution. The picture has already played 
63 weeks to more than 600,000 persons, on 
a two-a-day basis, reserved seats only. 

According to Eagle Lion, the deal, first of 
its kind in film history, “involves more 
money than any theatre ever paid for a 
film.” In August, 1948, Mr. Dowling and 
Mr. Maurer made a bid for the film, but 
Mr. Heineman was reluctant to make a deal 
since he didn’t like the seating arrange- 
ments, the decorations, there was no air con- 
ditioning and no marquee front. The man- 
agement earmarked $80,000 for renovations 
and agreed to Mr. Heineman’s terms, which 
included the right to review the contract 
after 18 weeks. 

At the beginning of the 18th week, ac- 
cording to Eagle Lion, the operators wanted 
the contract torn up for a flat payment of 
$150,000 which was turned down. A new 
contract was then written, in effect until 
January 9, when the new $100,000 deal was 
made. Both Mr. Dowling and Mr. Maurer 
predict that “The Red Shoes” will outlast 
“The Big Parade,” which opened at the 
Astor in 1926 and ran 22 months. 








"Rosie O'Grady" to Music Hall 
“The Daughter of Rosie O’Grady,” War- 

ner Technicolor film, will play the Radio City 

Music Hall in New York in the near fu- 


ture. This will be the fifth Warner film to 
play the de luxe house in recent months. 


Ford-Cooper 
To Republic 


John Ford and Merian C. Cooper, re- 
sponsible for some of the biggest outdoor 
pictures in recent years, have signed a long 
term agreement with Republic Pictures, it 
has been announced by Herbert J. Yates, 
president, who termed the new arrangement 
“the most important deal concluded in the 
studio’s 14-year history.” 

The Republic statement made only the 
bare announcement of the deal; details like 
the number of pictures, length of contract, 
etc., were not given. It was said, however, 
that “it is safe to assume that this deal 
will involve millions of dollars in produc- 
tion and studio activity.” 

“Bringing the Ford-Cooper Argosy Pro- 
ductions into the Republic field is a great 
thing for us, and further serves to emphasize 
confidence in the future of our industry,” 
said Mr. Yates. Ford will move over to 
the Republic lot immediately on completion 
of “Wagon Master,” which is being edited 


at RKO. 


Louis de Rochemont to Produce 
Exclusively for Columbia 


Louis de Rochemont and Columbia have 
signed a three-year contract under which he 
will produce films exclusively for Columbia. 
The deal also involves Reader’s Digest, in 
that “properties selected for production will 
be based on stories which have appeared in 
the Reader’s Digest” or are contemplated for 
future publication. Mr. De Rochemont will 
produce six pictures over the three-year pe- 
riod, but he is permitted by the terms, to 
continue documentary short production if 
he wishes. 


Stars and Press Will Attend 


"Francis'' Premiere in Germany 

Film stars including Donald O’Connor, 
Yvonne de Carlo, Gloria de Haven and 
others, and newspaper correspondents, will 
be flown to Germany by the U. S. Air Force 
to attend the world premiere of Universal- 
International’s “Francis,” which will open 
in a number of German cities simultaneous- 
ly. The group will leave January 18 and 
return January 30. 

A new trailer idea has been evolved by 
Universal-International to precede the show- 
ing of “Francis.” The trailer combines an 
animated cartoon sequence with live talent. 
At the same time, it introduces a cartoon 
character called Preview Pete, who will be 
featured in forthcoming trailers for other 
Universal films. 


"Boundaries" Hearing Set 

The hearing in Louis de Rochemont’s 
and Film Classics’ court action challenging 
the Atlanta city censor’s banning of ‘Lost 
Boundaries” will be held January 31 in the 
Atlanta District Court. Judge Samuel I. 
Rosenman will act for the film producer 
and distributor. 














W. A. Brady 
Dies at 66 


William A. Brady, 86, Broadway theatri- 
cal producer, who was associated with the 
motion picture industry from its infancy in 
the 1890’s through the early 1920's, died at 
his home on Park Avenue in New York last 
Friday. His wife, Grace George, currently 
co-starring with Walter Hampden in “The 
Velvet Glove” in New York, was at his 
bedside. 

Born in San Francisco in 1863, Mr. 
Brady was a newsboy, a candy-butcher, and 
later an actor in bit parts in plays before 
he became a theatrical producer. 

it was while he was producing “After 
Dark” in New York that he first heard of 
a fighter by the name of James J. Corbett 
and offered him $175 to appear in the play. 
The result was that Mr. Brady became the 
fighter’s manager and thus became inter- 
ested in the motion picture industry when 
Enoch J. Rector, with his Veriscope camera, 
offered Corbett and Bob Fitzsimmons each 
25 per cent of the film’s proceeds for per- 
mission to photograph the fight at Carson 
City, Nev., in March 1897. 

Later Mr. Brady, as a partner in the firm 
of Brady & O’Rourke, impresarios of the 
prize ring, handled the film rights of the 
Jeffries-Sharkey fight at Coney Island—the 
rights of which purchased by the 
American Mutoscope and Biograph com- 
pany, and pirated by the other film inter- 


were 


ests. 

He later became an important figure in 
the film industry as head of the World Film 
Corporation and as president of the National 
Association of the Motion Picture Industry 
from 1915 to 1922. 

Mr. Brady was the father of the late Alice 
Brady, prominent stage and motion picture 
actress, who won an Academy Award in 
1938 for her performance of Mrs. O’Leary 
in the picture “In Old Chicago.” 

Funeral services were held Monday in St. 
Malachy’s Roman Catholic Church in New 


York. 


Stephen W. McGrath 

Stephen W. McGrath, 51, assistant con- 
tract manager of United Artists, died sud- 
denly January 5 of a heart attack. Mr. Mc- 
Grath was a pioneer of the First National 
circuit. He joined United Artists 23 years 


ago. 


Edward L. Drew 

Edward L. Drew, 78, pioneer exhibitor on 
the coast died December 30 in Seattle of a 
heart attack. He was a partner in Russell 
& Drew, which operated the Third Avenue 
and Seattle theatres in Seattle. 


Albert Gebhardt 

Albert Gebhardt, 63, business manager of 
the Allied Theatre Owners of New Jersey, 
died suddenly in East Orange, N. J., Janu- 
ary 4. He represented Paramount for 26 
years and for the past three years was with 
the Allied group. 
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IN NEWSREELS 


MOVIETONE NEWS—Vol. 33, No. 3—New Congress 
hears Truman. Indonesia gets sovereignty. South 
Africans hail pioneers. Notables aid Boy Scouts. 
Football. 

MOVIETONE NEWS—Vol. 33, No. 4—Mercy killing. 
Reds win recognition in China. U. S. stand on For- 
mosa. Golden Gloves. Basketball. 

NEWS OF THE DAY—Vol. 21, No. 237—-President 
Truman pledges stand for free world. Indonesia free. 
New fire repellent. Circus thrills. Bowl games. 

NEWS OF THE DAY—Vol. 21, No. 238—First films 
inside Red China. Madame Chiang. Mercy killing. 
Miss Press Photographer. Golden Gloves. Basketball. 

PARAMOUNT NEWS—No. 40—Indonesia becomes a 
nation. State of the Union address by the President. 
Football. 

PARAMOUNT NEWS—No. 41—Report on the Far 
East policy. Basketball. 

TELENEWS DIGEST—Vol. 4, No. 1-B—Truman on 
State of the Union. G. O. P. plans opposition. Stalin 
observes 70th birthday. Sovereignty for Indonesia. 
Paris: Bomb damage of Polish Embassy. Poland: 
War-expulsion victims welcomed home. England: 
Race horses shipped to the U. S. 

TELENEWS DIGEST—Vol. 4, No. 2-A—Hong Kong: 
The Flying Arrow. Washington: Formosa contro- 
versy. Nationalist China and U. S. commerts on 
British attitude. California: Human guinea pigs in 
air test. Germany: New musical instrument. New 
York: Motor boat show. Los Angeles: Ben Hogan 
comes back. 

UNIVERSAL NEWS—Vol. 22, Ne. 315—Dutch free In- 
donesia. Angus Ward comes home. Greece mourns 
children. Football. 

UNIVERSAL NEWS—Vcl. 22, No. 316—China crisis. 
Table tennis. Basketball. 

WARNER PATHE NEWS—Vol. 21, No. 42—Bowl 
games. Congress hears President Truman. 

WARNER PATHE NEWS—Vol. 21, No. 43—Unusua! 
weather. China situation: Madame Chiang’s state- 
ment: Dean Acheson. National Press Queen. Basket- 
bail. Golden Gloves. 


Monty Banks Dies at 52; 
Was Director and Actor 


Monty Banks, 52, film director, silent 
screen star and the husband of the British 
stage and film comedienne Gracie Fields, 
died suddenly in Italy January 7 near Arona 
while en route with his wife to their home 
in the Isle of Capri. He had been ill for 
some time. Mr. Banks appeared in the sil- 
ent Mack Sennett comedies before going to 
England in 1928 to become a producer and 
director. He played the role of interpreter 
in “A Bell for Adano,” and also appeared 
in “Blood and Sand” in 1941. Mr. Banks 
had directed Miss Fields and had been an 
associate producer in Britain for Twentieth 
Century-Fox. He was an American citizen. 








Alexander Galperson 

Alexander Galperson, 52, who had been 
associated with British film production for 
many years, died January 4 in London after 
a long illness. Born in Russia, he entered 
German film production, then came _ to 
Britain in 1931. He joined Two Cities 
Films in 1943, and took the post of deputy 
managing director in 1945. 


George D. Zibilich 


George D. Zibilich, 92, one of the found- 
ers of United Theatres, Inc., New Orleans, 
died January 1, at his home there. Mr. 
Zibilich was associated with his two sons, 
Dominick and George Zibilich, in the thea- 
tre business in New Orleans for about 35 
years. In 1922, he organized the Zibilich 
Amusement Company. He retired in 1930. 


Shorts Releases Announced 

MGM will release four short subjects 
during January: two Tom & Jerry cartoons 
—‘“Little Quacker” and “Saturday Evening 
Puss”’—and two Pete Smith Specialties, 
“Pest Control” and “Crashing the Movies.” 





FOREIGN REVIEWS 





THE FIRST FRONT 
Artkino—Russian with English subtitles 


As an importation from Russia, “The Firs 
Front,” a film on the siege of Stalingrad in 
1942, has only one feature of interest to Ameri. 
can audiences: some well staged battle scenes, 
Other than that it is loaded with propaganda 
designed primarily for consumption in the Sovi- 
et Union and the countries it dominates. Stalin 
is shown as a kindly old man interested only 
in the welfare of his people as he directs the 
battle from the Kremlin, while Winston 
Churchill and W. Averell Harriman, represen. 
tatives of Britain and the U. S., according to 
Stalin and Molotov, do nothing to aid in the 
fight against Russia’s former allies. Only the 
late President Roosevelt is portrayed in a kind 
ly light. Even the background music of the 
talented Aram Khatchaturian sounds like a Sat- 
urday night fiddle-fest. Vladimir Petrov pro- 
duced and directed at the Mosfilm Studios, 
Moscow. Alexei Diesky, Y. Shumsky and V, 
Merkuryev portray Stalin and his aides, re- 
spectively, while M. Astangov’s portrayal of 
Adolph Hitler conveys the impression that he 
was just a clown rather than a madman. Run- 
ning time, 80 minutes. General audience classj- 
fication. Fair—G. H. S. 


ENAMORADA 


Azteca—Spanish with English subtitles 


Made with affected artistry by director 
Emilio Fernandez (‘The Pearl”), and noted 
cameraman Gabriel Figueroa, this is a big, com- 
petent and moving production for the Mexican 
industry, and shou’. do well ig the Spanish 
language houses here. But it falls short of 
the standards required for the “art” house, 
lacking subtlety, delicate daring, and the un- 
derplaying characteristic of the Continental or 
British film. It drips heavily with Latin 
American cliches of morality and anti-moral- 
ity. Pedro Armendariz is the brutal, vaguely 
socialistic general in the 1917 revolution. He 
captures a town, and falls in love with spitfire 
Maria Felix. He acknowledges defeat and 
retreates; but is joined by Maria, willing to 
be the general’s “soldadera.” Running time, 
95 minutes. General audience classification. 
Fair— F., E. S. 


Banks May Head Board 


Polan Banks, producer for RKO, is ex- 
pected to be named board chairman in the 
new corporation developing from the merg- 
er of Federal Metals of Newport News, Va., 
and Correll Brothers. Mr. Banks has just 
completed “Carriage Entrance,” and _ will 
continue his film activities. 





PHYSICAL THEATRE ALSO 
GETS PROMOTION 


Industry public relations do not 
necessarily end with promoting the 
picture but can and should extend to 
the theatre itself. That is the belief 
held by the American Seating Com- 
pany and implied inits Time Maga- 
zine ad to appear January 30. The 
picture shows an audience enjoying 
the show in comfortable chairs while 
the copy points out that "today's 
steadily improving motion picture 
theatres furnish an outstanding ex- 
ample of American enterprise at 
work." 
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Columbia 


BLONDIE’S SECRET: Penny Singleton, Arthur 
Lake—Another good “Blondie” picture. They always go 
good here. Je were only able to show it one night 
and the afternoon of the 24th. Would have had a 
good crowd Saturday if we had decided on the matinee 
sooner. The dogs are exceptional in all the pictures. 
Business was still good. Played Friday, Saturday, 
December 23, 24.—J. E. Wilson, Majestic Theatre, 
Clear Lake, S. Dakota. 


LAST ROUND-UP, THE: Gene Autry—good old 
Gene. Will look for him on his tour. Still popular 
with us. Played Friday, Saturday, December 16, 17.— 
Harland Rankin, Plaza Theatre, Tilbury, Ontario, 
Canada. 


LAW OF THE BARBARY COAST: Gloria Henry, 
Stephen Dunne—A double bill and all right.—Played 
Tuesday, Wednesday, December 20, 21.—Mrs. Denzil 
Hildebrand, Algerian Theatre, Risco, Mo. 


LOST TRIBE, THE: Johnny Weismuller, Myrna 
Dell—This went over very well although not as big as 
some weekends. Santa Claus cut in on us. Played 
Friday, Saturday, December 16, 17.—Harland Rankin, 
Plaza Theatre, Tilbury, Ontario, Canada. 


Eagle Lion 


ADVENTURES OF GALLANT BESS: Cameron 
Mitchell, Audrey Long—A good horse picture in color. 
I would recommend it for any small town. Business 
good. Played Wednesday, Thursday, December 14, 
15.—Pat Fleming, Gail Theatre, Round Pond, Ark. 


ADVENTURES OF GALLANT BESS: Audrey 
Long, Fuzzy Knight—Small towns can play this any 
time. A good little picture. In fact, the small theatre 
needs more of these. Played Tuesday, Wednesday, 
December 13, 14.—Mrs. Denzil Hildebrand, Algerian 
Theatre, Risco, Mo. 


HIT THE ICE: Abbott & Costello—This is an oldie, 
but brother, according to the laughs and chuckles 
that stormed from within the theatre, this is abso- 
lutely the funniest picture Abbott & Costello have 
ever made. This was one time I wasn’t afraid to face 
the patrons when they came out. They were all 
laughing. Played Sunday, December 25.—Pat Fleming, 
Gail Theatre, Round Pond, Ark. 


Kay 


SUNDOWN RIDERS: Jay Kirby, Andy Clyde—I 
took a chance on this one and it paid off. Lots of 
good comments from the patrons. Some said it was 
fre best one shown here in a long time. It surprised 
me, too. Played Friday, Saturday, December 16, 17.— 
Pat Fleming, Gail Theatre, Round Pond, Ark. 


Metro-Goldwyn-Mayer 


ANY NUMBER CAN PLAY: Clark Gable, Alexis 
Smith—Once more Clark Gable is back in his type of 
picture. However, I enjoy any of Gable’s pictures. 
Business off but no fault of the picture. Played Sun- 
day, Monday, December 11, 12.—Mrs. Denzil Hilde- 
brand, Algerian Theatre, Risco, Mo. 


BATTLEGROUND: Van Johnson, John Hodiak 
We attended the screening of this feature at the 
Broadway theatre in Cape Guardian Thursday, Dec. 
Too bad that all the theatres couldn’t show this 
on Christmas Day because it’s the very time for it 
to run. I liked this feature very much. In fact, it 
brought home to us the very things we were thinking 
about during the war. Some need to see features like 
this so as not to forget about the last war and to 
glad it is over. Lots of the scenes seemed to be 
teal enough. The title of the feature explains it all. 
War from start to finish. No time for romance. Poor 
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Van, but about the time you felt a tear he supplied 
us with comedy. He made us forget the sad parts. 
I believe after seeing this everyone will agree it’s a 
fine picture. Played Thursday, Dec. 22.—Mrs. Denzil 
Hildebrand, Algerian Theatre, Risco, Mo. 


STRATTON STORY, THE: James Stewart, June 
Allyson—Here is another bell ringer from MGM. This 
picture should do well in any situation if given ad- 
vertising. Such pictures as these make the exhibitor 
proud to be in the business. It is a good clean picture 
which will appeal to all members of the family. Let 
us hope that we can get more pictures of the calibre 
of this one. Played Friday, Saturday, December 23, 
24.—H. A. Corr, Community Theatre, Marwayne, Al- 
berta, Can. 


Monogram 


BABE RUTH STORY, THE: William Bendix, Claire 
Trevor—This was a week before Christmas. We didn’t 
do as well as Belle River did with the picture last 
summer but we did above average business. Played 
Wednesday, Thursday, December 14, 15.—Harland 
Rankin, Plaza Theatre, Tilbury, Ontario, Canada. 


MASSACRE RIVER: Rory Calhoun, Guy Madison 
—A good pitcture with historical background. Has 
a good love story with enough action to keep it from 
dragging. Should go over in any location, especially 
small towns. The new actress plays her part very 
well and looks promising. Comments good. Played 
Saturday, Sunday.—L. Brazil, Jr., New Theatre, 
Bearden, Ark. 


STAMPEDE: Rod Cameron, 
tough and ready. If action is what they like, give 
them this one. Played Thursday, Friday, Decem- 
ber 22, 23.—Mrs. Denzil Hildebrand, Algerian Theatre, 
Risco, Mo. 


Gale Storm—Rough, 


Paramount 


ACCUSED, THE: Loretta Young, Robert Cum- 
mings—An excellent picture of its type but unfor- 
tunately it is a type that doesn’t do well here and we 
lost money on it. Those that came were well pleased. 
Miss Young is excellent. Played Saturday, Dec. 3.— 
Fred J. Hutchings, Community Theatre, Leader, Sas- 
katchewan, Can. 


GREAT GATSBY, THE: Alan Ladd, Betty Field— 
Not as good as most Ladd pictures. Would like an- 
other of his, the “Whispering Smith” type. Business 
was fair. Guess the patrons had too much Christmas. 
Not disappointed in the picture and neither were the 
people who saw it. Played Sunday, Monday, Tues- 
day, December 25-27.—J. E. Willson, Majestic Theatre, 
Clear Lake, S. Dakota. 


MANHANDLED: Dorothy Lamour, Dan Duryea— 
A good murder picture, but did not draw very well 
here. Played Wednesday, Thursday.—L. Brazil, Jr., 
New Theatre, Bearden, Ark. 


SAIGON: Alan Ladd, Veronica Lake—This drew 
an excellent crowd, but personally I would not call it 
a good picture. It tends to drag, and the action is 
slow. Ladd still isn’t an actor. As long as there is 
action he isn’t too bad, but he has a deadpan expres- 
sion in romantic scenes. Played Monday, November 
28.—Fred J. Hutchings, Community Theatre, Leader, 
Saskatchewan, Can. 


SORROWFUL JONES: Bob Hope, Lucille Ball— 
Not as funny as advertised, but funny enough for the 
story it has to tell. Drew a good crowd for the sea- 


son who enjoyed it thoroughly. The new child star 
isn’t as bratty as most kid stars are and is more 
appealing. Played Wednesday, December 21.—Fred J. 
Hutchings, Community Theatre, Leader, Saskatche- 
wan, Can. 


Republic 


MOONRISE: Dane Clark, Gail Russell—Something 
about this picture seemed to hold the few patrons 
who came to see it the first night. It may be a good 
suspense drama to play in some situations, but not 
here. The inside of this theatre resembled a morgue 
the second night, so nice and quiet and _ lifeless! 
Played Wednesday, Thursday, December 21, 22.—Pat 
Fleming, Gail Theatre, Round Pond, Ark. 


STREETS OF SAN FRANCISCO: Mae Clark, 
Robert Armstrong—Just another mystery but a very 
good one. Played Tuesday, Wednesday, December 
29, 21—Mrs. Danzil Hildebrand, Algerian Theatre, 
Risco, Mo. 


RKO Radio 


MELODY TIME: Walt Disney Feature—This drew 
the kids and quite a few parents as well. Much bet- 
ter than ‘Make Mine Music.’’ Drew excellent com- 
ments with many kids sitting through the second 
show as well. Makes an excellent feature for top half 
of a double bill. Played Saturday, December 17.—Fred 
J. Hutchings, Community Theatre, Leader, Saskatche- 
wan, Can. 


SO DEAR TO MY HEART: Disney Feature—My 
patrons did not like the cartoon parts of this feature. 
Otherwise the show would have been a natural for 
small towns. I would recommend this for children 
only. Played Friday, Saturday, Dec. 16, 17.—H. A. 
Corr, Community Theatre, Marwayne, Alberta, Can. 


STATIONS WEST: Dick Powell, Jane Greer—A 
top flight Western that has a new twist. Our crowd 
really enjoyed this and comments were excellent. 
Powell is good in tough roles. A few more of this 
type and it cannot be said all Western are the same. 
Played Saturday, Dec. 10.—Fred J. Hutchings, Com- 
munity Theatre, Leader, Saskatchewan, Can. 


Screen Guild 


RIMFIRE: James Millican, Mary Beth Hughes— 
Another Western which is different from most of 
them. A hanged gambler seemingly returns from his 
grave to haunt his executioners with death and the 
identity of the real killer is not known until the very 
last. Should do very well in most situations. Played 
Sunday, December 18.—Pat Fleming, Gail Theatre, 
Round Pond, Ark. 


Twentieth Century-Fox 


ANNA KARENINA: 
son—Slow-moving period drama that didn’t draw well. 


Vivien Leigh, Ralph Richard- 


Well done but not a story 
These 
Some 
Played Friday, Decem- 

Community Theatre, 


Comments were divided. 
to prove too popular with the general crowd. 
overly dark features aren’t too popular here. 
of it seems to be overdone. 
ber 16.—Fred J. Hutchings, 
Leader, Saskatchewan, Can. 


COME TO THE STABLE: Loretta Young, Celeste 
(Continued on following page) 
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worth the high rental the company is 
It is an excellent picture but no better 
than lots of others. Has more appeal to Catholic 
audiences than to others. We struck twenty below 
weather and our crowd was down. However, we came 
out on the right side of the ledger. Played Monday, 
December 19.—Fred J. Hutchings, Community Theatre, 
Leader, Saskatchewan, Can. 


HOUSE OF STRANGERS: 
Susan Hayward—I personally 
picture. Very good acting, but 
in which the trailer didn’t help to 
ture. Business was only fair for that reason. 
Sunday, Monday, Tuesday, Dec. 18-20.—J. E. 
Majestic Theatre, Clear Lake, S. Dakota. 


LUCK OF THE IRISH, THE: Tyrone Power. 
Anne Baxter—A pair of talented stars were wasted on 
a silly stery. This is the second poor Power picture 
for this year. We drew a good crowd, but they came 
to see the stars and not the story the picture had 
to tell. Performances were good though Played 
Monday, Dec. 5.—Fred J. Hutchings, Community Thea- 
tre, Leader, Saskatchewan, Can. 


OH, YOU BEAUTIFUL DOLL: 
Stevens—I personally don’t think 
good as “Look for the Silver Lining,” but we did a 
good business with it. Business far above average. 
The color is excellent. I think may patrons turn out 
better to see musicals than they do the big dramas, 
etc. Played Saturday. Sunday, Monday, Dec. 31, 
Jan. 1, 2.—O. Fomby, Paula Theatre, Homer, La. 


Holm—Not 
asking for it. 


Edward G. Robinson, 
thought it was a good 
this is another one 
advertise the pic- 

Played 
Willson, 


June Haver, Mark 
this picture is as 


United Artists 


AFRICA SCREAMS: Abbott & Costello—All you've 
got to do is to have the one-sheet out in ‘front and 
they come to see Abbott & Costello. This is a very 
good feature for the Abbott & Costello fans. Played 
thursday, Friday, December 15, 16.—-Mrs. Danzil 
Hildebrand, Algerian Theatre, Risco, Mo. 


TOO LATE FOR TEARS: 
Duryea—This picture proved to be better than we 
expected. It can be shown on any program. Scott 
really is rough in this, but she’s slapped around in 
most all her pictures. Played Saturday, Dec. 17.—Mrs. 
Denzil Hildebrand, Algerian Theatre, Risco, Mo. 


URUBU: Cast—Double billed this. This 
should be shown to adults only. In fact, I told the 
parents not to Jet their children see it. Played Tues- 
day, Wednesday, December 13, 14.—Mrs. Denzil Hilde- 
brand, Algerian Theatre, Risco Mo. 


Lizbeth Scott, Dan 


Native 


Universal 


BLUE LAGOON: Jean Simmons, Donald Houston 

Just what I have been waiting for—a South Sea 
Is land picture in beautiful Technicolor. Jean -Simmons 
is a new star and went over fine in her first picture 
shown here. The picture will please children, teen- 
agers, and adults. Business and comments good. 
Played Saturday, Sunday.—L. Brazil, Jr., New Thea- 
ter, Bearden, Ark. 


JOHNNY STOOL PIGEON: Howard Duff, Dan 
Duryea—Narcotics ring smashed. A very good feature. 
Am getting a little tired of so many crime pictures. 
Played Saturday, December 10.—Mrs. Denzil Hilde- 
brand, Algerian Theatre, Risco, Mo. 


ONCE MORE MY DARLING: Robert Montgom- 
ery, Ann Blyth—If you’ve been waiting and shifting 
this around, believe me, go ahead and play it. Good 
comedy. Montgomery, you should direct more pictures. 
Played Sunday, Monday, December 18, 19.—Mrs. Den- 
zil Hildebrand, Algerian Theatre, Risco, Mo. 


Warner Bros. 


FIGHTER SQUADRON: 
O’Brien—This picture we 
and did outstanding business. Play it by all means. 
Played Monday, Tuesday, December 12, 13.—Harland 
Rankin, Plaza Theatre, Tilbury, Ontario, Canada. 


ROMANCE ON THE HIGH SEAS: Jack Carson, 
Doris Day—Another of Warners’ top musicals with a 
few silly parts. A good comedy scene is runied by 
playing it too long. Miss Day is a welcome addition 
to films. Color excellent. This is worth playing even 
if the comedy is draggy. Played Friday, Dec. 9.—Fred 
J. Hutchings, Community Theatre, Leader Saskat- 
chewan, Can. 


SILVER RIVER: Errol 
rather slow-moving mining story. Drew a good crowd 
who didn’t have much to say either way. Flynn is 
his usual self. A few dramatic lessons would help. 
Excellent in action scenes but pretty weak when it 
comes to dramatic parts. Mitchell the best of the 
cast. Played Monday, Dec. —Fred J. Hutchings, 
Community, Leader, Saskatchewan, Can. 


TASK FORCE: Gary Cooper, Jane Wyatt—This 
picture was played Christmas Eve, Christmas Day, and 
the day after Christmas. Business was off Christ- 
mas Eve and Christmas Day, but the day after Christ- 
mas business was good. The picture was just about 
average in gross. It is a wonderful picture. Played 


Robert Stack, Edmond 


played before 


Flynn, Ann Sheridan—A 
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Short Product in 


NEW YORK—Week of Jan. 9 


ASTOR: Counterfeit Cat .........Columbia 
Feature: Battleground .MGM 


CAPITAL: Pest Control 
(Pete Smith Specialty) ...... pre 
Feature: Adam's Rib 


CRITERION: A-Haunting We Will Go 
Universal 
Warner Bros. 
Universal 


Calling All Girls... 0.56555 
Feature: Bagdad 


GLOBE: Aboard the Flattop.20th Century-Fox 
Dopey Dick .....5.-..2....-... Columbia 
Hippety Hopper .............Warner Bros. 
Feature: Pirates of Capri Film Classics 


MAYFAIR: Bare Feat 
Feature: Sands of Iwo Jima........... 


PARAMOUNT: Aquatic Health Party 
Paramount 
Paramount 


Warner Bros. 
. Republic 


eee tweens 


Feature: Samson and Delilah 





First Run Houses 


RIVOLI: Aquatic Health Party... .Paramoun} 
Feature: Samson and Delilah Paramount 


ROXY: Comic Bookland ....20th Century-Foy 
Skiing Is Believing.........20th Century-Fo, 
Feature: Prince of Foxes 20th Century-Fox 
STRAND: Rabbit Hood ...-Warner Bros, 
Happy Holiday ..............Warner Bros, 
Grass Is Always Green........Warner Bros, 
Feature: The Inspector General Warner Bros, 


CHICAGO—Week of Jan. 9 


GRAND: Wide Open Spaces......RKO Radio 
Feature: The Outlaw RKO Radio 


PALACE: Pin Games .. -RKO Radio 
Features: On the Town............ .MGM 

Prison Warden  .Columbig 
ROOSEVELT: Which Is Witch?..Warner Bros, 
Feature: Sands of Iwo Jima Republic 


STATE LAKE: Hocus Focus.......Paramount 
Feature: The Prince of Foxes... .20th Century-Fox 


eevee 





Saturday, Sunday, Monday, December 24-26.—O. 
Fomby, Paula Theatre, Homer, La. 


Shorts 
Columbia 


CUCKOO BIRD DOG: The best 
lumbia cartoon to date._-Pat Fleming, Gail 
Round Pond, Ark 


RASSLIN’ RIOT: It is a riot—with too much show 
and banging and without enough rasslin’. They wres- 
tle better than this in Chicago and grunt and groan a 
lot — .—Fred G. Weppler, Colonial Theatre, Col- 
fax, 


RHAPSODY ON ICE: Barbara Ann Scott and her 
skating. Musical background with not a word spoken 
in the short. One of the most restful shorts I’ve ever 
seen. The Ava Maria number was tops.—Fred G. 
Weppler, Colonial Theatre, Colfax, Ill. 


Metro-Goldwyn-Mayer 
BLUE DANUBE: 

have to be funny here to get by.- 

Theatre, Round Pond, Ark. 


LITTLE RURAL RIDINGHOOD: Wow! Somewhat 
spicy.—Pat Fleming, Gail Theatre, Round Pond, Ark. 


and funniest Co- 
Theatre, 


they 
Gail 


A cute little cartoon but 
-Pat Fleming, 


Paramount 


LUMBERJACK AND JILL: 
Good.—L. Brazil, Jr., New Theatre, 


RKO Radio 


CANADA UNLIMITED: This short is very good. 
I would recommend this for all audiences.—H. " 
Corr, Community Theatre, Marwayne, Alberta, Can. 


ICE KIDS: This is a fine short. It is especially 
interesting to Canadian audiences for hockey is our 
national sport.—H. A. Corr. Community Theatre, Mar- 
wayne, Alberta, ‘ 


Cartoon— 


Ark. 


Popeye 
Bearden, 


Can. 
Universal 


CHRISTMAS DREAM: 
Theatre, Bearden, Ark. 


CHRISTMAS DREAM: It is a Puppet-Toon and 
very unusual. Comments were divided.—Ralph Raspa, 
State Theatre, Rivesville, West Va. 


Good.—L. Brazil, Jr., New 


Warner Bros. 


PERILS OF THE JUNGLE: 
New Theatre, Bearden, Ark. 


Takes Irish Film 

Vogue Pictures Corporation has acquired 
the U. S. distribution rights to the Irish 
subject “A Touch of Shamrock” starring 
the famed Irish singer Cavan O’Connor. 


Good.—L. Brazil, Jr., 


Custom Regulations Changes 
Seen Aiding Foreign Film 


Proposed changes in customs regulations 
as recommended to the Commerce Depart- 
ment by the import advisory committee will 
be to the advantage of foreign film im- 
porters. it has been learned in Washington, 
Although there has been no real difficulty 
experienced in bringing foreign pictures into 
the U. S., the proposed changes would iie 
in with the program of Motion Picture As- 
sociation of America to help these produc- 
tions here. The recommendations covering 
legislation and administration has been gen- 
erally approved by the Commerce Depart- 
ment’s Office of International Trade and 
forwarded to the Treasury Department. 


Deadlines Announced 
For Academy Awards 


The Academy of Motion Picture Arts and 
Sciences has announced the following dead- 
lines in connection with the annual ballot- 
ing for Oscars: January 19—nomination 
ballots to be mailed; January 28—nomina- 
tions polls to close; February 13—nomina- 
tions to be announced; February 20 to 
March 12—screenings to be held of nominat- 
ed films at Academy Award theatre; Febru- 
ary 28—final award ballots to be mailed; 
March 14—polls to close. 


‘God, Man and Devil" Set 


For New York Premiere 
The world premiere of “God, Man and 


Devil,” first film made in New York by the 
recently formed Aaron Productions, Inc., 
will take place at the Stanley theatre in New 
York January 18. The picture, entirely in 
Yiddish with English subtitles, is the first 
in a series of foreign language films slated 
or production at the company’s New York 
studios. The second film, “Three Daughters,” 
is already in production. “God, Man and 
Devil” will open in Boston early in Febru- 
ary, then in Philadelphia, Miami, Detroit. 
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AN INTERNATIONAL ASSOCIATION OF SHOWMEN MEETING WEEKLY 
IN MOTION PICTURE HERALD FOR MUTUAL AID AND PROGRESS 


Walter Brooks, Director 


city blocks of this desk, we have 

witnessed a demonstration of the 
worst and the best of box office results at 
the point-of-sale, as recorded in the past 
year. Just before Christmas, one of the 
largest of the Broadway show-case thea- 
tres had a gross of $1800 for the day, and 
that’s brutal. Right afterwards, the same 
theatre was hitting $25,000 per day, through 
the seasonal top grosses of Christmas week. 

The Radio City Music Hall, seating 6,200, 
has had an estimated 11,000 in line, waiting 
to get in the theatre, a total of nearly 18,000 
people who stood for as much as four hours, 
in a line nine blocks long, two to four 
abreast. “Samson and Delilah” rolled up a 
new record for Broadway, playing a two- 
theatre premiere at the Rivoli and the Par- 
amount, grossing nearly $200,000 in a week. 
The combined capacity of the two houses is 
almost as much as the Roxy; the:total gross 
breaks every record on Brdadway.: 

There is something to be gained in con- 
templation of this phenomenal record. For 
one thing, the business is seasonal; there 
is much more to it than the film attraction 
billed or playing. The reserved seat sec- 
tion at the Radio City Music Hall, for 
Christmas week, had been sold out since 
last September. The showmanship that is 
displayed is that of building prestige for a 
theatre, and attracting patronage because of 
the quality of the program, rather than the 
exploitation of any one or the other of cur- 
rent films. Neither the low nor the high 
gross recorded has been influenced too 
much by studio production quality. 

It proves rather conclusively that motion 
pictures as a whole have not lost their au- 
dience. Neither does the release schedule 
show any such loss, nor has the “lost audi- 
ence” disappeared into thin air, never to re- 
turn. In fact, the potential audience seems 
to be bigger than ever. 

_ Some have questioned Round Table pol- 
icy of urging showmen to sell their theatre 
first, the attraction second. That is exactly 


Weis si two weeks, and within two 
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BROTHERHOOD WEEK 


Again this year, the Round Table will 
designate by the issue of a special award, 
the best showmanship displayed in the 
handling of “Brotherhood Week" during 
the drive which is scheduled, February |8th 
to 26th. This award is equivalent to the 
quarterly award in the Quigley competi- 
tion, and will be given with the judging of 
entries in the first quarter for 1950. 

A special pressbook for exhibitors is 
again in the making, under the direction of 
A. W. Schwalberg, industry chairman, and 
Max E. Youngstein, in charge of advertis- 
ing, publicity and exploitation. This soon 
will be in the mail, and at the same time, 
will be reviewed in the Round Table for 
the "Selling Approach" to problems at 
hand. We invite our members to prepare 
for a campaign, and be ready to put the 
ideas and: materials into use. 

Last year, we were gratified with results 
obtained in situations both large and small. 
Bill Hastings, in Denver, did his usual best 
in public relations, and we particularly re- 
member Jerry Segal, manager of Walter 
Reade's Strand theatre, PerthAmboy,N.J., 
who accomplished a phenominal demon- 
stration of real brotherhood in his com- 
munity. Now, we look forward to the 
showmanship that will be put forth by Dan 
Dandrea, Harry Wiener and others whose 
community efforts have been outstanding 
throughout the year. 








what Mr. Eyssell does at the Music Hall. 
Not that the film attraction is diminished. 
We believe that every manager has as his 
first obligation the necessity of building his 
house prestige, the place of his theatre in 
the community, the fact that his patrons 
can depend on his showmanship. 


William R. Ferguson, dean of exploi- 
tation directors along Broadway and 


‘among major film companies, retires from 


active duty this month, after thirty years of 
service with Metro-Goldwyn-Mayer. We’ve 
known and worked with Bill, over a period 
of years, in a variety of experiences, and a 
wide coverage of exploitation as it is prac- 
tised through the forty-eight states. There 
is no other more entitled to the respect and 
admiration of Round Table members, than 
Bill Ferguson, as the best example of their 
skills brought to top bracket in the industry. 
This week, he is acting as a judge in the 
fourth quarter of the Quigley Awards com- 
petition and you'll see a picture and story 
on a following page. We salute an old and 
valued friend. Dan Terrell, who has super- 
vised advertising and publicity in Loew’s 
theatres outside New York for the past four 
years, succeeds Bill Firguson at Metro. 


MN 


q When Robert W. Coyne, general 

manager for Ted Gamble’s chain of 
theatres across the nation, finished his ardu- 
ous duties as a judge in the Quigley Awards 
competition this week, he remarked as he 
hastened away that his choice was “purely 
scientific.” After he had gone, we discovered 
his notes, and we appreciate the opportunity 
to see them. Bob really was scientific; he 
examined each and every campaign minutely, 
weighed it in his own estimation of the 
quality of showmanship displayed, and as- 
signed a numerical designation of the merit 
he thought it contained. We are impressed, 
and so would you be, if you could go down 
the list of his marks, as given to members 
of the Round Table. Highest score with 
Bob was 30, for some reason of his own, 
and only two hit that mark: Ackery and 
Shaffer. The low was 16, and there were 
examples for almost every number in be- 
tween. We shall prize this souvenir, as a 
measure of the showmanship displayed by 
our finalists. —Walter Brooks 





News in Pictures from British Showmen 


NOT ALL examples of British showmanship are applicable will interest all of our members for their ingenuity, adapt. 
to use on this side of the broad Atlantic, because of differ- ability and the expression of ideas which indicate that ex- 
ences in timing and method, but we've picked a few that ploitation at the point-of-sale is a matter of selling approach. 
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G. C. Dilley, manager of the Regal cinema, 

Wembley, sells "The Barkleys of Broad- L. G. Webster, man- 

way’ with a typical English display of ager of the Savoy 

headlines offered as the top feature of cinema, Northampton, 

Regal News. Only the Hartford Courant, England, introduces 

in this country, makes similar use of Father Christmas to 

headlines in poster form as a means of the audience, and at 

selling papers. right, a group of 
youngsters with his fine 
Alsatian dog which is 
a valued staff member 
at children's matinees. 
Give-away photo- 
graphs of ''Alex'’ are 
much prized by the 
youngsters. 


Seer ES 


Leonard A. Keene, manager of the Odeon S. Tony Tenser, manager of the Central Another of G. C. Dilley's from the 
cinema, Reading, built this ingenious cinema, Cambridge, devised an ingenious Regal, Wembley, (see above) and 

lobby display for the British short film, “Leo's Lucky Dip" as a grab-bag for this is a dilly of a street ballyhoo for 
"Train of Events,"’ a documentary of Eng- prizes, and here he is at a tubercular The Third Man''—simple, direct , 
lish railroads, in a realistic setting. hospital, giving patients a chance to win. and effective. 
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ACKERY AGAIN THE WINNER 
IN BIG FOURTH QUARTER 


The judges in the fourth quarter really 
had to work in earnest, and they earned 
their honors. All told, we had 104 domestic 
entries and 62 in the foreign field, which 
simmered down to about eighty that were 
on the tables for judging. And what an as- 


asignment it was to determine the best in | 


such a collection! Showmanship entries 


have been stimulated by the All-American | 
Premiere Contest conducted by Twentieth .: 


Century-Fox Film Corporation on “Father 
Was a Fullback,” and by Eagle Lion in a 
contest held on 
Rockies.” 


abstract showmanship, apart from the ex- 
ploitation of a single picture. 


Ackery vs. Shaffer 


Ivan Ackery, manager of the Orpheum 
theatre Vancouver, B. C., known intimately 
as “Ivan the Terrible” by those who re- 
member him as the Quigley Grand Award 
winner in 1946, is again the winner in this 
quarter by unanimous decision of the three 
judges. There wasn’t room for argument, 
even in the face of terrific competition. We 
compliment “the Ack” and salute an old 
master in the art of exploitation. Willis 
Shaffer, recently promoted to city manager 
of Fox theatres in Hutchison, Kansas, was 
a close second, and the seven Scroll of 
Honor winners are so tight on his heels 
that we can do no more than list them in 
alphabetical order : 


Spencer Bregoff, Palace theatre, Port 
Richmond, N. Y. 

Dan Dandrea, Stanley theatre, Bridge- 
ton, N. J. 

Jim Hardiman, Odeon theatre, Lon- 

don, Ontario 

Ted Kirkmeyer, Egyptian theatre, 

Ogden, Utah 

Willis Shaffer, Atchison theatre, At- 

chison, Kansas 

Walter Tremor, Pheil theatre, St. 

Petersburg, Fla. 
Harry Wiener, Smalley's theatre, 
Johnstown, N. Y. 

In the foreign field, there were many of 
even quality and difficulty in selecting one 
as best. The finalists included Harry 
Pease, manager of the Odeon cinema, West 
Hartlepool, England, who is the quarterly 
winner, and R. Tatton manager of the Re- 
gal cinema, Leigh, as runner-up. Both 
qualify with a dozen or more contenders in 
our British Round Table, as top showmen, 
capable of prize-winning results in any 
competition. Again, it seems almost im- 
possible to choose a single winner, and with 
newcomers it will be more difficult. A num- 
ber of overseas entries, arriving late, have 
been held over for judging in the first quar- 
ter of 1950, when the lists will not be quite 
so heavy, because of the holidays. 
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“Red Stallion of the | 
Additionally, the Round Table | 
had a number of entries based on community | 
enterprise, anniversary programs and other | 





Harry McWilliams, exploitation manager for Columbia Pictures, standing at left, with Bill 
Ferguson, retiring head of exploitation for Metro-Goldwyn-Mayer (these thirty years) and 
Robert W. Coyne, general manager of Gamble Enterprises, operating theatres in various 
states, as distinguished a group of judges as ever have labored over the selection of a 
quarterly winner in the Quigley Awards competition, and recipients of our sincere thanks. 











4th Quarter Citation Winners 


JOHN BALMER 
Paramount 


Long Branch, N. J. 


HUGH S. BORLAND 
Louis, Chicago, Ill. 


C. W. CLAGETT 


Palace, Lancaster, O. 


LOU COLANTUONO 
Keystone 
Philadelphia, Pa. 


S. CONSTANTINE 


Downer, Milwaukee 


ELMO COURTNEY 
State, Clovis, N. M. 


KENNETH B. DUKE 
St. Mary's 
Leonardtown, Md. 


W. H. ELDER 
Penn, Pittsburgh 


JACK FLAX 
Drive-In 


Woodbridge, N. J. 
FRANCIS G. GILLON 


Paramount 


Cedar Rapids, lowa 
G. |. GOHLMANN 


Cuba, Cuba City, Wis. 


JOHN HARRISON 
Waycross, 
Waycross, Ga. 


W. T. HASTINGS 
Orpheum, Denver, Col. 


ELMER HECHT 
Park, Tampa, Fla. 


W. D. HENDLEY 
State, Albany, Ga. 


SIDNEY HOLLAND 
Fairview 
Fairview Park, O. 


EARL L. HUBBARD 
20th Century 
Buffalo, N. Y. 


SIDNEY KLEPER 
College 
New Haven, Conn. 


R. KOUTNIK 
Palace, Milwaukee 


RALPH LANTERMAN 
Community 
Morristown, N. J. 


P. E. McCOY 
Miller, Augusta, Ga. 


JACK McDOUGALL 
Oakland, Oakland, Cal. 


S. R. Mc MANUS 
Odeon 
Ft. William, Can. 


E. A. MacKENNA 
Joy, New Orleans 


ED. MEADE 
Buffalo, Buffalo, N. Y. 


PEARCE PARKHURST 
Drive-In 
Lansing, Mich. 


ALLAN PERKINS 
Roxy, Midland, Can. 


LESTER POLLOCK 


Loew's, Rochester 


MORRIS ROSENTHAL 


Poli, New Haven, Conn. 


AL SACHS 
Dome, Ocean Pk., Cal. 


HARRY SCHREIBER 
Palace, Columbus, O. 


JACK SIDNEY 


Loew's, Baltimore, Md. 


HARRY SIMONS, JR. 
Grand, Columbus, O. 


JAMES C. SKELLY 
Ohio, Sidney, O. 


E. B. SORENSON 
Liberty 
Walla Walla, Wash. 


W. J. SOUTTER 
Lincoln, Springfield, Ill. 


FLOYD STRAWLS 
National, 
Richmond, Va. 


PAUL THOMAS 
Strand, Muncie, Ind. 


BILL TRUDELL 
Capitol, London, Can. 


C. E. WIRE 
Ohio, Marion, O. 


NATHAN WISE 


Palace, Cincinnati, O. 


K. E. WORKMAN 
United Artists 
Berkeley, Cal. 


MRS. W. W. YOUNG 
Cary, Cary, N. C. 


ZEVA YOVAN 
Orpheum 
St. Louis, Mo. 











Ackhery Had 
10747 Stunts 
For ‘Father’ 


It’s Ivan Ackery again, in the fourth quar- 
ter, and his campaign for “Father Was A 
Fullback” offers 107 separate stunts in his 
exploitation of that picture. Little wonder 
that the three judges in the Quigley Awards 
competition were unanimous in naming him 
the winner. There are 107 pages of evidence 
and proof in his book. 

He gave the Orpheum theatre, and the 
city of Vancouver, a football flavor, begin- 
ning with the 24-sheet that was pasted on 
the iobby floor, and the attractive costumes 
for his all-girl staff of youthful usherettes, 
cashiers and candy-bar attendants. A color- 
ing contest was unusual in that it portrayed 
a local football hero in uniform, in outline 
drawing from a photograph. The terrific 
response indicates local pride as well as 
successful exploitation. Candid photogra- 
phers, as street ballyhoo, handed out 10,000 
cards in a new twist to call attention. Local 
soda fountains and restaurants had other 
special billing, devised for their purposes. 
A big parade of newsboys carried banners 
as well as papers, through the streets. 

The entire block was decorated in front 
of the theatre, and various characters, pla- 
carded with playdates, paraded up and down. 
Window displays all over town reflected 
news of “Father” coming to the Orpheum. 
Radio tieups included a personal appear- 
ance with Rudy Vallee, who added to the 
publicity values. Cooperative newspaper 
pages, in substantial volume, displayed news 
of the “Father Was a Fullback” contest 
with various sponsors. A “Pigskin Puzzle” 
also had sponsorship in the Vancouver Sun. 
Opening night brought another street parade, 
with bands playing and street crowds at- 
tracted to the theatre. 


"Stars Identification" 


Contest in Hartford 


Lou Cohen, manager of Loew’s Poli thea- 
tre, Hartford, planted a “Can You Guess” 
illustration in the local Parade of Youth” 
(newspaper ), with only the eyes showing, to 
identify a dozen stars of recent and coming 
attractions. A mixed list of titles was pub- 
lished, with numbers scrambled, as an as- 
sist to those who might identify the eyes 
only. Material was suggested by Loew’s 
Theatres nationally. 


Stages Tom Thumb Wedding 


Delmar Sherrill, who has been occupied 
with his college work as well as with ex- 
ploitation for the Playhouse theatre, States- 
ville, N. C., writes to say that he found time 
to stage a “Tom Thumb” wedding, on stage, 
at the Playhouse, and while it was a head- 
ache to get started, turned out well in both 
publicity and profits. Event was eye-filling, 
as a stage attraction, and resulted in turn- 
away business. 
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Chicago Tribune Compliments 
Leonard C. Utecht Shows 


The Chicago Sunday Tribune led off a 
by-line story with the paragraph: “Most 
children have Santa Claus only at Christ- 
mas time, but Oak Park youngsters are 
lucky. They have Leonard C. Utecht all 
year.” And Len reports that his bosses are 
gleaming with joy, over the success of their 
annual Christmas program, coupled with the 
regular children’s activities throughout the 
year that are famous at the Lake theatre 
in suburban Oak Park. Beginning in Janu- 
ary, there will be a regular Ranch House 
Jamboree, the general meeting of children 
who are members of the Roy Rogers Rodeo 
Club, with sessions scheduled the first Sat- 
urday morning in each month, as part of 
the Lake theatre’s program. 


"Fight for Better Schools” 


Gets Unusual Cooperation 

Harry A. Rose, manager of the Loew 
Poli-Majestic theatre, Bridgeport, Conn., 
obtained unusual cooperation from the Citi- 
zens Committee for the Study of Bridge- 
port’s Public Schools in his campaign for 
the March of Time short film, “Fight for 
Better Schools.” The documentary film 
had the sponsorship of a national organiza- 
tion, and the local chapter prepared and sent 
out postcards to all their members, and to 
other interested people, proclaiming the 
timely subject in the local theatre. 


Obtains Christmas Layout 


J. F. Thames, Jr., advertising and pub- 
licity head for Robb & Rowley theatres in 
Little Rock, Ark., shows a tear sheet of an 
ingenious Christmas layout in which Santa’s 
reindeer, “Comet” and “Prancer,” “Dasher” 
and “Vixen,” “Cupid” and “Dancer” and 
“Donner” and “Blitzen”—(but not including 
“Rudy, the Red Nosed Reindeer”) each in- 
troduce a coming attraction. 








APPLICATION FOR 


MEMBERSHIP 


MANAGERS' 


ROUND TABLE 
1270 Sixth Avenue, New York 20, N. Y. 


Theatre 


Address 


Circuit 


Absolutely No Dues or Fees 








Manager Is 
An Artist 


Arnold Gary joins the Round Table as 
manager of the College theatre, Birming. 
ham, Ala., and sends a bundle of his curren, 
showmanship examples to prove.his qualif. 
cations for membership. We are particularly 
impressed with a give-away picture of Van 
Johnson—and a good likeness, too—which 
Arnold drew in pen and ink, then sold the 
idea to a local drug store, who printed 1,00 
copies as a give-away for a Van Johnson 
picture. A photograph of the crowd waiting 
to get in his children’s show landed on the 
front page of a local paper. 

Recent Saturday matinees have featured 
the give-away of five complete western out. 
fits for youngsters, the correct costume for 
both young cowboys and cowgirls. On-stage 
event was colorful, with many contenders 
dressed properly for participation in “Gene 
Autry Day.” Each Christmas, local mer- 
chants are sold greeting trailers and share 
in the daytime use of the theatre’s Santa 
Claus, who acts both as a street ballyhoo 
and purveyor of Christmas spirit in the 
shopping area, handing out greeting card; 
for adults and balloons for the kids. 


Sol Sorkin Says "She 
Wore A Yellow Ribbon" 


Campaign entered from the RKO Keith's 
theatre, Syracuse, N. Y., carries the in- 
formation from Sol Sorkin that it covers 
every medium that could be reached, which 
takes a lot of ribbon and showmanship. Two 
contests were launched, with the Hotel 
Onandaga and the Syracuse Post Standard, 
and tieups were affected with all radio sta- 
tions and all music stores. The U. S. Army 
Recruiting Service, the National Guard and 
the Sons of Veterans of the Civil War co- 
operated and, to tie the ribbon completely, 
Chief Big Tree and the Onandaga Indians, 
authentic survivors of the Indian wars of 
Colonial days. 


Switches to Postcards 

Norman W. Loftus, manager of Warner's 
California theatre, Santa Barbara, has 
switched from a four-page program to a 
postcard listing his attractions. He says 
the postcard costs 1.8 cents delivered by 
mail, while the four-pager costs five cents, 
which sounds high. Some managers under- 
write their weekly program with coopera- 
tive advertising, and others, like Larry 
Woodin, tie in the postcard program idea 
with a radio quiz. 


Kids Had Their Opportunity 


Jerome Baker, manager of the RKO 
Coliseum theatre, on upper Broadway, fe- 
ports that recently he had a “key” stunt for 
lucky winners in a promotion for “The Win- 
dow,” but that the small fry felt they were 
left out. So, he capitalized on their sup- 
pressed desires by running a similar “lucky 
key” contest in conjunction with his Christ- 
mas activities for children. 
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Round Table 
In England 


gq Joun A. Larne, manager of the Olympia 
cinema, Bridgeton, a suburb of Glasgow, 
who participated with Dan Dandrea, manager 
of the Stanley theatre, Bridgeton, New Jersey, 
in a generous “hands across the sea” distribution 
of Christmas gifts for children, sends us his 
house program, underwritten by local adver- 
tisers, and examples of his showmanship for 
the handling of “June Bride,” “Key Largo” and 
other attractions. .. . CHARLEs SMITH, manager 
of the Odeon theatre, Rhyl, overcame the objec- 
tion of the Council to the showing of “The 
Snake Pit” after two advance screenings for 
these officials, and one turndown. . . . JOHN 
Loncsortom found a willing flier who dressed 
in a suit of armour to advertise “Captain from 
Castile” at the Odeon theatre, Middlesbrough, 
and got his picture in the national press, arriv- 
ing from the skies. . .. ANGus McNas, man- 
ager of the La Scala cinema, Clydebank, built 
a practical bar to advertise “Whisky Galore”’— 
known on this side as “Tight Little Island.” ... 
R. E. Burnett, manager of Holderness Hall, 
Hull, took advantage of a procession of thou- 
sands of school children to obtain advertising 
for “Down to the Sea in Ships.” ... D. A. 
Presto, manager of the Opera House, Jersey, 
built his campaign for “Holiday Inn” around 
the theme tune “White Christmas.” ... R. G. 
HoNEYMAN, manager of the Regent theatre, 
Edinburgh, went after new contacts in establish- 
ing his publicity for “Hamlet.” ... G. Wi- 
LIAMS, manager of the Regent cinema, Chatham, 
displaying good advertising for “The Hasty 
Heart.” ... C. DrysDALE, manager of the Capi- 
tol theatre, Leith, thought “Magic Town” was 
just right as a Christmas program, and found 
a hard-to-convince merchant who gave him a 
good window display, under persuasion. . . . 


A A 


Qg Harry SAUNDERS, manager of the Odeon 
theatre, Prestwich, sends us a street map 
of Prestwich business neighborhood area to in- 
dicate where he placed upwards of fifty window 
tieups and quad displays for the advance adver- 
tising of “Hamlet,” so we can visualize how 
well he covered the town with exploitation. . 
T. W. Birp, manager of the Empire theatre, 
Whitley Bay, promoted a “Tattoo Ball” as ad- 
vertising for “Trottie True,” and had good 
newspaper pictures of gaiety girls in costume. 
... HAROLD WARREN, manager of the Majestic 
theatre, Wembley, had famous boxers in person 
as a stage attraction and ballyhoo for “The Set 
Up,” with much resulting newspaper publicity. 
.,. A. M. Burton, manager of the Gaumont 
theatre, Halifax, sends a photo of “a blonde, a 
brunette and a redhead” as street ballyhoo for 
Alan Ladd in “Chicago Deadline.” .. . M. H. G. 
ALLISON, manager of the Regal cinema, Lincoln, 
joins the Round Table with examples of his 
showmanship. . . . W. RopcErs, manager of the 
Lido cineman Bolton, cites his use of a 48-sheet 
display (corresponding to our 24-sheets in the 
U.S.A.) and says it caused quite a stir, even 
with his opposition. ... F. C. Harper, manager 
of the Regal cinema, Putney, airmails tear 
sheets from local papers telling of his Birthday 
Anniversary Show. .. . LEsL1E JoHN Brown 
becomes a new member of the Round Table 
with examples of his showmanship from the 
Capitol cinema, Barking. . . . JouHN Scorr, man- 
ager of the Regal cinema, Dumphries, sends a 
newspaper picture of young dancers in costume 
who recently appeared on his stage show. .. . 
A. H. Wooren, manager of the Beau Nash 
Picture House, Bath, used a “word square” 
puzzle as newspaper publicity for “Words and 
Music.”. . . . A. BROADHURST, manager of the 
Ritz cinema, Oxford, used 48-sheets to announce 
Danny Kaye in “A Song Is Born.” . . . GEORGE 
BERNARD issued formal invitations from Bette 
avis to share “Winter Meeting” with her at 
the Carlton cinema, Norwich. 
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Selling Approach 





MRS. MIKE—United Artists. A great book 
becomes a greater picture. The exciting 
love story of a man...a woman... and 
a wilderness! Something happens to the 
woman in the wilderness. The wilderness 
does things to a woman, and so does a man 
like Mike. Their love conquered a million 
miles of wilderness. 24-sheet and all the 
posters, include a book cover which may 
be cut out and used as street ballyhoo. 
There are pictorial cut-outs, too, for mar- 
quee or lobby display. The paper will sell 
the picture. The herald, as usual, keys the 
campaign for the average small situation. 
You'll find your advertising theme in it— 
then add to that theme whatever other 
advertising you do. The window card has 
the same idea and will attract attention 
along your own Main Street. Newspaper 
ad mats are spotty; they don't stick to the 
ad theme, nor do they improve on it. But 
there is assortment enough for sizes, so 
you can select what ads you like best. 
Smaller ads are limited to the book cover, 
which may or may not be your best sales 
approach. Best sellers in the book trades 
are not necessarily well known all the way 
down the line. There is a Bantam Book in 
the 25¢ edition which you may plug to ad- 
vantage, for both book and picture have 
been reviewed to your advantage. A sub- 
stantial magazine campaign has been com- 
pleted—try and find a trace of it at your 
own box office. But the book, so it says 
here, rivals "Gone With The Wind" for 
pre-selling values. If so, you've got some- 
thing. There's a hit tune, "Kathy" which 
may ring a bell with music tieups, and ex- 
ploitation contests to find ''Mrs. Mike’ in 
your town may develop well. A postcard, 
mat No. 3-B., may be mailed to all the 
"Mrs. Mikes'' in your telephone book. If 
yours is a border town, look up reciprocal 
publicity with Canadian-American sources. 


ALL THE KING'S MEN—Columbia Pic- 
tures. Based on the Puliter prize novel by 
Robert Penn Warren. All the posters are 
heavy block announcements of the fact 
that this is the Pulitzer prize novel, now a 
very great motion picture. You can get 
some cut-outs for marquee and lobby dis- 
play from the 24- and 6-sheet. In the 
meantime, the film has been given other 
critics’ awards, so it has merit for publicity 
along these lines, if it means much in your 
community. The story of a ruthless big 
shot, his morals, his manners and his wo- 
men. So be guided like so many pictures 
acclaimed by the critics, this is for adult 
audiences. Not that that is any obstacle 
to a showman who has judgment and dis- 
cretion. The herald is very unusual, and 
again, it keys the campaign. The front 
page carries no other wording except the 
headline, ‘Is there anything new in the 
movies?'' The center spread answers ''Yes!"' 
Newspaper ad mats are varied, many in 
over-sized dimensions, but plenty of choice 
in the smaller sizes. There are a number 
of all-type ads suggested, and mats furn- 
ished. If you haven't used this approach, 
and want to make it stand out as an adult 
picture, you may use some of this copy to 
advantage. Note that some of the very 
large sizes are also available in 3- and 2- 
column widths. The pressbook urges book 
tieups, and naturally, if that is procedure 
in your town, by all means do it. The cast 
is good, with Broderick Crawford, Johanne 
Dru, John Ireland, John Derek and others 
to brag about. A special mat, No. 2-E, 
gives you nice half-column drawings of 
each of the stars, and you can find use for 
them in cooperative ads and other ways. 
A four-day newspaper contest compares 
the picture with other great films. A four- 
column ad mat, No. 404, gives you all of 
the cast in character. 








Utica Manager Praises 
Optimists Club Speaker 


James F. Steppello, manager of the 
James theatre, Utica, N. Y., broke into the 
editorial page of the Utica Observer-Dis- 
patch to bestow his praise on a speaker at 
the local Optimists’ Club, whose topic was 
“There’s No City Like Utica”’—and who 
added his belief that Utica had top-notch 
film theatres and motion picture entertain- 
ment. That’s quick thinking on the part of 
the theatre manager, to connect two facts 
with a maximum of publicity. 
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Mails Out Mimeo "Ribs" 


Gordon Woodruff, manager of the Mar 
theatre, Wilmington, IIl., mailed out a mem- 
eographed circular with a hand drawing 
of a “rib” and a few remarks about “rib 
ticklers” to advertise “Adam’s Rib.” He 
says economy lead him into the device. 
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PICTURE 
GROSSES 


A statistical compilation and 
comparison of Box Office Per- 


formance in first run theatres 





Figures directly below picture title compare estimated dollar gross with average gross 
and show relative percentage of all engagements tabulated. 


Figures opposite theatre names represent percentage of tabulated grosses to average 
weekly business based on the six months’ period ending October 31, 1949. 


SYMBOLS: (DB) Double Bill—associate feature title; (SA) Stage Attraction; (MO) Move- 


Over Run; (AA) Advance Admission. 





THE HEIRESS ( Para.) 
First Report: 

Total Gross Tabulated 

Comparative Average Gross 

Over-all Performance 


$937,000 
829,400 
112.9%, 


BOSTON—Metropolitan ‘ 

(DB) Change of Heart (Para.) 
BUFFALO—Center, Ist week 
BUFFALO—Center, 2nd week 
CINCINNATI—Keith’s, 1st week 
CINCINNATI—Keith’s, 2nd week ert 

ANGELES—Carthay Circle, Ist week 
ANGELES—Carthay Circle, 2nd week 
ANGELES—Carthay Circle, 3rd week 
ANGELES—Carthay Circle, 4th week 
5 ANGELES—Carthay Circle, 5th week 
ANGE S—Carthay Circle, 6th week 
LOS ANGELES—Carthay Circle, 7th week 
LOS ANGELES—Carthay Circle, 8th week 
LOS ANGELES—Carthay Circle, 9th week 
LOS ANGELES—Carthay Circle, 10th week 
LOS ANGELES—Carthay Circle, 11th week 
NEW YORK—Music Hall, ist week .. . 
NEW YORK—Music Hall, 2nd week 
NEW YORK—Music Hall, 3rd week 
NEW YORK—Musie Hall, 4th week 
NEW YORK—Music Hall, 5th week 
SAN FRANCISCO—St. Francis, Ist 
SAN FRANCISCO —St. Francis, 2nd 
SAN FRANCISCO—St. Francis, 3rd 
SAN FRANCISCO—St. Francis, 4th 
SAN FRANCISCO—St. Francis, 5th 


THE GREAT LOVER 
Final Report: 

Total Gross Tabulated 

Comparative Average Gross 

Over-all Performance 


(Para.) 


$832,800 
758,000 
109.8°/, 


ATLANTA—Fox .. 
BALTIMORE~—Keith’s. 
BALTIMORE~—Keith’s, 
BOSTON—Fenway 

(DB) Radar Secret Service (Lippert) | 
BOSTON—Paramount 

(DB) Radar Secret Service (L ippert) 
BUFFALO—Paramount ; 
CHICAGO—Chicago, Ist week 

(SA) Sonny Tufts, others 
CHICAGO—Chicago, 2nd week 

(SA) Sonny Tufts, others 
CLEVELAND-State . . 
CLEVELAND—Ohio, MO ist. week 
DENVER—Denham, Ist week . . 
DENVER—Denham, 2nd week 
DETROIT—Michigan, Ist week 
DETROIT—Michigan, 2nd week 
" DIANA POLIS—Indiana 

(DB) There’s a Girl in My Heart (Mono.) 

INDIANAPOLIS—Keith’s, MO Ist week 

(DB) There’s a Girl in My Heart (Mono.) 
KANSAS CITY—Paramount, Ist week a 
KANSAS CITY—Paramount, 2nd week . 
LOS ANGELES—Para. Downtown, Ist week 

(DB) The Golden Stallion (Rep.) 
LOS ANGELES—Para. Downtown, 2nd week 

(DB) The Golden Stallion (Rep.) 
LOS ANGELES—Para. Hollywood, 

(DB) Golden Stallion (Rep.) 
LOS ANGELES—Para. Hollywood, 2nd week . 

(DB) Golden Stallion (Rep.) 
NEW YORK—Paramount, Ist week 

(SA) Claude Thornbill, others 
NEW YORK—Paramount, 2nd week 

(SA) Claude Thornbill, others 
NEW YORK—Paramount, 3rd week 

(SA) Claude Thornbill, others 


‘Ist week | 
2nd week 


111.1% 
139.5% 
148.7% 
123.9% 
148.2% 
117.2% 
142.8% 
137.7% 
118.8% 
95.3% 

85.2% 


Ist week 
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72.2% 
147.2% 
124.2% 
117.6% 
139.3% 
103.0% 
166.6% 


150.5% 


NEW YORK—Paramount, 4th week 

(SA) Claude Thornbill, others 
OMAHA—Orpheum . : 

(DB) Ringside (Lippert) 
PITTSBURGH—Penn. . Bits ie he 
PITTSBURGH—Ritz, MO “Ist week .. 
SAN FRANCISCO—Paramount, Ist week 

(DB) Tough Assignment (Lippert) 
SAN FRANCISCO Paramount, 2nd week 

(DB) Tough Assignment (Lippert) 

ST. LOUIS—St. Louis, Ist week : 
(DB) A Dangerous Profession (RKO) 
ST. LOUIS—St. Louis, 2nd week A 
(DB) A Dangerous Profession (RKO) 
TORONTO —Imperial, Ist week . . . « « 133.7% 
TORONTO—Imperial, 2nd week 101.3% 


INSPECTOR GENERAL (WB) 
First Report: 

Total Gross Tabulated 

Comparative Average Gross 

Over-all Performance 


$325,300 
218,500 
154.8%, 


107.1% 
100.0% 
137.0% 
167.6% 
110.7% 
112.1%, 
100.0% 
219.0% 
260.470 
236.5% 
163.4% 


153.2% 
133.7% 
101.3% 

88.3% 


ATLANTA—Fox 

ATLANTA—Roxy .. .. 
BALTIMORE—Stanley © 

CHICAGO— Woods r ‘ 
CLEVELAND—Hippodrome 
INDIANAPOLIS—Indiana . ‘ 
INDIANAPOLIS—Keith’s, MO ‘ist week: ; 
LOS ANGELES—WB Downtown : 
LOS ANGELES—WB Hollywood 

LOS ANGELES—WB Wiltern 

NEW YORK-—Strand . 

(SA) Vaughan Monroe’s Orchestra 
PITTSBURGH-—Stanley 
TORONTO—Imperial, Ist week 
TORONTO —Imperial, 2nd week 
TORONTO—Imperial, 3rd week 


ON THE TOWN (MGM) 


First Report: 
Total Gross Tabulated 
Comparative Average Gross 
Over-all Performance 


$946,900 
708,400 
133.6%, 


BALTIMORE—Century 
BOSTON—Orpheum 
BOSTON-—State 
BUFFALO—Buffalo 
CHICAGO—Palace . 

(DB) Prison Warden (Col.) 
CINCINNATI—Capitol 4 
CLEVELAND—State : 
DETROIT—Downtown . 

(DB) Black Midnight (Mono.) 
INDIANA POLIS—Loew’s ars 
KANSAS CITY—Midland : 

(DB) Chinatown at Midnight (Col) 
LOS ANGELES—Egyptian : 
LOS ANGELES-—State . 145.4% 
ard YORK—Music Hall, Ist week ‘ 116.2% 

SA) Radio City Music Hall Stage Presentation 
NEW YORK—Music Hall, 2nd week . . 120.1% 

(SA) Radio City Music Hall Stage Presentation 
NEW YORK—Music Hall, 3rd week : 133.3% 

(SA) ae City Music Hall — Presentation 
NEW YORK—Music Hall, 4th week . . 131.7% 

(SA) Radio City Music —_ mae Presentation 
PITTSBURGH—Penn . . 9.2% 
TORONTO—Loew’s . ee ee 4 4% 


123.2% 
176.8% 
190.4% 
109.3% 
148.1% 


237.6% 
156.2% 
126.5% 


177.5% 
150.3% 


175.9% 


DuMont Fights NBC Bid 


For Television Time 

The DuMont television network last wee 
asked the Federal Communications Commis. 
sion to ban as “monopolistic” a plan by the 
National Broadcasting Company calling fo; 
the purchase of two-and-a-half-hour time 
periods on major stations throughout the 
country Saturday nights. 

The DuMont action was touched off bya 
letter from Sylvester L. Weaver, Jr., head 
of NBC television, to Mortimer W. Loewi, 
director of the DuMont network, in which 
Mr. Weaver made DuMont a firm offer for 
“a solid block of two and one-half hours 

.. every Saturday night, beginning Febry. 
ary 4, for 13 weeks.” NBC would buy the 
time and look for a sponsor later. 

In reply, Mr. Loewi branded the proposal 
“an attempt to secure a monopolistic posi- 
tion in the television broadcasting field. Ip 
view of the nation’s limited video facilities 
it would simply shut other networks out of 
most cities,” he said. Mr. Loewi contended 
that NBC’s action was contrary to the in. 
tent of the FCC network regulations and 
its “Report on Chain Broadcasting.” 


Opinion Divided on 


Threat of Television 

Opinions on the effect of television on 
theatre business were divided last week 
when 50 exhibitors from all over Rhode Is- 
land met at the Narragansett Hotel in 
Providence to consider the subject.  Gov- 
ernor John O. Pastore, Gael Sullivan, ex- 
ecutive director of Theatre Owners of 
America, and Herman Levy, counsel for 
TOA, were among the guests. At the pres- 
ent time only one _ television _ station, 
WJAR-TV, is operating locally, but two 
other permits for stations have been grant- 
ed. Some of the theatre men present claimed 
video cut their business from 25 to 40 per 
cent, while others considered it “just a 
novelty.” The TOA officials pointed out 
that there was good reason to consider tele- 
vision a growing threat. 


Rembusch Judge in 20th-Fox 
Exploitation Contest 


Trueman Rembusch, national treasurer of 
Allied States and president of Associated 
Theatre Owners of Indiana, will be one of 
the judges of the national showmanship con- 
test 20th Century-Fox is sponsoring for 
“Mother Didn’t Tell Me.” 

Two other industry leaders will be named 
shortly to make up the panel of judges for 
the contest, from March 2 to May 7. 

During the contest period, exhibitors over 
the country will have a total of 500 prints 
for their showings, enabling as many thea- 
tres as possible to play the picture in the 
allotted time, the company has announced. 


Vanguard Wins Trinity Suit 
Vanguard Pictures last week won a $2; 
175,000 suit brought by William Bacher’s 
Trinity Films over refusal of the former to 
lend Robert Mitchum; Alida Valli and Louis 
Jourdan for “If This Be My Harvest.” 
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THEATRES 


SEATING 


USED EQUIPMENT 





ES FOR SALE. WRITE FOR LIST. 
ETE EXCHANGE. Fine Arts Bldg., Portland, 


Ore. 





——— 

BOULEVARD DRIVE-IN THEATRE, FAYETTE- 
yille, N. C., and Hi-Y Drive-In Theatre, Henderson, 
Kentucky, for sale by owner. KEN BENSON, 150 Irby 
St., Florence, . 





ONLY THEATRE, HILLSBORO, KANSAS 
County seat town. Approximately 1600 population. 306 
new American seats. Will sell with small down pay- 
ment. Write DICKINSON THEATRES, Mission, 


Kansas. 


THEATRES WANTED —$10,000 TO INVEST IN 
theatre within 100 miles New York City. Give full 
particulars. KAUFMAN, P. O. Box 906 Church 5St., 


New York. 








FOR SALE: ONE OF WESTERN VIRGINIA’S 
finest drive-in theatres. 400-car capacity. Illness is rea- 
son for desire to sell. Reply to owner. BOX 2404, 
MOTION PICTURE HERALD. 





THEATRE, YEAR OLD. SHOWING GOOD RE- 
turn. Excellent equipment and seats. Big payroll town 
in Fraser Valley. Seats 420. BOX 2405, MOTION PIC- 
TURE HERALD. 





STUDIO EQUIPMENT 





BLUE SEAL 35MM RECORDING EQUIPMENT, 
galvanometer, amplifier, cases, reasonably priced, write 
for further details. allen magnetic film recorder, 
synchronous for 16 and 35mm cameras, demonstrator 
model $1,100. Holmes portable 35mm sound projector, 
2,000 film capacity, amplifier, speaker, lens, complete 
$375. Kodascope FS-10N 16mm sound projector com- 
plete in one case, like new $225. 1 16-35mm_ produc- 
tion equipment bought, sold, rented. THE CAMERA 
MART, INC., 70 West 45th St., New York. 





PROVE THESE CLAIMS—TRY BEFORE YOU 
buy—Cine Balowstar Fl. 3 fabulously fast lens takes 
everything visible. This “Owl Eye” of lenses takes 
indoor games, stage shows, surgical operations, church 
weddings—$199 for 16mm cameras. Sent on trial. S. O. S. 
—s SUPPLY CORP., 604 West 52nd St., New 
ork 19. : 





NEW CINEVOICE 16MM SINGLE SYSTEM 

sound camera, $695; new single broads on rolling stands, 
$35.30; twin turret eyemo, 6 fast lenses, motor, etc. 
$1,095; Bell & Howell 16/35 hot splicer, worth $¢1 000, 
rebuilt, $795; new synchronous tape recorders, $499.50; 
MacVan 16mm sound printers, $550; 35mm_ recorders 
from $495: new Auricon 33 minute camera, $1 665. 
Send for Catalog Sturelab. S.O.S. CINEMA SUPPLY 
CORP., 604 West 52nd St., New York 19. 


HELP WANTED 


WANTED: EXPERIENCED MANAGER, GOOD 
situation. City of 2,000, located in Illinois. Include photo 
with qualifications, first letter. BOX 2403, MOTION 
PICTURE HERALD. 











CHAIR-ITY BEGINS AT S. O. S. WE’RE PRAC- 
tically giving ’em away. 271 sturdy veneer folding 
chairs, $2.95; 293 rebuilt panel back spring cushion, only 
$4.95; 2,000 late American 7-ply veneers, like new, $5.25. 
Send for chair Bulletin for complete list. S. O. S. 
ss SUPPLY CORP., 604 West 52nd St., New 

or y 





THE FINEST IN REBUILT THEATRE CHAIRS, 
upholstered and veneer. Write for descriptions and 
photos. BODELSON & CO., Box 324, Long Island City 
1, New York. 





THEATRE SEATS. 800 AMERICAN, GOOD CON- 
dition, whole or part. Reasonable. LIBERTY THE- 
ATRE, Providence, Rhode Island. 





978 NEW THEATRE CHAIRS. INTERNATIONAL 
Model 401 A. Privately owned. $10.50 per chair. A. L. 
a UPTOWN THEATRE, 4938 Delmar, St. 
Louis, Mo. 





NEW EQUIPMENT 





SPLICERS, $3.95; FILM CABINETS $2.95 SEC- 
tion; changeovers with foot switches, $39.75; curtain 
controls, $74.50; Jensen 12’ PM heavy duty speakers, 
$12.50; 60 ampere rectifiers, $285 pair. STAR CINEMA 
SUPPLY, 441 West 50th St., New York 19. 





DRIVE-INS—DON’T DELAY YOUR OPENING. 
Order equipment now for springtime delivery. Com- 
plete dual 35mm outfits from $1,595; dual 16mm ampro 
arcs $1,795; #14 underground cable $55.45 M; marquee 
letters 35¢ up. Time Deals invited. Write for details. 
S. O. S. CINEMA SUPPLY CORP., 604 West 52nd 
St., New York 19. 





S-T-R-E-T-C-H YOUR DOLLARS AT S. 0. S 
Here's value extraoardinary: rectifier bulbs, 15 amp. 
$4.95; 6 amp. $2.95; carbon savers 77c; Snaplite II 
coated lenses $75.00 (liberal trade-ins); coin changers 
$149.50; intercommunication telephones $9.95 pair: 
crystal pickups $1.75; marquee letters 35c up; Beauti- 
ful stage settings $277.50; Wail and ceiling lighting 
fixtures 45% off. S. O. S. CINEMA SUPPLY CORP., 
604 West 62nd St., New York 19. 





NEW TOO? YESIREE! With cooperation of manu- 
facturers S. O. S. has assembled latest booth equip- 
ments for theatres $2,950; drive-ins $3950 actually 50% 
of market price! Time Deals and Trades Too! S. O. S. 
aga SUPPLY CORP., 604 West 52nd St., New 

ork 19. 





BUSINESS BOOSTERS 


COMIC BOOKS AGAIN AVAILABLE AS PRE- 
miums, giveaways at your kiddy shows. Large variety, 
latest 48-page newsstand editions. COMICS PREMI- 
UM CO., 412% Greenwich St., N. Y. C. 








BINGO DIE-CUT CARDS, 75 OR 100 NUMBERS 
—2 colors—$3.00 per thousand. PREMIUM PROD- 
UCTS, 354 West 44th St.. New York 18, N. Y. 





PAIR E-7 MECHANISMS, REBUILT, $1,200; RCA 
PG201 16 mm. equipment, $315; DeVry XD projectors, 
complete, rebuilt, $550 pair; Ashcraft D lamphouses, re- 
built, $450; Simplex BB movements, rebuilt, $44.50; 
Motiograph HU soundheads, motors, rebuilt, $149.50 
pair; Simplex rear shutter mechanisms, latest features, 
rebuilt, $235 each; complete drive-in equipment with 
new amplifier and rectifiers, $2,125.25; Simplex M pede- 
stals, $125 pair. What do you need? STAR CINEMA 
SUPPLY, 441 West 50th St., New York 19. 


FOR THE PREVIEW ROOM, REBUILT NAVY 
DeVry projectors, $550 Pair. Renewed Navy DeVry 
amplifiers, $65. Holmes Educators, complete, $600, like 
new. MIDSTATE THEATRE SUPPLY, 1906 Thomas 
Ave., Fresno, Calif. 


TWO COMPLETE DeVry 12,000 projectors, with 
bases, 250 watt amplifier, Strong Mogul lamps, 80 amp. 
Strong rectifiers, and soundheads. New in 1947 and 
used very little. Reply BOX 2399, MOTION PICTURE 
HERALD. 











DON’T GAMBLE. GET YOUR REBUILT EQUIP- 
ment from S. O. S It’s your sure bet. Holmes educa- 
tors $550; Simplex Acme $795; Simplex SP or Stand- 
ard $995—all dual equipments with 2,000’ magazines, 
lenses, amplifier, speaker, etc. Available on Time pay- 
ments. S. O. S. CINEMA SUPPLY CORP., 604 West 
52nd St., New York 19. 


SCHOOLS 


LEARN MODERN MANAGEMENT,-. HUNDREDS 
have successfully advanced to better theatre positions 
through the institute’s time tested training in spare 
time, at low cost. Free information. Established 20th 
= THEATRE MANAGERS INSTITUTE, Elmira, 


aN. 











BUSINESS OPPORTUNITIES 


WILL BUY, BOOK PICTURES FOR ANY 
theatre in New England. Write for appointment if 
interested. Box 2400, MOTION PICTURE HERALD. 


BOOKS 


MAGIC SHADOWS—THE STORY OF THE ORI- 
gin of Motion Pictures by Martin Quigley, Jr., Adven- 
turous explorations of the screen’s history told in 191 
crisp pages and 28 rare illustrations. Exciting reading 
for now and authoritative reference for tomorrow. A 
Georgetown University Press book. Price, postpaid, 
$3.50 QUIGLEY BOOKSHOP, 1270 Sixth Ave., New 
York 20, N. Y. 


RICHARDSON’S BLUEBOOK OF PROJECTION. 
Best seller since 1911. Now in 7th edition. Revised 
to present last word in Sound Trouble Shooting Chart. 
Expert information on all phases of projection and 
equipment. Special new section on television. Invalu- 
able to beginner and expert, $7.25 postpaid. QUIGLEY 
BOOKSHOP, 1270 Sixth Avenue, New York 2, N. Y. 


INTERNATIONAL MOTION PICTURE AL- 
manac — the big book about your business — 1949-50 
edition. Contains over 12,000 biographies of important 
motion picture personalities, Also all industry statis- 
tics. Complete listing of feature pictures 1944 to 
date. Order your copy today, $5.00, postage included. 
Send remittance to QUIGLEY BOOKSHOP, 1270 
Sixth Avenue, New York 20, N. Y. 




















New German Newsree! 
Goes to 800 Theatres 


A new German newsreel, the first wholly 
German one to appear since the war, has 
made its bow in Germany and already has 
tental agreements with about 800 German 
theatres, according to the Commerce De- 
pattment in Washington. Film chief Nathan 
D. Golden indicated that the initial success 
of the newsreel was assured, since only 350 
theatres are said to be necessary to get a 
new newsreel going. 
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New Art House in Montreal 

The Seville theatre, operated by United 
Amusements in the heait of downtown 
Montreal, has changed to an art policy. 
Previously the Seville used subsequent run 
double bills. 


Audio-Visual Meeting Set 

The Eastern regional meeting of the Na- 
tional Audio-Visual Association will be held 
February 24 and 25 at the Marlborough- 
Blenheim Hotel in Atlantic City, N. J. 


Representatives, Inc., Set 


Video Booking Office 


Producers Representatives, Inc., in New 
York has set up a Television Film Booking 
Office to handle the sales and booking of 
films for television, it was announced last 
week by Irving Lesser, president, and 
Seymour Poe, secretary-treasurer. The new 
adjunct of Producers Representatives is 
currently finalizing deals to handle sales and 
bookings of a large number of pictures for 
television, the announcement said. 














Keeping You Posted On 
PARAMOUNT 











“THELMA JORDON” Is Something To Talk About! Barbara Stanwyck 


plays her in the terrific key of ‘‘Sorry, Wrong Number.” Wendell Corey, 
just voted a Star of Tomorrow in M. P. Herald’s Fame Poll of exhibitors, is 


the man who can’t resist her. A Hal Wallis hit that will make you shout: 
“If It’s A Paramout 


a 
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Riding High 
Paramount—Back in U. S. A. 


Bing Crosby is on native soil again. The 
likelihood is exhibitors, and audiences, will 
welcome the return after excursions to the 
England of King Arthur’s time and the Ireland 
of today. : 

The vehicle is a remake of “Broadway Bill,” 
first produced and directed by Frank Capra 
‘in °34 and now again by him under a new 
title plus an array of songs by Johnny Burke 

-and James Van Heusen without which no 
Crosby attraction seemingly is complete. 
Perhaps it will be remembered that Mark 
| Hellinger wrote the original story about a 
- horse which ran, and won, one race and there- 
after died. The sdme story is told once more, 
although tailored to Crosby’s fit and adjusted 
accordingly. It finds a restless Bing engaged 
to Frances Gifford, daughter of tycoon Charles 
Bickford. They think his career is in big 
business, but Crosby is itchy about a return 
tothe track. That’s what he does, trains Broad- 
_ way Bill for the sweepstakes and makes it with 
the aid of Coleen Gray, another Bickford 
daughter, who loves Bing and the horse, and 
' Clarence Muse. Broadway Bill passes out after 
the victory, but an undeterred Bing and his 
' Coleen take to the road all over again. 
_ The nature of the yarn provides Bing with 
one of those easy-going roles which he handles 
so well. Supporting players are competent, 
_ the song numbers pleasant and the atmosphere 
_ of the track effectively caught. The race itself 
' is a thriller. . 
| Robert Riskin is responsible for the screen- 
phy, for which Melville Shavelson and Jack 
- Rose wrote additional dialogue. Capra’s direc- 
tion nicely catches the mood of the piece, but 
he might have been less generous with his foot- 
' age. In one hour and 52 minutes, “Riding 
| High” spreads itself pretty thin. 
— Caught at a preview at Paramount theatre, 
New York, where audience reaction was all 
for the film. Reviewer’s Rating: Good—ReEp 
_ Kann. 
Release date, April, 1950. Running time, 112 minutes. 
| PCA No. 13727. General audience classification. 
; Bing Crosby 
Coleen Gray 
Charles Bickford 
Frances Gifford 
i Y vveee Clarence Muse 
Perey Kilbride, William Demarest, Raymond Wal- 
burn, James Gleason, Margaret Hamilton, Douglas 
Dumbrille, Ward Bond, Charles Lane, Frankie Darro, 
_ Paul Harvey, Marjorie Lord, Marjorie Hoshelle, Rand 
’ Brooks, Willard Waterman, Dub Taylor 


Borderline 


Universal-International—The 
| Smuggling Racket 


Set in an interesting locale and with plenty of 
action to keep it moving at a fast clip, this is 
4 light-weight drama that should show up fa- 
Wrably at the box office. Humor and suspense 
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are mixed with a sufficient dose of romance to 
make the whole palatable. 

A Milton H. Bren and William A. Seiter 
production, “Borderline” uses a number of old 
but proven situations to achieve the desired 
effects. Tension is built up nicely as Fred Mac- 
Murray and Claire Trevor, both working as 
undercover agents for the law and suspecting 
each other as dope smugglers, are chased along 
dusty Mexican roads by police and a rival 
gang. 

Performances are keyed to the tone of the 
whole picture which favors the light touch even 
where murder is involved. MacMurray and 
Trevor get themselves in and out of all kinds 
of situations without so much as a scratch and 
there j@st never is any doubt that. a kindly 
fate will finally unite them. Raymond Burr 
as the Mexican heavy manages to look menac- 
ing most of the time and Jose Torvay and Pepe 
Hern give fine support in other Mexican parts. 

Mr. Seiter directed and Devery Freeman 
wrote the story and screenplay which, while 
not altogether logical, gives everyone concerned 
a chance to act tough and do some dangerous 
sleuthing. 

MacMurray, posing as a dope smuggler and 
working for gangster Roy Roberts, arrests 
Claire Trevor who he assumes is the girl friend 
of Burr, the head of a rival gang. Trevor, whose 
actual assignment was to bring in Burr, works 
with MacMurray in bringing dope across the 
U. S. border. With Burr in hot and persistent 
pursuit, the couple face traps and dangers to- 
gether and get attached in the process. 

Everything clears up when, finally, MacMur- 
ray has Claire arrested at the border and it 
turns out she’s a narcotic agent too. They go 
on together to trap the gang. 

Seen at the Universal screening room in New 
York. Reviewer's Rating: Good—Frep Htrr. 

Release date, February 9, 1950. Running time, 88 
minutes. PCA No. 14029. General audience classifi- 
cation, 

Johnny Macklin -Fred MacMurray 
Madeleine Haley.. ..es-Claire Trevor 

--Raymond Burr 
Roy Roberts, Jose Torvay, Morris Ankrum, Charles 
Lane, Don Diamond, Nacho Galindo, Pepe Hern, 
Richard Irving 


Davy Crockett, 


“Indian Scout” 
UA-Small—Gun and Arrow 


Designed quite obviously for the younger and 
adventure-minded part of the audience, Edward 
Small here presents a red-blooded, old-fashioned 
Western that abounds with furious action. In- 
dians attack wagon trains, horses whirl up 








SHOWMEN’S REVIEWS 
SHORT SUBJECTS 
THE RELEASE CHART 








Arizona dust clouds and men are ambushed 
only to be saved at the last minute. 

There can be no doubt that a picture like this, 
executed with skill and a determination to 
keep things moving constantly, will click at the 
box office. There must be thousands of young- 
sters who have waited for just such a film to 
fire the imagination. It’s clean action entertain- 
ment, with a thread of romance woven into it. 
As a straight-forward Indian-cowboy picture it 
deserves a big E for effort. 

Lew Landers held the directorial reins, al- 
ways keeping in mind at whom he was aiming. 
In his able hand the screen is constantly filled 
with excitement, be it in individual scenes as 
George Montgomery and Philip Reed engage in 
their scouting work or as the Indians, complete 
in war paint and costume, come riding. down 
from the hills under a protective umbrella of 
bullets and arrows. 

Grant Whytock and Bernard Small were as- 
sociate producers and Richard Schayer wrote 
the simple but effective screenplay that ignores 
logic in favor of the story. Montgomery dis- 
charges his simple task with a hero’s imper- 
turbable calm, while Reed is good as his Indian 
assistant. Ellen Drew registers as the part- 
Indian school marm who betrays the white men 
but rectifies her error. 

The story, told partly in flashback, tells sim- 
ply of the attempt of a wagon train to get 
through territory full of Indians on the war 
path. spy among the white men informs 
the Indians of the settlers’ movements and they 
are attacked. Montgomery, aided by Reed, 
undertakes to find the traitor. It eventually 
turns out to be a girl who joined the wagon 
train during its journey. Both Montgomery 
and Reed are in love with Ellen, who has hid- 
den the fact that she is part-Indian and actually 
— for her father, a power-hungry Indian 
chief. 

The party eventually is ambushed but saved 
through the heroism of Montgomery, who 
crashes a powder-laden wagon into a_ rock 
barricade. 

Seen at the United Artists screening room 
in New York. Reviewer’s Rating: Good.— 
P.. 


Release date, January 7, 
minutes. PCA No. 13354. 
fication. 

Davy Crockett 


1950. Running time, 71 
General audience classi- 


George Montgomery 
Frances lien Drew 
Red Hawk Philip Reed 
Noah Beery, Jr., Paul Guilfoyle, Addison Richards, 
Robert Barrat, Erik Rolf, William Wilkerson, John 
Hamilton 


Bomba on Panther Island 
Monogram—Jungle Adventure 


Tailored precisely to the constant demand of 
the millions around the world who have kept 
the Tarzan pictures and similar subjects ever 
green in box office favor, this second offering 
in the Walter Mirisch series launched with 
“Bomba the Jungle Boy” betters the first by a 
considerable margin. Directed by Ford Beebe 


(Continued on following page) 
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from his own script, the picture rolls along at 
a steadily stepped up pace toward an action 
climax sure to have the kiddies present yelping 
their excitement and their seniors sharing their 
sentiments to the extent of their fondness for 
jungle fiction. They’ve had plenty of jungle 
hazard and risk before this point to build them 
up to a pitch of expectancy equal to the needs 
of adventure entertainment. Johnny Sheffield, 
as Bomba, satisfies the key role requirement 
completely. 

The scene, of course, is Africa, particularly 
a jungle dominated by a panther which the na- 
tives regard as tabu and therefore refrain from 
killing despite its fondness for dispatching hu- 
man beings on any and all favorable occasions. 
An engineer who’s come to conduct some farm- 
ing experiments, bringing his sister along, 
finds his undertaking stymied by the panther’s 
inroads on his native manpower and enlists 
Bomba, a ’teen-age child of the jungle, to assist 
him by killing the animal. This finally gets 
accomplished, but not before the engineer has 
created various crises by his obdurate policies, 
finally setting fire to the jungle and creating 
general pandemonium thereby. When it’s all 
over, Bomba returns to his beloved jungle, 
whence he’ll emerge again to work more won- 
ders. 

Previewed at the studio. Reviewer's Rating: 
Good.—Wit1AM R. WEAVER. 


Release date, December 18, 1949. Running time, 70 
PCA No. 14135. General audience classifi- 


Johnny Sheffield 

; Allene Roberts 

Lita Baron, Bill Walker, Charles Irwin, Harry Lewis, 
Smoki Whitfield, Martin Wilkins 


Pioneer Marshal 
Republic—Monte Hale Western 


“Pioneer Marshal” offers satisfactory enter- 
tainment for Western fans. The action, with 
Monte Hale as the square-jawed, non-smoking, 
non-drinking hero, is easy to follow and all 
loose story ends are tied together nicely by the 
time the fadeout rolls around. 

Santa Dolores is a typical Western town, in- 
habited mostly by fugitives from justice and 
ruled by a character who was cnce a big man 
in Chicago. Hale, a Dallas mz-shal disguis- 
ing himself as a criminal, runs up against the 
renegades while searching for a misguided lad 
who has run off with his company’s money. 

Very little time is lost by Philip Ford, direc- 
tor, and Melville Tucker, the associate pro- 
ducer, to get the story moving and after the 
last shot has been fired and the last punch 
struck, Hale rides out of town triumphantly 
past the many bad men he has killed. 

The suspense is just right and the photogra- 
phy, riding, shooting and all the other necessi- 
ties for a Western are up to par. Hale does 
his usual acceptable job. Nan Leslie is the 
feminine lead and Damian O’Flynn the “bad 
guy.” 

Reviewed at the Republic screening room in 
New York. Reviewer's Rating: Good— 
CHARLES J. LAZARUS. 


Release date, December 24, 1949. Running time, 

6 minutes. PCA No. 14165. General audience classi- 
fication. 
Oe eee Jobsup boas awiahertenectectee Monte Hale 
Huck Homer ... ..-Paul Hurst 
Susan Forester ...Nan Leslie 
Clip Pearson Roy Barcroft 
Damian O'Flynn, Myron Healey, Ray Walker, John 
Hamilton 


Never Fear 


Eagle Lion—Polio Conquered 


Every year, with clocklike regularity, the 
summer months witness a polio epidemic that 
strikes fear of this mysterious and often fatal 
disease into the hearts of millions who have but 
a vague notion of what infantile paralysis is and 
whether and how it can be cured. 

Here, to clear up some of the mystery and 
to demonstrate, with dramatic impact, the extent 
to which the cure of the effects of infantile 
paralysis is up to the individual patient, Ida Lu- 
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pino delivers a strong, highly exploitable picture 
that should click at the box office. It’s a clever 
blending of information on the dread disease 
with the human element, as expressed in the 
mental torture of a patient who feels she has 
no right to go through with marriage because 
of her handicap. 

Miss Lupino and producer Collier Young go 
straight to the heart of the matter without 
flinching or sugar-coating. A couple, both 
dancers, are in love when, because of over- 
work, the girl is struck by infantile paralysis. 
She is brought to the Kabat-Kaiser Institute 
in Santa Monica for treatment. Eventually, 
after undergoing severe emotional strains and 
stresses, she realizes that she will again become 
completely fit for life and is reunited with the 
man she sent away. 

What the picture lacks in star appeal it makes 
up in honesty and its strong expression of faith. 
There are many heart-warming spots in the 
story of the recovery of the girl, played by 
Sally Forrest. Miss Forrest is a talented ac- 
tress who bears an amazing likeness to Miss 
Lupino herself, who directed the picture. She 
does well with a difficult part. 

Keefe Brasselle as her loyal fiance who 
recognizes that her condition is bound to bring 
about severe emotional upsets, and Hugh O’Brian, 
as a fellow patient, are both good and believable. 
Eve Miller, Larry Dobkin and Rita Lupino are 
all fine in supporting roles. Miss Lupino and 
Mr. Young cooperated on the screenplay, which 
never permits the film to lose its air of authen- 
ticity. Many of the sequences were shot at the 
Institute, adding to the realism. Throughout 
the picture the accent is on hope and recovery. 
Every step of the muscle rehabilitation process 
is shown. z 

Seen at a New York screening room. Re- 
viewer's Rating: Good.—F. H. 

Release date, January, 1950. Running time, 81 min- 
utes. PCA No. 14244. General audience classification. 
Carol Williams Sally Forrest 
Guy Richards Keefe Brasselle 
Len Randall Hugh O’Brian 
Eve Miller, Larry Dobkin, Rita Lupino, Herbert But- 
terfield, Kevin O’Morrison, Stanley Waxman, Jerry 
Housner, John Franco 


Master Minds 


Monogram—Pranks and Prophecies 


The exhibitor should enjoy playing this latest 
picture in The Bowery Boys series. Abounding 
in humorous situations and exploitation pos- 
sibilities, the plot resembles the old horror pic- 
ture formula with the added comedy relief. 

Sach, who has a phobia for sweets which give 
him a toothache, discovers his prophetic powers 
every time his tooth pains. The boys put this 
power to commercial use in a carnival and fore- 
see making a fortune from Sach’s soothsaying. 
At one performance Sach’s act is seen by Dr. 
Druzik, who is engaged in thought transference 
experiments. Druzik and his aide kidnap Sach 
to transfer his brain to an apeman at the labora- 
tory. Druzik is successful in changing the per- 
sonalities of Sach and the apeman. The boys, 
on the search for Sach, become prisoners of 
the doctor. Much laughter and suspense arise 
before the boys free themselves and bring Dru- 
zik to justice. 

The audience reaction at the theatre was ex- 
ceedingly good. This is a Jan Grippo produc- 
tion ably directed by Jean Yarbrough, with a 
good screenplay by Charles Marion. 

Seen at the New York theatre. Reviewer's 
Rating: Good.—Dorotruy A. KIRSTEIN. 


Release date, November 27, 1949. Running time, 
64 minutes. PCA No. 14179. General audience classi- 
fication. 

Slip Mahoney 

Sach Debussy Jones 

Gabe Moreno 

William Benedict, 

Bernard Gorcey, Glenn Strange 


The Hidden Room . 


EL-Rank—Unusual Thriller Story 

Here is a British film with an unusual thriller 
story twist that should bring a good response 
from audiences. The production shows a deft 


‘:Huntz Hall 
-Gabriel Dell 
David Gorcey, 


quality plus several highly satisfactory charag. 
terizations that fit nicely in the overall tone ang 
atmosphere of ihe picture. 

“The Hidden Room” should register with ay. 
diences who follow the different type of Britis, 
film. However, the theme of infidelity plus a, 
attempted acid murder, make it unsuitable fo, 
the younger element. There are no names ty 
help it exploitation-wise. 

The story is about the jealous husband, angry 
at his wife’s infidelities, who decides to murde, 
his latest rival. He chains the rival in ap 
abandoned bomb-site cellar, feeding him nicely, 
while planning to do away with him by mean; 
of an acid bath. A dog foils the murder play 
and after 1% hours the film winds up with th 
rescue of the captive and the husband being sep; 
to prison. The wife leaves on a long trip, 

The picture has basically good productioy 
values well put together by N. A. Bronsten, 
the producer, and Edward Dmytryk, directing 
The acting in the hands of Robert Newton a; 
the husband, Sally Gray as the wife, Phij 
Brown as the rival, is well handled. Nauntop 
Wayne as the casual, pipe-smoking Scotland 
Yard inspector contributes one of those superh 
thumbnails. Alec Coppel did the screenplay, 

Reviewed in a New York screening room, 
Reviewer's Rating: Good. 

Release date, October, 1949. Running time, 93 mip. 
utes. PCA No. 13968. Adult audience classific>tion, 
Dr. Clive Riordan Robert Newton 
Storm Riordan Sally Gray 
Supt. Finsbury Naunton Wayne 


Bill Kronin Phil Brows 
Ronald Adam, Michael Balfour, Betty Cooper 


Cowboy and the 


Prizefighter 
EL-Equity—Red Ryder Registers 


It’s surprising the amount of action and sus- 
pense that can be incorporated in a. modest 
Western. In this latest of the Red Ryder series, 
released by Eagle Lion, Jerry Thomas, the 
producer, and Lewis D. Collins, the director, 
offer a satisfying package containing the neces- 
sary values plus fine Cinecolor photography. 

The screenplay, by Mr. Thomas, is a little 
different, but simple and exciting enough for 
fans of all ages. This time, Ryder is pitted 
against a gang of smoothies who have a dual 
purpose in their villainy: plotting the robbery 
of $5,000 in gold, and setting up a crooked 
boxing match so that they can mulct the towns- 
people in a betting spree. 

Things naturally go wrong for the crooks 
and right for Ryder, and the end of the film 
is a good excuse for the presentation of the 
match, without gloves, and particularly rough. 
The holdup is also foiled. An added bit of 
interest is provided by the appearance of Low 
Nova, the boxer, in the part of the crooked 
fighter. His lack of grammar, and deportment 
of the heavyweight fighter with a lightweight 
mind is an amusing part of the picture. ' 

The usual characters are associated with 
Ryder—“Little Beaver,” “Buckskin”—with Don 
Haggerty a new addition as the son of a 
rancher who is murdered and whom Ryder be- 
friends. Karen Randle is the feminine lead, 
pretty to look at, while Jim Bannon plays the 
title part in the expected he-man fashion. 

Reviewed at the New York screening room. 
Reviewer's Rating: Good.—C J. L. 

Release date, December, 1949. Running time, 59 mit- 
utes. PCA No. 14147. General audience classification. 


Red Ryder 

Little Beaver Don Kay Reynolds 
Buckskin ....Emmett Lymn 
Duchess ......... J thkeaseravaws eves bess ubenane™ Marin Sais 
Don Haggerty, Karen Randle, John Hart, Lane Brat 
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The Flying Saucer 


Film Classics—Adventure in Alaska 
As could be expected with all the reports 
about flying saucers around, the subject 
been brought to the ‘screen to cash in on 
current attention given this mysterious mattet. 
The film, a presentation of Colonial Productions 
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and largely the work of Mikel Conrad, who 
stars in it, produced it and directed it, was 
shot mostly in Alaska. ; 

Presented in the dramatic format of a spy- 
hunt and using an anti-Communist theme, “The 
Flying Saucer,” which was also written by 
Mr. Conrad, lacks in sparkle or conviction and 
gets by largely on its interesting photography 
which makes full use of the Alaskan back- 
ground. ; ; 

Howard Irving Young did the screen adapta- 
tion and Morris M. Wein was associate pro- 
ducer of this spy-adventure thriller. Perform- 
ances are somewhat amateurish and there is a 
great deal of over-playing. Nevertheless, show- 
men with a sense for the topical here have 
an exploitable subject to offer their customers. 

The story tells of Mikel Conrad, a fun-loving 
playboy, who is drafted by the Federal authori- 
ties to go to Alaska to investigate a report 
about a flying saucer being built there. To 
conceal his identity, he goes as a convalescent, 
taking with him his nurse, Pat Garrison, who 
in reality is a U. S. secret agent. 

They find that the saucer is being built by 
an American scientist who is willing to sell to 
the highest bidder, in this case the Russians. 
After receiving considerable punishment from 
the hands of the Soviet agents, Conrad gets to 
the saucer, but it is blown up in mid-air when 
Denver Pyle takes off in it. 


Seen at a New York screening room. Re- 
viewer's Rating: Fair. 

Release date, January 10, 1950. Running time, 69 
minutes. PCA No. 14191. General audience classi- 


fication. 5 

Mike Trent Mikel Conrad 
Vee Langley Pat Garrison 
Hans Hans Von Teuffen 
Lester Sharpe, Russell Hicks, Frank Darien, Denver 
Pyle, Roy Engel, Garry Owen, Virginia Hewitt 


Western Renegades 


Monogram—Gangsters of the Plains 


This low budget Western features the all 
around good fellowship, good shooting and 
horsemanship of Johnny Mack Brown surround- 
ed by the conventional plot. The presence of 
a ventriloquist and his dummy should appeal 
to the juvenile audience. 

Johnny is a U. S. marshal who becomes in- 
volved with the problems of Joe Gordon and 
his sister Judy while on his way to see an old 
friend. The friend later becomes the man ac- 
cused of the murder of the Gordons’ father 
and Johnny steps in to absolve him. By pos- 
ing as a member of the gang, Johnny wins their 
confidence and learns that a woman impersonat- 
ing Joe and Judy’s long missing mother has 
arrived in town. Johnny unmasks the false 
Mrs. Gordon, obtains a confession from Gor- 
don’s murderer and arrests the gang after a 
number of chases and a furious gun battle. 

This production, supervised by Eddie Davis 
and directed by Wallace Fox, has a pleasant 
musical background and adequate performances 
by the whole cast. 


Reviewed at the New York theatre. 
viewer's Rating: Fair—D. A. K. 


Release date, October 9, 1949. Running time, 56 min- 

utes. PCA No. 14038. General audience classification. 

Johnny Mack Brown 

Max Terhune 

Riley Hill 

udy Gordon Jane Adams 

Steve Clark, Marshall Bradford, Hugh Prosser, Mar- 

shall Reed, Constance Worth, James H. Harrison, 
Terry Frost, William H. Ruhl 


Re- 


The Sundowners 


Eagle Lion—Violence in the West 


With the state of Texas as a background 
and Technicolor to help, “The Sundowners” 
turns out to be a somewhat thinly contrived 
Western that finds strength and occasional ex- 
citement in climactic action spots. 

The picture, first to be delivered by the Alan 

May-George Templeton team, suffers from 
over characterization and a script that appears 
determined to mix heroism and villainous flip- 
Pancy with a number of other, rather trite, 
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Western formulas. When it gets going, now- 
ever, guns bark and a Texas range war be- 
comes alive with color and brutal men. 

For the showman, “The Sundowners” should 
not prove too much of a problem at the box 
office. It’s a Western, it has color, and it 
stars a crew of rugged men headed by Robert 
Preston, Robert Sterling and Chill Wills. Also 
—and this should interest the ladies especially 
and the older folk—it introduces John Barry- 
more, Jr., in his first appearance on the screen. 
This fact, if properly exploited, should get the 
curious into the theatre. 

In a sense this is an unusual Western. The 
villain fights in the right cause and commits 
murder in its name; and the hero sanctions 
wholesale theft of cattle and, only in the end, 
reluctantly comes to the conclusion that maybe 
he isn’t doing the right thing. And Chill Wills, 
after shooting Preston, who is under the im- 
pression that Barrymore fired at him, utters 
the immortal lines: “Let him think it was you. 
He likes it that way.” Templeton directed 
bs LeMay produced and wrote the screen- 
play. 

Preston returns to visit his brothers Sterling 
and Barrymore just in time to help them with 
the neighbors who have been stealing their 
cattle. Preston, however, is a thoroughly bad 
fellow addicted to killing men for no apparent 
purpose. He also has a way with the women, 
Cathy Downs in this case. He makes love to 
Cathy who, though married, in turn is in love 
with Sterling. After long nights of rustling, 
Preston and Barrymore are ambushed, and 
Sterling decides to kill his brother, who finally 
is shot down by Wills. 

Seen at a New York screening room. Re- 
viewer's Rating: Average—F. H. 


Release date, January, 1950. Running time, 83 min- 
utes. PCA No. 14038. General audience classification. 
Kid Wichita Robert Preston 
Tom Cloud Robert Sterling 
Sam Beard Chill Wills 
Cathy Downs, Jack Elam, Don Haggerty, Stanley 
Price, Clem Fuller, Frank Cordell, Dave Kashner, 
John Barrymore, Jr. y 


SHORT SUBJECTS 


RAGTIME BEAR (Columbia) 
Jolly Frolics (2501) 

The old-time collegiate fur-coated guy with 
the ever-present mandolin has come back in 
this Technicolor one-reeler. He falls off cliffs, 
gets lost, practically kills himself. He and his 
uncle, a hard-of-hearing gent, get hilariously 
involved. 

Release date, September 29, 1949 


SPIN THAT PLATTER (Columbia) 
Screen Snapshots (2851) 

The late Buddy Clark, popular singer, is the 
narrator in. this short. He introduces audi- 
ences to some of the nation’s top disc-jockeys. 
Featured are Zeke Manners, George Thomp- 
son, Barry Gray, Hal Murray, Art Ford, Jack 
Eigen, Martin Block and Carlton Beck. 
Release date, September 22, 1949 10 minutes 


THE SPOOK SPEAKS (Columbia) 
Comedy Favorites (2432) 

When a magician, fearful of having the se- 
crets of his trade stolen, hires Buster Keaton 
and Elsie Ames to protect his props, he gets 
more than he has bargained for—in the way of 
trouble. The pair discover what they assume 
to be the results of a murder, and promptly go 
into action as amateur sleuths, without realizing 
they are victims of one of the magician’s tricks. 
Re-release date, October 20, 1949 18 minutes 


VAGABOND LOAFERS (Columbia) 
Stooge Comedies (2402) 

The Three Stooges in this two-reeler, are 
amateur plumbers called to a society home to 
fix a leak in a pipe. They overhear a plot to 
steal a painting, and in their efforts to be good 
citizens and avert a theft, they turn detectives, 
and prove to be just about as good at that as 
they are at plumbing. Their zany slapstick 
saves the situation and all ends well. 
Release date, October 6, 1949 





7 minutes 


16 minutes 


Release date, September 22, 1949 


HORSESHOE WIZARDRY (Columbia) 
World of Sports (2801) 

Narrated by Bill Stern, this one-reel sports 
special is a treat for those who have always 
thought that horseshoes were confined to the 
backyard. “In the picturesque Adirondacks, it 
shows a horseshoe tossing spree of the first 
order, with Jimmy Risk, the “Rajah of the 
Ringers,” demonstrating. 

9 minutes 


SAILING WITH A SONG (Univ.) 
Sing and Be Happy Series (4388) 
The King’s Men are featured with some of 
the popular songs of all time. These songs 
are supplemented by humorous and entertaining 
cartoons which illustrate the lyrics. It is ar- 
ranged for audience participation on the chor- 
uses. Among the songs are “By the Sea,” 
“Row, Row, Row,” and “My Bonnie Lies Over 
the Ocean.” 
Release date, October 3, 1949 


COW COW BOOGIE (Univ.) 
Technicolor Cartune (4332) 

The foreman of the “Lazy S” is having 
trouble getting his cowhands to work. Finally 
a colored boy comes along on a donkey singing 
“Cow Cow Boogie.” The rhythm is just what 
the boys needed to pep them up, and the cows 
also respond to the pep music. 


10 minutes 


. Re-Release date, September 19, 1949 7 minutes 


YOU DON'T SAY! (Univ.) 
Variety Views (4348) 

Taking the part of an Inquiring Reporter, 
Herb Sheldon, radio announcer, asks questions 
of various people he finds at Coney Island. 
Some of his questions get unusual and some 
riotous answers. “I’m all alone—he’s over 
there all alone—do you think that’s nice?” This 
was an elderly lady’s answer to whether a mar- 
ried man should take his vacation alone. 
Release date, October 3, 1949 9 minutes 


THE SCREWBALL (Univ.) 
Technicolor Cartune (4333) 
In a baseball game between the “Drips” and 
the “Droops,” Woody Woodpecker incurs the 
wrath of a cop because of his unorthodox 
method of getting into the grandstand. Then, 
disguising himself as a ball player, he becomes 
involved in the game. Woody is finally pinned 
to the scoreboard by a deluge of baseballs 
thrown by everybody in the ball park. 
Release date, October 17, 1949 


THE PECOS PISTOL (Univ.) 
Musical Westerns (4358) 

This featurette has Tex Williams, baritone, as 
the star supported by Barbara Payton, “Deuce” 
Spriggens and “Smokey” Rogers. The story, 
set to music, is typically western. Tex, a Rang- 
er, is assigned to track down outlaws, but when 
his brother is killed, he becomes embittered and 
turns outlaw, but gets back on the right path 
to round up the gang. 

Release date, October 27, 1949 


SERIAL 


ADVENTURES OF SIR GALAHAD 

(Columbia) 

Serial (2120) 

The boldest of King Arthur’s knights storms 
to the screen in a new Columbia serial with 
George Reeves as Galahad heading the adven- 
turers in the quest for the magical sword “Ex- 
calibur.” Sharing these adventures are Nelson 
Leigh as King Arthur; William Fawcett as 
Merlin; Hugh Prosser as Sir Lancelot; and 
Lois Hall as the Lady of the Lake. The sword, 
which possesses the quality of making its wearer 
invincible, results in the perilous intrigue, slash- 
ing sword play and swashbuckling action which 
take place in 15 chapters. The screen play was 
written by George H. Plympton, Lewis Clay 
and David Mathews. Spencer Bennet directed 
for producer Sam Katzman. 
Release date, December 22, 1949 


7 minutes 


26 minutes 


15 chapters 
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TITLE—Production Number—Company 


ABANDONED (707) Univ. 
Abbott & Costello Meet the Killer, 

Boris Karloff (702) Univ. 
Across the Rio Grande (4863) Mono. 
Adam and Evalyn (Brit.) Univ. 
Adam's Rib (7)* MGM 
Adventures of Ichabod & Mr. Toad, The 

(color) (093) RKO 

frica Screams UA 
Against the Wind (Brit.) (965) EL 
Air Hostess (120) Col. 
Alias the Champ (817) Rep. 
Alimony (931) EL 
All the King's Men Col. 
Always Leave Them Laughing (908)* WB 
Amazing Mr. Beecham, The EL 
Ambush MGM 
And Baby Makes Three - Col. 
Angels in Disguise (4818 Mono. 
Anna Lucasta (148) Col. 
Any Number Can Play (930)* MGM 
Apache Chief (4824) Lippert 
Arctic Fury (011 RKO 
Arctic Manhunt (695) Univ. 
Arson, Inc. (4819) Lippert 





BACKFIRE (915) WB 
Bagdad (color) (903)* Univ. 
Bandit King of Texas (867) Rep. 
Bandits of El Dorado (268) Col. 
Barbary Pirate (212) Col. 


Barkleys of Broadway, The (color) 


(925)* MGM 
Battleground (Special) MGM 
Beautiful Blonde From Bashful Bend, The 

(color) (916) 20th-Fex 
Beyond the Forest (906) WB 
Big Steal, The (001) RKO 
Big Wheel, The UA 
Black Book, The (926) EL 

(form. Reign of Terror) 

Black Hand MGM 
Black Magic UA 
Black Midnight (4805) Mono. 
Black Shadows (944) EL 
Blazing Trail, The (162) Col. 
Blind Goddess (Brit.) Univ. 
Blondie Hits the Jackpot (205) Col. 
Blood on the Moon (909) RKO 
Blue Lagoon (Brit.) (color) (704) Univ. 
Bodyhold (216) Col. 
Bomba on Panther Island (4807) Mono. 
Border Incident (5) MGM 
Borderline Univ. 
Brand of Fear (4864) Mono. 
Bride for Sale (068) RKO 
Bride of Vengeance (4816) Para. 
Brimstone (814) (color) Rep. 





CALAMITY Jane and Sam Bass (color) 
(699) Univ. 
Canterbury Tale, A (Brit.) (959) EL 
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Release 
Stars Date 

Dennis O'Keefe-Gale Storm Oct.,'49 
Abbott-Costello-Karloff Aug.,'49 
Jimmy Wakely-Cannonball Taylor May 15,'49 
Stewart Granger-Jean Simmons Not Set 
Spencer Tracy-Katharine Hepburn Nov. 18,'49 
Walt Disney Feature Oct. 1,'49 
Bud Abbott-Lou Costello May 27,'49 
Robert Beatty-Simone Signoret Sept.,'49 
Gloria Henry-Ross Ford Aug. 25,'49 
Robert Rockwell-Barbara Fuller Oct. 15,'49 
John Beal-Martha Vickers June 11,'49 
Broderick Crawford-Joanne Dru Jan.,50 
Milton Berle-Virginia Mayo Nov. 26,'49 
Cecil Parker-A. E. Matthews Not Set 
Robt. Taylor-John Hodiak-Arlene Dahl Jan. 13,'50 
Robert Young-Barbara Hale Dec.,'49 
Leo Gorcey-Huntz Hall Sept. 25,'49 
Paulette Goddard-Oscar Homolka Aug.,'49 
Clark Gable-Alexis Smith July,'49 
A. Curtis-R. Hayden-C. Thurston No, 4,49 
Del Cambre-Eve Miller Oct. 1,'49 
Mikel Conrad-Carol Thurston May,'49 
Robert Lowery-Anne Gwynne June 24,'49 
Virginia Mayo-Edmund O'Brien Feb. 11,'50 
M. O'Hara-P. Christian-V. Price Nov.,'49 
Allan "Rocky" Lane-Eddy Waller Aug. 29,'49 
Chas. Starrett-Smiley Burnette Oct. 20,'49 
Donald Woods-Trudy Marshall Nov. 10,'49 
Fred Astaire-Ginger Rogers May,'49 
Van Johnson-John Hodiak Jan. 20,'50 
Betty Grable-Cesar Romero June,'49 
Bette Davis-Joseph Cotten Oct. 22,'49 
Robert Mitchum-Jane Greer July 1,'49 
Mickey Rooney-Thomas Mitchell Nov. 4,49 
Robert Cummings-Arlene Dahl Aug.,'49 
Gene Kelly-Teresa Chelli Mar. 17,'50 
Orson Welles-Nancy Guild Aug. 19,'49 
Roddy McDowall-Damian O'Flynn Oct. 2,'49 
African Travelogue July 29,'49 
Charles Starrett-Smiley Burnette July 5,'49 
Eric Portman-Anne Crawford June,'49 
Penny Singleton-Arthur Lake Oct. 6,49 
Robert Mitchum-Jane Greer July 1,'49 
Jean Simmons-Donald Houston Aug.,'49 
Willard Parker-Lola Albright Not Set 


Johnny Sheffield-Allene Roberts Dec. 18,'49 
George Murphy-Ricardo Montalban Oct. 28,'49 


Fred MacMurray-Claire Trevor Feb. 9,'50 
Jimmy Wakely-Gail Davis July 10,'49 
Robert Young-Claudette Colbert Nov. 12,'49 
John Lund-Paulette Goddard May 6,'49 
Rod Cameron-Adrian Booth Aug. 15,'49 


Yvonne DeCarlo-Howard Duff July,'49 
Eric Portman-Kim Hunter June,'49 


Running 
Time 


79m 


84m 
55m 
92m 
10im 


68m 
79m 
95m 
6Im 


-— REVIEWED — 

(S) = synopsis 

Issue Page 
Oct. 8 41 
Aug. 6 4706 
May 7 (S)4600 
Nov. 26 98 
Nov. 5 73 
Aug. 27 4730 
May 7 4597 
May 28 4626 
Aug. 13 (S)4715 
Oct. 29 66 
June 25 4659 
Nov. 5 73 
Nov. 26 97 
Dec. 31 137 
Dec. 24 129 
Dec. 3 105 
Nov. 26 98 
July 16 4682 
June 4 4633 
Oct. 22 59 
Oct. | 34 
May 7 (S)4600 
May 7 4598 
July 16 (S)4682 
Nov. 26 97 
Oct. 8 41 
Nov. 5 (S)75 
Aug. 13 4714 
Apr. 16 4573 
Oct. | 33 
May 28 4626 
Oct. 22 59 
June 18 4649 
Nov. 5 73 
May 21 4617 
Aug. 20 4721 
Sept. 10 (S)it 
Oct. | 34 
Aug. 13 4714 
July 2 4666 
Oct. 8 (S)42 
Nov. 13 4382 
Aug. 6 4706 
Dec. 24 130 
Jan. 14 153 
Aug. 27 4730 
Jan. 14 153 
July 9 (S)4675 
Oct. 22 58 
Apr. 2 4557 
Aug. 20 4722 


June 
Jan. 


MOTION PICTURE HERALD, JANUARY /4, |? 


4 
29 





4633 
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7 RATINGS—_, 
Nat'l Herald 
Groups L.of D. Revie 
A A-2 Good 
AY A-| Fair 
AYC A-! 
Good 
Aor AY A-2 Excellent 
AYC A-1 Excellent 
AYCorAY A-| Good 
AYC B Good 
A-| 
A-2 Good 
B Fair 
Aor AY B Excellent 
AYC B Very Good 
Good 
A-1 Very Goc 
A B Average 
AYC A-2 Pair 
A B Very Goo 
A A-2 Good 
"Bair 
AYC A-| Good 
A-I 
A-!| Good 
A-2 
A-2 Good 
AYC Good 
AYC A-1 
AY A-2 Fair 
AYC A-2 — Excellent 
AY A-| — Superic 
AY B Fair 
A B Average 
AY A-2_ Fair 
AY B Very Gov 
A-2 Good 
B Very Gort 
AYC A-| 
Average 
AYC A-| Good 
A A-2_ Fair 
AYC A-! 
AY A-2 Good 
AY A-2 Good 
A A-2 Fair 
Good 
A B Very Goel 
Good 
A-| 
AY A-2 Good 
AYorA B Good 
AYC A-| Good 


AY 


* following a title indicates a box office Champion. 


Picture ratings under National Groups are estimates 
leading women's organizations and national review committey, 
A—Adults (over 18 years), Y—Youth (ages 12 to 18), C—Cy 
dren (ages 8 to 12). Legion of Decency Ratings: A-1, Unobje, 
tionable; A-2, Unobjectionable for Adults; B, Objectionable ; 
part; C, Condemned. 


(S) before a-page number indicates advance synopsis. 
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TITLE—Production Number— Company 


ain China (4911) — 
oo Lightning (905) WB 
Challenge to Lassie (color) (10) MGM 
Champion® UA 
Chicago Deadline (4905) Bare: 
Chinatown at Midnight Col. 
Christopher Columbus (Brit.) 
(color) (708) Unie. 
Cinderella (color) RKO 
City Across the River (694)* Univ. 
C-Man - FC 
Colorado Territory (824)* WB 
Come to the Stable (922)* 20th-Fox 
Connecticut Yankee in King Arthur's 
Court (color) (4814)* Bara. 
Conspirator (Brit.) MGM 
Cowboy and the Indians, The (184) Col. 


Cowboy and the Prizefighter, The (color) 
(956) ; EL 

Crime Doctor's Diary, The (109) Col. 

Crooked Way, The UA 


DANCING in the Dark (color) joor) er 


Dangerous Profession, A (014 Oo 
Davy Crockett, Indian Scout UA 
Daybreak (Brit.) Univ. 
Deadly Is the Female UA 
Dear Wife (4912) Para. 


Dedee (French) EL 
Deputy Marshal (4905) 

Devil's Henchmen, The (110) 
D.O.A. A 
Doctor and the Girl, The (3) 
Don't Take It to Heart (Brit.) (939) EL 


Doolins of Oklahoma, The (147) Col. 
Down Dakota Way (843) (color) Rep. 
Down Memory Lane (005) EL 


EAGLE and the Hawk (4916) (color) Para. 
East Side, West Side (14) MGM 
Easy Living (003) RKO 
Easy Money (Brit.) (962) EL 


Edward, My Son (Brit.) (926) MGM 
El Paso (color) (4815) Para. 
Everybody Does It (926) 20th-Fox 
FALLEN Idol, The (Brit.) SRO 
Fan, The (914) 20th-Fox 
Farewell to Arms (909) WB 
Father Was a Fullback (925) 20th-Fox 


Feudin' Rhythm (252) Col. 


Fighting Kentuckian, The (4902) Rep. 
Fighting Man of the Plains (930) 
(color) 20th-Fox 


Fighting Redhead, The (955) (color) EL 
File on Thelma Jordon (See Thelma Jordon) 
Flame of Youth (816) Rep. 
Flaming Fury (812) Rep. 
Flying Saucer, The FC 
Follow Me Quietly (006) RKO 
Forbidden Street, The (Brit.) (904) 20th-Fox 


Forgotten Women (4813) ono. 
Fountainhead, The (827)* WB 
Francis Univ. 
Free for All (901) Univ. 
Frontier Investigator (865) Rep. 
Frontier Outpost Col. 
GAL Who Took the West, The 

(color) (706) Univ. 
Gay Amigo, The UA 
Girl From Jones Beach, The (828)* WB 
Girl in the Painting, The (Brit.) (723) | Univ. 
Give Us This Day (Brit.) EL 
Glass Mountain, The (Brit.) (012) EL 
Golden Stallion, The (color) (844) Rep. 
Grand Canyon (4822) Lippert 
Great Dan Patch, The UA 
Great Gatsby, The (4820)* Para. 
Great Lover, The (4909)* Para. 
Great Rupert, The EL 
Great Sinner, The (923) MGM 
Guilty Bystander FC 
Guilty of Treason EL 
HAMLET (Brit.) (Spcl.)* U-I 
Hasty Heart, The (913) WB 
Hatchet Man, The (910) WB 
Haunted Trails (4843) Mono. 
Heiress, The (4821) Para. 
Hellfire (color) (811) Rep. 


Stars 


J. Payne-G. Russell-J. Lynn 
Humphrey Bogart-Eleanor Parker 
Edmund Gwenn-Donald Crisp 
Kirk Douglas-Marilyn Maxwell 
Alan Ladd-Donna Reed 

Hurd Hatfield-Jean Willes 


Fredric March-Florence Eldridge 
Walt Disney Characters 

Peter Fernandez-Al Wilks 

Dean Jagger-John Carradine 
Joel McCrea-Virginia Mayo 
Loretta Young-Celeste Holm 


Bing Crosby-Rhonda Fleming 
Robert Taylor-Elizabeth Taylor 
Gene Autry-Sheila Ryan 


Jim Bannon-Don Kay Reynolds 
Warner Baxter-Stephen Dunne 
John Payne-Ellen Drew 


W. Powell-M. Stevens-B. Drake 
Geo. Raft-Pat O'Brien-Ella Raines 
George Montgomery-Ellen Drew 
Eric Portman-Ann Todd 

John Dall-Peggy Cummins 
William Holden-Joan Caulfield 
Bernard Blier-Simone Signoret 
Jon Hall-Frances Langford 
Warner Baxter-Mary Beth Hughes 
Edmond O'Brien-Pamela Britton 
G. Ford-C. Coburn-G. De Haven 
Richard Greene-Patricia Medina 
Randolph Scott-George Macready 
Roy Rogers-Dale Evans 

B. Crosby-W. Fields-G. Swanson 


John Payne-Rhonda Fleming 
James Mason-Barbara Stanwyck 
Victor Mature-Lucille Ball 

Jack Warner-Greta Gynt 
Spencer Tracy-Deborah Kerr 
John Payne-Gail Russell 

Paul Douglas-Linda Darnell 


Ralph Richardson-Michele Morgan 
Jeanne Crain-George Sanders 
Helen Hayes-Gary Cooper 
Fred MacMurray-Maureen O'Hara 
Eddy Arnold-Gloria Henry 

John Wayne-Vera Ralston 


Randolph Scott-Jane Nigh 
Jim Bannon-Peggy Stewart 


Barbara Fuller-Ray McDonald 
Roy Roberts-George Cooper 
Mikel Conrad-Pat Garrison 
William Lundigan-Dorothy Patrick 
Dana Andrews-Maureen O'Hara 
Elyse Knox-Edward Norris 

Gary Cooper-Patricia Neal 
Donald O'Connor-Patricia Medina 
Robert Cummings-Ann Blyth 
Allan "Rocky" Lane-Eddy Waller 
Charles Starrett-Smiley Burnette 


Yvonne De Carlo-Chas. Coburn 
Duncan Renaldo-Leo Carrillo 
Ronald Reagan-Virginia Mayo 
Mai Zetterling-Robert Beatty 
Sam Wanamaker-Lea Padovani 
Valentina Cortesa-Dulcie Gray 
Roy Rogers-Dale Evans 

Richard Arlen-Mary Beth Hughes 
Dennis O'Keefe-Gail Russell 
Alan Ladd-Betty Field 

Bob Hope-Rhonda Fleming 
Jimmy Durante-Terry Moore 
Gregory Peck-Ava Gardner 
Zachary Scott-Faye Emerson 

C. Bickford-P. Kelly-B. Granville 


Laurence Olivier-Jean Simmons 
Ronald Reagan-Patricia Neal 


Release 
Date 


Feb.,'50 
Feb. 26,'50 
Dec. 16,'49 
May 20,'49 

Nov. 11, ‘49 
Jan. 19,'50 


Oct.,'49 
Mar. 11,'50 
May,'49 
May,'49 
June 11,'49 
Sept.,'49 


Apr. 22,'49 
Mar. 24,'50 
Sept.,'49 


Dec.,'49 
June 9,'49 
Apr. 22,'49 


Jan.,'50 
Nov. 26,'49 
Jan. 7,'50 
Not Set 
Jan. 21,'50 
Feb.,/50 
Aug.,'49 
Oct. 28,'49 
Sept. 15,'49 
Not Set 
Sept. 23,'49 
June,'49 
July,'49 
Sept. 9,'49 
Aug.,'49 


Apr.,'50 
Feb. 10,'50 
Sept. 3,'49 

Aug.,'49 

June,'49 

Apr. 1,'49 

Nov.,'49 


(reissue) Dec. 10,'49 


Oct.,'49 
Dec.,'49 
Oct. 5,'49 


Dec.,'49 
Oct.,'49 


Sept. 22,'49 
July 28,'49 
Jan.,'50 
July 14,'49 
June,'49 
July 17,'49 
July 2,°49 
Feb.,'50 
Nov.,'49 
May 2,'49 
Dec. 29,'49 


Sept.,'49 
May 13,49 
July 16,'49 
Aug. 20,'49 

Jan.,'50 

Nov.,'49 
Nov. 15,'49 
Aug. 12,'49 
July 22,'49 

Aug. 5,'49 
Dec. 28,49 
Feb.,'50 


Feb. 8,'50 


Not Set 
Jan. 14,'50 


Edw. G. Robinson-Lor. Young (reissue) Dec. 10,'49 


Whip Wilson-Andy Clyde 


Olivia de Havilland-Montgomery Clift 
June 26,'49 90m 


William Elliott-Marie Windsor 
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Aug. 21,'49 
Jan.,'50 


-— REVIEWED — 


Running (S) = synopsis 
Time Issue Page 
97m Nov. 5 74 
Sept. 10 (S)10 
76m Oct. 22 58 
99m Mar. 19 4537 
87m Aug. 13 4713 
67m Nov. 26 98 
104m Oct. 15 49 
75m Dec. 17 121 
90m Mar. 5 4523 
75m Apr. 23 458! 
94m May 21 4617 
94m June 25 4657 
107m Feb. 26 4513 
87m Oct. | (S)35 
70m Nov. 5 75 
59m Jan. 14 154 
6Im Mar. 26 4550 
89m May 7 4598 
92m Nov. 5 74 
79m Oct. 22 59 
7im Jan. 14 153 
82m July 9 4673 
87m Nov. 5 74 
88m Nov. 12 81 
90m May 14 (Her.)39 
72m Oct. 15 49 
69m Oct. 29 66 
83m Dec. 31 137 
98m Sept. 17 17 
90m Jan. 22 4470 
90m June 4 4633 
67m Sept. 10 10 
72m Sept. 17 17 
Dec. 17 (S)123 
108m Dec. 17 122 
77m Aug. 20 4722 
94m Feb. 12 4493 
112m Apr. 30 4589 
101m Mar. 5 4523 
98m Sept. 3 | 
94m Oct. 8 4| 
79m Apr. 2 4557 
78m Dec. 10 115 
84m Aug. 20 472\ 
Dec. 17. (S)123 
100m Sept. 17 18 
94m Oct. 15 50 
55m Oct. 8 42 
60m Oct. | 34 
60m July 16 4681 
69m Jan. 14 154 
59m July 16 4681 
9im May 7 4597 
65m July 16 4681 
114m June 25 4658 
91m Dec. 17 121 
83m Nov. 5 75 
60m May 28 4627 
65m Dec. 17 (S)123 
84m Sept. 17 18 
62m May 28 4627 
78m June 25 4658 
90m July 30 4697 
120m Dec. 17 122 
90m Jan. 7 146 
67m Oct. 29 65 
65m Sept. 3 2 
94m July 23 4689 
9im Apr. 30 4591 
80m Sept. 17 17 
86m Jan. 7 145 
110m July 2 4665 
Dec. 31 (S$) 138 
86m Jan. 7 146 
153m July 3 Herald(17) 
102m Dec. 10 113 
74m Dec. 10 115 
60m Aug. 13 (S)4715 
120m Sept. 10 9 
4641 


June 11 





Nat'l 
Groups 


AYC 
A 
AY 
AYC 
AYC 


A 


A 
AY 
AYC 


AYC or AY 
AYC 


AYC 


AY 
AYC 


A 
AYC 


AYC 
AYC 
AYC 


AY 
AYC 


AYC 


AYC 
AYC 


AY 

AY 

AY 

A 

AYC 

AYC 

A 

AYC or AY 


A 


AY 


AYC 
Aor AY 
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Very Good 


Good 

Very Good 
Good 

Fair 


Good 
Excellent 
Good 
Good 
Good 

Very Good 


Excellent 
Good 


Good 
Average 
Good 


Very Good 
Fair 


Good 


Very Good 
Good 


Fair 
Excellent 
Very Good 
Fair 

Good 
Good 
Very Good 


Good 
Goa 
Goon: 

Very Good 
Good 
Excellent 


Very Good 
Good 


Very Good 
Good 
Good 


Pair 


Average 
Good 
Fair 

Fair 
Good 
Average 
Good 
Excellent 
Average 
Average 


Fair 
Average 
Very Good 
Very Good 
Good 
Good 

Very Good 
Good 
Good 
Average 
Very Good 
Very Good 
Very Good 


Very Good 
Excellent 


Superior 


Good 
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TITLE—Production Number — Company 


Her Man Gilbey (Brit.) Univ. 
Hidden Room, The (Brit.) (011) EL 


Hold That Baby (4817) Mono. 
Holiday Affair (013) RKO 
Holiday in Havana (217) Col. 
Holiday Inn (4907) Para. 
Hollywood Varieties (4916) Lippert 


Home in San Antone (152) Col. 


Home of the Brave* UA 
Homicide (817) WB 
Honeymoon for Five (4911) Mono. 
Horsemen of the Sierra (163) Col. 
House Across the Street, The (902) WB 
House of Strangers (919) 20th-Fox 


ICHABOD and Mr. Toad (See Adventures of) 


| Cheated the Law (905) 20th-Fox 
Illegal Entry (698) Univ. 
| Married a Communist (008) RKO 
Impact UA 
Inspector General, The (color) (912) WB 
In the Good Old Summertime* 

(color) (932) MGM 
Intruder in the Dust (9) MGM 
It Happens Every Spring (917) | 20th-Fox 
It's a Great Feeling (color) (831)* WB 
| Was a Male War Bride (923)* 20th-Fox 


JIGGS & Maggie in Jackpot Jitters 
(4812) Mono. 

Joan of Arc (color) (963)* RKO 

Joe Palooka in Counterpunch (4808) Mono. 
(form. Return Bout) 


Johnny Allegro (146) Col. 
Johnny Holiday UA 
Johnny Stool Pigeon (700) Univ. 
Jolson Sings Again (color)* (221) Col. 
Judge Steps Out, The (924) RKO 
KAZAN (102) Col. 
Kid -from Cleveland, The (490!) Rep. 
Kiss for Corliss, A UA 
Knock on Any Door (141)* Col. 


LADY Eve, The (4908) 


Lady Gambles, The (693) Univ. 
Lady Takes a Sailor, The (91!) WB 
Laramie (183) Col. 
Last Bandit, The (color) (806) Rep. 
Lawless Code (4866) ono 
Law of the Barbary Coast (115) Col. 
Law of the Golden West (852) Rep. 
Leave It to Henry (4827) ono 
Legion of Lost Flyers Realart 
Letter of Introduction, A EL 
Little Women (color) (922)* MGM 
Lone Wolf and His Lady (123) Col. 


Look for the Silver Lining (color) (829)* WB 
Lost Boundaries* FC 


Lost One, The (La Traviata) Col. 
Lost Tribe, The (144) Col. 
Lovable — The FC 
Love Happ UA 
Lust for Gold (145) Col. 
MA and Pa Kettle (692} Univ. 
Madame Bovary (931)* MGM 
Make Believe Ballroom (105) Col. 


Malaya MGM 


Manhandled at Para. 
Manhattan Angel (116) Col. 
Man on the Eiffel Tower, The (color) RKO 


Mary Ryan, Detective Col. 








Masked Raiders (012) 
Massacre River (AA9) 





RKO 


Mono. 


Mr. Soft Touch (149) 
Mrs. Mike 
Mutineers, The (101) 
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Mr. Perrin and Mr. Traill (Brit.) (924) 
Cc 


Co 
My Brother Jonathan (Brit.) (AAI3) Mono. 
My Brother's Keeper (Brit.) (964) 


Masterminds (4819) ono. 
Mighty Joe Young (06!) RKO 
Miss Grant Takes Richmond (222) Col. 
Mississippi Rhythm (4810) Mono. 
Montana (color) (914) WB 
Mother Didn't Tell Me (006) 

(form. Oh, Doctor) 20th-Fox 
Mr. Belvedere Goes to College 

(913)* h-Fox 


EL 





Release 
Sters Date 

Michael Wilding-Lilli Palmer June,'49 
Robert Newton-Sally Gray Oct.,'49 
Leo Gorcey-Huntz Hall June 26,'49 
Robert Mitchum-Janet Leigh Dec. 24,'49 
Desi Arnaz-Mary Hatcher Oct. 13,'49 
Bing Crosby-Fred Astaire (reissue) Dec. 2,'49 
Rob't Alda-Peggy Stewart & others Jan. 14,'50 
Roy Acuff-Jacqueline Thomas Apr. 15,'49 
Douglas Dick-Steve Brodie June 17,'49 
Robert Douglas-Helen Westcott Apr. 2,'49 
Joe Kirkwood-Leon Errol Feb. 5,'50 
Lucille Ball-William Holden Sept. 22,'49 
Wayne Morris-Janis Paige Sept. 10,'49 
Richard Conte-Susan Hayward July,'49 


Tom Conway-Steve Brodie Apr.,'49 
Howard Duff-Marta Toren June,'49 
Laraine Day-Robert Ryan Jan. 14,'50 
Brian Donlevy-Ella Raines Apr. 1,'49 
Danny Kaye-W. Slezak-Barbara Bates Dec. 31,'49 
Judy Garland-Van Johnson July,'49 
David Brian-Claude Jarman, Jr. Dec. 2,'49 
Ray Milland-Jean Peters June,'49 
Dennis Morgan-Jack Carson Aug. 20,'49 
Cary Grant-Ann Sheridan Sept.,'49 


Joe Yule-Renie Riano Sept. 11,'49 
Ingrid Bergman-Jose Ferrer July 29,'50 
Joe Kirkwood-Leon Errol Aug. 14,'49 
George Raft-Nina Foch June,'49 
William Bendix-Allen Martin, Jr. Feb. 18,'50 
Howard Duff-Shelley Winters July,'49 
Larry Parks-Barbara Hale Not Set 
Alexander Knox-Ann Sothern June 11,'49 
Stephen Dunne-Lois Maxwell July 14,'49 
George Brent-Lynn Bari Sept. 5,'49 
Shirley Temple-David Niven Apr. 8,'50 
Humphrey Bogart-John Derek Apr.,'49 


Barbara Stanwyck-Henry Fonda (reissue) Dec. 2,'49 


Barbara Stanwyck-Robert Preston May,'49 
Jane Wyman-Dennis Morgan Dec. 24,'49 
Charles Starrett-Smiley Burnette May 19,'49 
William Elliott-Adrian Booth Apr. 25,'49 
Jimmy Wakely-Cannonball Taylor Dec. 4,'49 
Gloria Henry-Stephen Dunne July 21,'49 
Monty Hale-Gail Davis May 9,'49 
Raymond Walburn-Walter Catlett June 12,'49 


Wm. Lundigan-Jack Carson (reissue) Sept.,'49 
Edgar Bergen-Adolphe Menjou (reissue) Oct.,'49 


J. Allyson-M. O'Brien-E. Taylor Apr.,'49 
Ron Randell-June Vincent Aug. 11,'49 
June Haver-Ray Bolger July 30,'49 
Beatrice Pearson-Mel Ferrer Aug.,'49 
Nelly Corradi-Cino Mattera May,'49 
Johnny Weissmuller-Myrna Dell May,'49 
Charles Ruggles-Peggy Ann Garner Apr. 15,'49 
Marx Bros.-llona Massey Aug. 5,'49 
Ida Lupino-Glenn Ford June,'49 
Marjorie Main-Percy Kilbride Apr. 1,'49 
Jennifer Jones-Louis Jourdan Aug.,'49 
Jerome Courtland-Virginia Welles May 26,'49 
Spencer Tracy-James Stewart Jan. 6,'50 
Dorothy Lamour-Dan Duryea June 10,'49 
Gloria Jean-Ross Ford Mar. 17,'49 
C. Laughton-F. Tone-B. Meredith Feb. 4,'50 
Marsha Hunt-John Litel Jan. 5,'50 
Tim Holt-Marjorie Lord Oct. 15,49 
Guy Madison-Rory Calhoun June 26,'49 
Leo Gorcey-Huntz Hall Nov. 27,'49 
Ben Johnson-Terry Moore July 23,'49 
Lucille Ball-Wm. Holden Oct.,'49 
Jimmie Davis-Veda Ann Borg May 29,'49 
Errol Flynn-Alexis Smith Jan. 28,'50 
Dorothy McGuire-Wm. Lundigan Mar.,'50 
Clifton Webb-Shirley Temple May,'49 
Marius Goring-David Farrar July,'49 
Glenn Ford-Evelyn Keyes Sept.,'49 
Dick Powell-Evelyn Keyes Dec. 23,'49 
Jon Hall-Adele Jergens Apr. 22,'49 
Michael Denison-Dulcie Gray June 1,'49 
Jack Warner-Jane Hylton July,'49 


Running 
Time 


77m 
93m 
64m 
87m 
73m 
101m 
60m 
62m 
85m 
77m 


56m 
69m 
10im 


64m 
84m 
73m 
Il im 
102m 


102m 
87m 
87m 
85m 
105m 


67m 
145m 
74m 


8Im 
94m 
75m 
96m 
9Iim 


65m 
89m 
88m 
100m 


95m 
99m 
99m 
55m 
80m 
58m 
65m 


57m 
63m 
103m 
121m 
60m 
106m 
97m 
84m 
72m 
74m 
91m 
90m 


75m 
115m 
79m 
98m 
96m 
68m 
97m 
67m 
60m 
78m 
64m 
94m 
87m 


76m 


-— REVIEWED — 
(S) = synopsis 
Issue Page 
June II 4641 
Jan. 14 154 
Aug. 13 4714 
Nov. 19 89 
Oct. 8 (S)42 
Nov. 19 91 
Jon. .7 146 
Mar. 19 (S)4542 
Apr. 30 4590 
Mar. 12 4530 
Dec. 31 (S)138 
Dec. 3 (S)106 
Aug. 20 4722 
June 18 4649 
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Sept. 


Mar. 
Nov. 


June 
Oct. 
May 
July 

Aug. 


Sept. 


Oct. 
July 


May 
Dec. 
July 

Aug. 
May 


June 


Sept. 10 


Oct. 
Feb. 


Oct. 


Dec. 
Oct. 
Mar. 
Oct. 
July 
May 
May 
Dec, 
Nov. 
Feb. 
Apr. 
June 
July 
Apr. 
Apr. 
Apr. 
Sept. 
May 


Apr. 
Aug. 
Apr. 
Dec. 
Apr. 
Dec. 
Dec. 
Nov. 
Oct. 
Apr. 
Jan. 
May 
Oct. 
May 


Jan. 
Nov. 


Apr. 
Dec. 
Aug. 
Dec. 
May 
June 


Feb. 
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(S)4675 


4626 

122 
4681 
4713 
4610 


~ 


68 
4513 


42 
4609 
105 
66 
4530 
(s)42 
(S)4667 
4627 
4626 
115 
91 
4514 
4566 
4658 
4665 
4125 
4591 
4558 
26 
4625 


4557 
4705 
4590 

105 
4573 
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TITLE—Production Number— Company 


m Is Yours (color )(820) “WB 
MY Polish Heart (069) RKO 
My Friend Irma (4903)! Pere. 


Mysterious Desperado, The (007) 

NCY Goes to Rio (color) MGM 
ale Trail Raiders (868) Rep. 
Neptune's Daughter (color) (927)* a 


ver Fear E 
Night Unto Night (822) WB 
Not Wanted FC 

| You Beautiful Doll 
ole (927) . 20th-Fox 
Oliver Twist (Brit.) (828) 2 
Omoo Omoo (4818) Lippert 
Once More, My Darling (703) Univ 


Once Upon a Dream (Brit.) (942) EL 
One Last Fling (831) : WB 
One Woman's Story (Brit.) (697) 
On the Town (color) (11) 
Outcasts of the Trail (853) Rep. 
Outlaw, The (066) 
Outpost in Morocco 


D in Full (4915) Para. 
ac to Pimlico (Brit.) (010) EL 
Pinky* (931) 20th-Fox 
Pioneer Marshal (497!) Rep. 
Pirates of Capri FC 
Place of One's Own, A (Brit.) (961) a. 


Please Believe Me M 

Port of New York (009) EL 
Portrait of Jennie Selznick 
Post Office Investigator (815) Rep. 
Powder River Rustlers (496!) Rep. 
Prince of Foxes (929) 20th-Fox 
Prince of the Plains (83!) Rep. 
Prison Warden (209) Col. 
Project X FC 
QUARTET (Brit.) (915) EL 
Quicksand UA 
RANGE Justice (4855) Mono. 
Ranger of Cherokee Strip (856) Rep. 
Reckless Moment, The (223) Col. 
Red Danube, The (4) MGM 
Red Desert (4914) Lippert 
Red, Hot and Blue (4906) Para. 


Red Light UA 


Red Menace, The (830) Rep. 
Red Shoes, The (Brit.) (color) (Spcl.) EL 
Renegades of the Sage (261) Col. 


Riders in the Sky (250) Col. 


Riders of the Dusk (4844) Mono. 
Riders of the Range (016) RKO 
Riders of the Whistling Pines (183) Col. 
Riding High (4917) Para. 
Rim of the Canyon (186) Col. 
Ringside (4820) Lippert 
Roaring Westward (4865) Mono. 
Rope of Sand (4902)* Para. 
Roseanna McCoy (051) RKO 
Roughshod (926) RKO 
Rugged O'Riordans, The (907) Univ. 
Rustlers (923) RKO 
Rusty Saves a Life (112) Col. 
Rusty's Birthday (211) Col. 
SAMSON and Delilah (color) Para. 
San Antone Ambush (855) Rep. 
Sand (See “Will James’ Sand") 
Sands of Iwo Jima Rep. 
Saraband (color) (Brit). (921) EL 
fan's Cradle UA 
Savage Splendor (color) (004) RKO 
Scene of the Crime (933) MGM 
_ Secret Garden, The (color) (2) MGM 


Secret of St. Ives (103) Col. 
Shadow on the Wall (for. Open Door) MGM 


Shadows of the West (4842) Mono. 
Shamrock Hill (930) 

She Wore a Yellow Ribbon (color) 

_(067)* RKO 
Side Street MGM 
Silent Dust (Brit.) Mono. 
Sty Dragon (4824) Mono. 
Skyliner (4823) Lippert 


Stars 


Jack Carson-Doris. Day 

Susan Hayward-Dana Andrews 

John Lund-Diana Lynn-Marie Wilson 
Tim Holt-Richard Martin 


A. Sothern-J. Powell-B. Sullivan 
Allan "Rocky" Lane-Eddy Waller 
Red Skelton-Esther Williams 
Sally Forrest-Keefe Brasselle 
Viveca Lindfors-Ronald Reagan 
Sally Forrest-Keefe Brasselle 


Mark Stevens-June Haver : 
John H. Davies-Robert Newton 
Ron Randall-Devera Burton 
Robert Montgomery-Ann Blyth 
Googie Withers-Griffith Jones 
Alexis Smith-Zachary Scott 

Ann Todd-Claude Rains 

Gene Kelly-F. Sinatra-Betty Garrett 
Monty Hale-Jeff Donnell 

Jack Buetel-Jane Russell 
George Raft-Marie Windsor 


Robert Cummings-Lizabeth Scott 
Stanley Holloway-Betty Warren 
J. Crain-W. Lundigan-E. Barrymore 
Monte Hale-Paul Hurst 

Louis Hayward-Binnie Barnes 
Margaret Lockwood-James Mason 
Deborah Kerr-Van Johnson 

Scott Brady-Richard Rober 
Jennifer Jones-Joseph Cotten 
Warren Douglas-Audrey Long 
Allan "Rocky" Lane-Eddie Waller 
Tyrone Power-Orson Welles 
Monte Hale-Paul Hurst 

Warner Baxter-Anna Lee 


Rita Colton-Keith Andes 


Basil Radford-Dick Bogarde 
Mickey Rooney-Jeanne Cagney 


Johnny Mack Brown-Max Terhune 
Monte Hale-Paul Hurst 

James Mason-Joan Bennett 

W. Pidgeon-P. Lawford-E. Barrymore 
Don Barry-Tom Neal 

Betty Hutton-Victor Mature 
George Raft-Virginia Mayo 
Robert Rockwell-Hanne Axman 
Anton Walbrook-Marius Goring 
Charles Starrett-Smiley Burnette 
Gene Autry-Gloria Henry 

Whip Wilson-Andy Clyde 

Tim Holt-Jacqueline White 

Gene Autry-Patricia White 

Bing Crosby-Coleen Gray 

Gene Autry-Nan Leslie 

Don Barry-Tom Brown 

Jimmy Wakely-Douglas Taylor 
Burt Lancaster-Paul Henreid 
Farley Granger-Joan Evans 
Robert Sterling-Gloria Grahame 
Michael Pate-Wendy Gibb 

Tim Holt-Richard Martin 

Ted Donaldson-Gloria Henry 
Ted Donaldson-John Litel-Ann Doran 


H. Lamarr-V. Mature-G. Sanders 
Monte Hale-Paul Hurst 


John Wayne-Adele Mara-John Agar 
Stewart Granger-Joan Greenwood 
Duncan Renaldo-Leo Carrillo 
Denis-Cotlow Expedition 

Van Johnson-Gloria De Haven 
Margaret O'Brien-Dean Stockwell 
Richard Ney-Vanessa Brown 

Ann Sothern-Zachary Scott 

Whip Wilson-Andy Clyde 

Peggy Ryan-Ray McDonald 


John Wayne-Joanne Dru 

Farley Granger-Cathy O'Donnell 
Stephen Murray-Beatrice Campbell 
Roland Winters-Keye Luke 

Richard Travis-Pamela Blake 


PRODUCT DIGEST SECTION, JANUARY 14, 1950 






Release 
Date 


Apr. 16,'49 
Jan. 21,'50 
Oct. 14,'49 
Sept. 10,'49 


Mar. 10,'50 
Oct. 15,'49 
June,'49 
Jan.,'50 
May 14,49 
July,'49 


Nov.,'49 
Not Set 
June 10,'49 
Aug.,'49 
Sept.,'49 
Aug. 6,'49 
June,'49 
Dec. 30,'49 
June 8,'49 
Jan. 7,'50 
May 2,'49 


Mar.,'50 
Dec.,'49 
Nov.,'49 
Dec. 24,'49 
Dec. 1,'49 
Sept.,'49 
Not Set 
Dec.,'49 
Apr. 22,'49 
Sept. 1,'49 
Nov. 25,'49 
Dec.,'49 
Apr. 8,'49 
Dec. 8,'49 
Oct. 4,'49 


May,'49 
Mar. 25,'50 


Aug. 7,'49 
Nov. 4,'49 
Nov.,'49 
Oct. 14,'49 
Dec. 17,'49 
Nov. 25,'49 
Sept. 16,'49 
Aug. !,'49 
Not Set 
Nov. 24,'49 
Nov.,"49 
Nov. 13,'49 
Nov. 19,'49 
May,'49 
Apr.,'50 
July,'49 
July 14,'49 
Sept. 18,'49 
Sept. 23,'49 
Aug. 20,'49 
July 11,'49 
Jan.,'50 
May 14,'49 
Apr. 8,'49 
Nov. 3,'49 


Not Set 
Oct. 1,'49 


Not Set 
May,'49 
Oct. 7,'49 
Sept. 17,'49 
Aug. 26,'49 
Sept. 9,'49 
June 30,'49 
Not Set 
July 24,'49 
May,'49 


Oct. 22,'49 
Apr. 10,'50 
Dec. 29,'50 

May 1,'49 
July 28,'49 


Time 


10im 
99m 
103m 
6im 


60m 
93m 
8im 
84m 
94m 


93m 
115m 
58m 
94m 
87m 
64m 
86!/4m 
98m 
59m 
103m 
92m 


105m 
72m 
102m 
60m 
94m 
94m 


79m 
86m 
59m 


107m 
60m 
62m 
60m 


120m 


57m 
60m 
82m 
119m 
60m 
84m 
83m 
87m 
133m 


70m 
57m 
éim 
70m 
112m 
70m 
63m 
55m 
104m 
89m 
88m 
78m 
6Im 
67m 
60m 


128m 
60m 


109m 
95m 
60m 


95m 
92m 
75m 


59m 
7im 


103m 
83m 
82m 


60m 


7— REVIEWED — 

(S) = synopsis 
Issue Page 
Mar. 19 4537 
Oct. 22 58 
Aug. 20 472\ 
Aug. 27 4731 
Dec. 31 (S)138 
Oct. 22 59 
May 21 4617 
Jan. 14 154 
Apr. 23 4581 
June 25 4658 
Sept. 24 26 
June 26 (S)4219 
July 9 © 4673 
July 30 4698 
July 9 4673 
July 9 4673 
May 2I 4617 
Dec. 10 113 
Sept. 3 2 
Dec. 31 138 
Mar. 26 4549 
Dec. 24 130 
Oct. 8 4l 
Oct. | 33 
Jan. 14 154 
Dec. 10 113 
Feb. 19 4506 
Dec. 17 (S)123 
Dec. 3 106 
Jan. | 444] 
Sept. 3 2 
Nov. 19 (S)9! 
Aug. 27 4729 
Apr. 23 4581 
Oct. 29 66 
Nov. 12 8! 
Feb. 26 4513 
Dec. 31 (S)138 
July 16 ($)4682 
Nov. 12 81 
Oct. 22 58 
Sept. 24 25 
Dec. 31 137 
July 2 4666 
Aug. 27 4731 
June 4 4634 
Oct. 23 4357 
Nov. 12 (S)82 
Dec. 17 123 
Sept. 10 (S)11 
Oct. 29 66 
May 7 (S)4600 
Jan. 14 153 
Sept. 10 10 
July 23 4689 
July 16 (S)4682 
July 2 4666 
Aug. 20. 4722 
May 14 4609 
Dec. 17 122 
Mar. 26 4550 
Mar. 19 (S)4542 
Dec. 3 (S)106 
Oct. 22 57 
Oct. 15 50 
Dec. 17 121 
Mar. 19 4538 
Nov. 12 82 
July 23 4689 
June 25 4657 
Apr. 30 4591 
Aug. 13 4714 
Nov. 12 (S)82 
July 30 (S)4699 
Apr. 30 4590 
July 30 4697 
Dec. 24 130 
Oct. 29 65 
May 7 4598 
Aug. 6 4706 








RATINGS 
i Herald 
Groups L.of D. Review 
AY orAYC A-2 Very Good 
A B Excellent 
AYC A-2. Very Good 
AYC A-| Fair 
AYC A-| Fair 
AY B Good 
Good 
AY A-2. Good 
AY B Fair 
AYC A-2 Very Good 
A-2 Fair 
AY A-2. Good 
A A-2 Good 
A-2 Fair 
AY B Average 
AYC A-2 Excellent 
Fair 
B Poor 
AY B Good 
Fair 
AYC Good 
AYC or AY A-2_ Excellent 
Good 
A-2. Good 
A A-| Good 
A A-2 Average 
AY A-2 Very Good 
AYC Good 
A-1 
AY or AYC A-2 Excellent 
A-| Average 
AY orAYC A-2 Fair 
A-2 Fair 
AY B Very Good 
AYC A-| 
AYC A-| Good 
AY B Very Good 
AY A-| Very Good 
A-| Good 
AYC A-2  Fair-Good 
Fair 
AY A-| Good 
AY B Excellent 
AYC A-I 
Aor AY A-| Good 
A-I 
AYC A-| Good 
A-| 
Good 
A-| Fair 
A-2. Good 
AYC A-| 
A B Good 
AY B Good 
A A-2 Very Good 
AYC A-2. Very Good 
A-l Fair 
A-l 
AYC A-| 
AYC A-2 Excellent 
AYC A-| Fair 
A-2_ Excellent 
B Good 
AYC Fair 
AYC A-2 Excellent 
AY A-2 Excellent 
AYC A-| Good 
A-2 Fair 
A-2 
AYC 
A-| Good 
AYG A-| Excellent 
A-2, Good 
A B Good 
Good 
A-| Good 
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TITLE —Production Number—Company 


Slattery's Hurricane (921) 20th-Fox 
Sleeping Car to Trieste (Brit.) (922) EL 
Son of Billy the Kid (4816) Lippert 
Song of Surrender (4904) Para. 
Sons of New Mexico Col. 
Sorrowful Jones (4818)* Para. 
South of Death Valley (164) Coli. 
South of Rio (854) Rep. 
South Sea Sinner Univ. 
Special Agent (4819) Para. 
Spring in Park Lane (Brit.) (008) EL 
Square Dance Jubilee (4903) Lippert 
Stagecoach Kid (002) RKO 
Stampede (AAI4) Mono. 
Story of G. |. Joe (006) EL 
Story of Molly X, The (902) Univ. 
Story of Seabiscuit (color) (907)* WB 
Strange Bargain (010) RKO 
Stratton Story, The (929)* 

Streets of Laredo (color) (4813)* 
Streets of San Francisco (810) 
Sundowners, The (color) 

Sun Never Sets, The 

Susanna Pass (color) (842) 
Sword in the Desert (709) 


MGM 
Para. 
Rep. 
EL 
Realart 
Rep. 
Univ. 


TAKE ME Out to the Ball Game 
(color) (921)* 

Take One False Step (696) 

Tale of the Navajos (color) (920) 

Task Force (903) (part color)* 

Tell It to the Judge (225) 

Tension (8) 

That Forsyte Woman (color) (6)* 

That Midnight Kiss (color) (1) 

Thelma Jordon (4910) 

There's a Girl in My Heart (AAI6) 

They Live By Night (009) 

Thieves’ Highway (924) 

Third Man, The (Brit.) 

Threat, The (015) 

Tight Little Island (Brit. ) 

Tokyo Joe (224) 

Too Late for Tears 

Top O' the Morning (4901)* 

Tough Assignment (4915) 

Trail of the Yukon (4820) Mono. 

Trail's End (4853) Mono. 

Trapped (007) EL 

Treasure of Monte Cristo (4909) Lippert 

Trouble in Texas (064) RKO 

Tucson (915) 20th-Fox 

Tuna Clipper (4804) Mono. 

Twelve O'Clock High (004) 20th-Fox 


WB 
Col. 
Univ. 


MGM 
Univ. 
MGM 
WB 
Col. 
MGM 
MGM 
MGM 
Para. 
Mono. 
RKO 
20th-Fox 
Selznick 
RKO 
Univ. 
Col. 
UA 
Para. 
Lippert 


UNDER Capricorn (color) (904) 
Undercover Man (142) 
Undertow 


WATERLOO Road (Brit.) (940) EL 
Weaker Sex, The (Brit.) (914) EL 
Western Renegades (4856) Mono. 
West of Eldorado (4854) Mono. 
We Were Strangers (143) Col. 
When Willie Comes Marching Home 

(003) 20th-Fox 
Whirlpool (002) 20th-Fox 
White Heat (901)* WB 
Will James’ Sand (color) (918) 20th-Fox 
Window, The (925) RKO 
Without Honor 
Wolf Hunters (4821) 
Woman Hater (Brit) (701) 
Woman in Hiding (906) 
Woman in the Hall, The (Brit.) reel "EL 
Wyoming Bandit (866) Rep. 


UA 
Mono. 
00 


YES SIR That's My Baby (color) 

(705) Univ. 
Young Daniel Boone (color) (4902) Mono. 
Younger Brothers, The (color) (823) WB 
You're My Everything (color) 

20th-Fox 


(920)* 
You Were Never Lovelier Col. 


ZAMBA (004) EL 





Date 


Aug.,'49 
June,'49 
Apr. 2,'49 
Oct. 28,'49 
Jan.,'50 
July 4,'49 
Aug. 18,'49 
July 22,'49 
Jan.,'50 
July 22,'49 


Stars 


Linda Darnell-Richard Widmark 
Jean Kent-Albert Lieven 

Lash LaRue-Fuzzy St. Johri 

Wanda Hendrix-Claude Rains 
Gene Autry-Gail Davis 

Bob Hope-Lucille Ball 

Charles Starrett-Smiley Burnette 
Monte Hale-Kay Christopher 
Macdonald Carey-Shelley Winters 
William Eythe-Laura Elliot 
Anna Neagle-Michael Wilding 
Don Barry-Mary Beth Hughes 
Tim Holt-Richard Martin 

Rod Cameron-Gale Storm 

B. Meredith-Robt. Mitchum 
June Havoc-John Russell 

S. Temple-B. Fitzgerald-L. McCallister 
Martha Scott-Jeffrey Lynn 

James Stewart-June Allyson 
Macdonald Carey-William Holden 
Mae Clarke-Robert Armstrong 
Robert Preston-Robert Sterling 
D. Fairbanks, Jr.-B. Rathbone 
Roy Rogers-Dale Evans 

Dana Andrews-Marta Toren 


(reissue) Sept.,'49 
Nov.,'49 
Nov. 12,'49 
Oct. 22,'49 
July,'49 
May 27,'49 
Apr. 15,'49 
Jan.,'50 
(reissue) Sept.,'49 
Apr. 29,'49 
Oct.,'49 


G. Kelly-Frank Sinatra-Esther Williams 
Wm. Powell-Shelley Winters 
Native cast 

Gary Cooper-Jane Wyatt 
Rosalind Russell-Robert Cummings 
Audrey Totter-Richard Basehart 
Greer Garson-Errol Flynn 

Kathryn Grayson-Jose Iturbi 
Barbara Stanwyck-Wendell Corey 
Lee Bowman-Elyse Knox 

Cathy O'Donnell-Farley Granger 
Richard Conte-Valentina Cortese 
Jos. Cotten-Valli-Orson Welles 
Virginia Grey-Michael O'Shea 
Basil Radford-Catherine Lacey 
H. Bogart-A. Knox-F. Marly 
Lisabeth Scott-Don DeFore 

Bing Crosby-Ann Blyth 

Don Barry-Marjorie Steele 

Kirby Grant-Suzanne Dalbert 
Johnny Mack Brown-Max Terhune 
Lloyd Bridges-Barbara Payton 
Glenn Langan-Adele Jergens 

Tim Holt-Richard Martin 

Jimmy Lydon-Penny Edwards 
Roddy McDowall-Elena Verdugo 
Gregory Peck-Hugh Marlowe 


Apr.,'49 
June,'49 
Not Set 
Sept. 24,'49 
Dec.,'49 
Nov. 25,'49 
Nov. 11,'49 
Sept. 2,'49 
Jan.,'50 
Not Set 
Nov. 5,'49 
Oct.,"49 
Jan. 15,'50 
Dec. 1,'49 
Not Set 
Nov.,'49 
July 8,'49 
Sept. 5,'49 
Dec. 24,'49 
July 31,'49 
Apr. 3,'49 
Oct.,"49 
Oct. 14,'49 
Aug.,'49 
May,'49 
Apr. 10,'49 
Feb.,'50 


Oct. 8,'49 
Apr.,'49 
Dec.,'49 


Ingrid Bergman-Joseph Cotten 
Glenn Ford-Nina Foch 
Scott Brady-John Russell-Dorothy Hart 


Aug.,'49 
Sept.,'49 
Oct. 9,'49 
June 5,'49 
May,'49 


John Mills-Stewart Granger 
Ursula Jeans-Cecil Parker 
Johnny Mack Brown-Max Terhune 
Johnny Mack Brown-Max Terhune 
Jennifer Jones-John Garfield 


Dan Dailey-Corinne Calvet . Feb.,'50 
Gene Tierney-Jose Ferrer-Richard Conte Jan.,'50 
James Cagney-Virginia Mayo Sept. 3,'49 
Mark Stevens-Coleen Gray July,'49 
Barbara Hale-Bobby Driscoll May 21,'49 
Laraine Day-Franchot Tone-Dane Clark Oct. 21,'49 
Kirby Grant-Jan Clayton Oct. 30,'49 
Stewart Granger-Edwige Feuillere July,'49 
Ida Lupino-Howard Duff Jan.,'50 
Jean Simmons-Ursula Jeans Aug.,'49 
Allan "Rocky" Lane-Eddy Waller July 15,'49 


Donald O'Connor-Gloria De Haven 
David Bruce-Kristine Miller 
Wayne Morris-Janis Paige 


Sept.,'49 
Feb. 25,'50 
May 28,'49 


Aug.,'49 
(reissue) Aug.,'49 


Sept.,'49 


Anne Baxter-Dan Dailey 
Fred Astaire-Rita Hayworth 


Jon Hall-June Vincent 


77m 


94m 
98m 


75m 
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Aug. 6 . 4705 A 

Mar. 26 4549 

Mar. 19 (S)4542 

Sept. 17 18 

Dec. 137 

Apr. 4573 

Aug. (S)4715 

Aug. 4714 

Jan. 

May 

Sept. 

Nov. 

June AY 

Apr. 

Nov. 

Nov. A 

Oct. AYC 

Oct. AY 

Apr. AYC 
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Heraly 
Groups L.of D. Revie 


AY 


AY 
AYC 


Excellent 


Average 
Fair 
Good 
Excellent 
Good 


AY 


>> 


PPP>Py 
NN— Ny — ND 


Jan. 
Dec. 
May 


? 


>>> 
-—-N— 


Fair 
Excellent 
Good 
Fair 
Excellent 
Good 
Good 
Good 
Good 
Good 


Good 
Good 
Fair 
Good 
Very Good 
Average 
Fair 


Very Good 


Fair 


Oct. 
Aug. 
Nov. 
Nov. 


o > OS ram > 


Dec. 
Oct. 
Nov. 
Oct. 
Apr. 
Aug. 
Nov. 
Aug. 
May 
Oct. 
Oct. 
Aug. 
May 
Mar. 
Dec. 


PPerr> 
‘ ms 


Average 
Very Good 
Excellent 


>>> F>P> 


Excellent 
Very Good 
Good 


Sept. 
Mar. 
Dec. 


>>> 
NPN 


>> 
eres 


Fair 
Good 
Fair 


Jan. 
June 
Jan. 
May 
Apr. 


>> 


Excellent 


Excellent 
Very Good 
Excellent 
Very Good 


> w 
a) 


Jan. 
Nov. 
Aug. 
Apr. 
May 
Nov. 
Oct. 
Sept. 
Dec. 
Jan. 
July 


>>o@ 


Good 


>a 


>>> 


Aug. 
Dec. 31 
May 7 


(S) 138 
4597 


July 2 4665 
Aug. 27 4731 


Oct. 15 50 


AYC 


AYC 
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Excellent 
Excellent 








He makes the camera concentrate on her... 


cameraman exercises a high degree of 


NOT by chance is this escaping beauty 
the center of attention! 

Before the scene was shot, the assistant 
cameraman made very sure she would be. 
He kept background and foreground 
from stealing her scene... made the cam- 
era concentrate on her and her alone. 

In achieving such exact focus... in 
attending to many another detail vital to 


the camera’s operation . . . the assistant 


skill and displays an infinite capacity for 
taking pains. 

Yet for a true reflection of his skilled, 
painstaking contribution to the picture, 
he must depend upon superior film, per- 
fectly adapted to the job. This is why he 
welcomes working with one of the fa- 
mous family of Eastman motion picture 


films ...as he so often does. 


EASTMAN KODAK COMPANY 


ROCHESTER 4, N. Y. 


J. E. BRULATOUR, INC., DISTRIBUTORS 


FORT LEE - 
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